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President: H.R.H. THe Duke or Saxe-CosurG AND GOTHA, 
Duke or Epinsurcu, K.G. 





Conductor: Sir FREDERICK BripGe, Mus.D. 





There are now VACANCIES in the CHOIR for Sopranos, Con- 
traltos, Tenors, and Basses (especially Tenors). Only those who 
have good and powerful voices, and who can read music at first sight, 
will be accepted. Address, The Secretary, Royal Choral Society, 
Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QUEEN AND THE Roya FamILy. 
President: H.R.H. THe Duke or SaxE-CospurG AND GoTHA. 
Principal: Sir A. C. Mackenziz, Mus. Doc. 





Michaelmas Term begins Monday, September 24. Entrance Exa- 
mination therefor, Thursday, September 20, at 10. 

Liszt Scholarship for Musical Composition or Pianoforte Playing. 
Last day for entry, September 3. 

An Exhibition, value £20, for Organ Candidates will be awarded at 
the Entrance Examination. Particulars are now ready. 

Licentiateship Examination Syllabus is now ready. 

Prospectus, Entry Forms, and all information, may be obtained 


from the Secretary. 
“ F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 








Telegraphic address—“ Initiative, London,” 


President: H.R.LH. THE PRINCE OF WALES,K.G. 
Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor.ey, Esq., M.P. 








The next Term commences on September 24. Entrance Examina- 
tion, September 21. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The College Library is open daily from ro to 5, and on Tuesdays 
and Thursdays from 5to7, On Saturdays the College is open from 
10 to 1. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall,and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HEREFORD MUSICAL FESTIVAL. 


SEPTEMBER Q, II, 12, 13, 14. 


Solo Vocalists: Madame Albani, Miss Agnes Nicholls, Miss Hilda 
Foster, Madame Ella Russell, Miss Marie Brema, Miss Ada Crossley, 
Miss Marian Blinkhorn, Miss Muriel Foster; Mr. Edward Lloyd, Mr. 
William Green, Mr. Santley, Mr. Andrew Black, Mr. Daniel Price, 
Mr, Watkin Mills, 

Sept. 9.—Grand Opening Service in Cathedral. 

Sept. 11.—Thanksgiving Te Deum (C. H. Parry), Symphony in 
D (Brahms), “Last Post” (C. V. Stanford), Requiem (Verdi). 
Evening.—Grand Concert in Shire Hall. 

Sept. 12.—“Elijah.” Evening. —‘“Creation” (Part I.), ‘“ Dixit 
Dominus" (Leo), Symphony Pathétique (Tschaikowsky). 

Sept. 13.—Psalm 107 (Horatio Parker), Good Friday and Grail 
Music (Wagner), Choral Symphony (Beethoven). Evening.— God 
goeth up” (Bach), “The Soul's Expression” (S. Coleridge-Taylor), 
“Hymn of Praise.” 

Sept. 14.—" Messiah.” 
Conductor, Dr. Sinclair. 








Evening.—Chamber Concert in Shire Hall. 


AUGUST 1, Igoo. 








Price 4d. ; Postage, 13d. 


Annual Subscription, Post-free, 5s. 


~ QUEEN'S HALL, 


LANGHAM Pace, W. 





ROBERT NEWMAN’S 
PROMENADE CONCERTS 


(S1xtH SEASON, 1900), 


AUGUST 25 anp NIGHTLY ar 8. 


ConpDucTor: 


Mr. HENRY J. WOOD. 


ROBERT NEWMAN'S 
QUEEN’S HALL ORCHESTRA 


Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


PRINCIPAL VIOLIN 
ACCOMPANIST 





SMOKING PERMITTED. 





PROMENADE—ONE SHILLING. 
Season Tickets (ten weeks), 21s. 
Batcony, 2s.; GRAND CircLe (Numbered and Reserved), 3s. and §s. 


To be obtained at Ropert Newman’s Box Orrice, Queen’s Hall, 
Langham Place, W. 


BIRMINGHAM MUSICAL FESTIVAL, 
TUESDAY, WEDNESDAY, THURSDAY, & FRIDAY, 
OcTOBER 2, 3, 4, and 5, 1900. 


OUTLINE OF THE PERFORMANCES. 

Tuespay Morninc: ELIJAH. 

Tuespay Eveninc: Schumann's GENOVEVA OVERTURE ; 
Sir Hubert Parry’s DE PROFUNDIS; Mozart's SYMPHONY inC, 
JUPITER; Tschaikowskys ROMEO AND JULIET OVER- 
TURE; Wagner's TANNHAUSER OVERTURE. 

Wepnespay Morninc: Mr. Edward Elgar’s New Work, DREAM 
OF GERONTIUS (composed expressly for this Festival); Schubert's 
UNFINISHED SYMPHONY; SELECTION from Handel's 
ISRAEL IN EGYPT. 

WepneEspbay EveninG: Mr. S. Coleridge-Taylor’s SCENES from 
Longfellow's SONG OF HIAWATHA. 

Tuurspay MorninG: Bach’s ST. MATTHEW PASSION. 

Tuurspay Eveninc: Dvorak’s SPECTRE’S BRIDE; Berlioz’s 
KING LEAR OVERTURE; Glazounow's SIXTH SYMPHONY. 








Fripay Morninc: Brahms’s REQUIEM; Byrd’s MASS; 
Wagner’s PARSIFAL VORSPIEL; Beethoven's SEVENTH 
SYMPHONY. 


Fripay Eveninc: MESSIAH. 





Principal Vocalists : 

Mesdames ALBANI, ESTHER PALLISER, EVANGELINE 
FLORENCE, MARIE BREMA, ADA CROSSLEY, and CLARA 
BUTT. 

Messieurs EDWARD LLOYD (his last Festival appearance), BEN 
DAVIES, WILLIAM GREEN, ANDREW BLACK, DAVID 
BISPHAM, and PLUNKET GREENE. 


Conductor .. Dr. HANS RICHTER. 





Detailed Programmes may be obtained on application to 
WALTER CHARLTON, Secretary. 
5, Waterloo Street, Birmingham. 
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HE GUILDHALL SCHOOL OF MUSIC.— 

Established by the Corporation of London, 1880—Principal: 

Wit.iam H. Cummins, Esq., Mus.D., Dub., F.S.A. Lessons daily 

from 8.30 a.m. to 8.30 p.m., in every branch of Vocal and Instrumental 

Music. Students trained for Opera and Drama in the new theatre. 
Prospectus and further particulars on application. 

order of the Committee, 
Victor a Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For — with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 











Hon. Patron: His Gracg THE DUKE OF ARGYLL. 


BOARD OF EXAMINATION. 
].H. Lewis, Mus. Doc., D.C.L. (Principal). 
Georce Prior, Mus. Doc., Oxon., F.R.C.O.(Registrar),. 


J. M. Bentvzy, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 





EDUCATIONAL DEPARTMENT. 
Director of Studies: CHuRCHILL S1BLEy, Mus.D, 


West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
oe Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M.,and F.V.C.M., commencing December 6, 1900. 
Local Theoretical Examinations, December 6, 1900. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


NATIONAL COLLEGE OF MUSIC, Lp. 


Warden: Dr. TinDALL, A.T.C.L. 
Local Exams. and Teachers’ Certificates, Oct. Diplomas granted. 
Musical Reformer ready, 2d., with Explanation of Psychon System. 
Manuals (MS.), ros. 6d. 
District Examiners being appointed. 
Apply early. Must have F.N.C.M. Diploma. 
W. J. Moss, Sec., 192, Sutherland Avenue, W. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxForD STREET, Lonpon, W. 














Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M.and F.G.C.M. Diploma Examination, in November and 
December, at the following Centres: London, Birmingham, Liver- 
pool, Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, tos. 6d. Life, £5 58. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


SHEFFIELD 
SUNDAY SCHOOL UNION. 


WHITSUNTIDE, too. 


An OPEN COMPETITION for ORIGINAL TUNES for the 
WHITSUNTIDE DEMONSTRATIONS of ror. 

Full particulars will be forwarded on application to the Hon. Sec., 
Mr. Rozsert Moss, Jun., 16, Monmouth Street, Sheffield. 








PROFESSIONAL NOTICES. 


MISS ETHEL BARNARD (Soprano) 
(R.A.M. Cert. and Prize-winner), Oratorios, Concerts, At Homes, &&, 
German Songs a specialty. Lessons given. 
25, Upper Richmond Road, East Putney, S.W. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MISS MARJORIE EATON (Soprano) 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne; 
or, care of Miss A. Joseph, 7A, Hanover Street, Regent Street, W. 


MADAME ANNIE HAYMAN (Soprano) 


Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., late Norwood Road, 
tockport; now 48, Crosby Street, Stockport. 


MISS ANNIE SMART (Contralto) 
ConcerT AT St. JAMES’s Hati.—“Miss Smart, an agreeable 
vocalist, pleased the audience greatly. She may be congratulated on 
her appearance in London.”—The Era. 
Press Notices. Address, Lansdowne Street, Coventry. 


MR. WRIGHT BEAUMONT (Tenor). 
‘Mr. Beaumont is a tenor of decided promise.” —Daily Telegraph, 
“Mr, Beaumont is a most artistic singer.”"—Morning Leader. 
‘Mr. Beaumont is a tenor of great promise.”—Musical Courier, 
‘Mr, Beaumont is the possessor of a fine voice.”—Musical News, 
‘*Mr. Wright Beaumont’s splendid tenor voice was heard to the 
best possible advantage in the choicest of ballads.”’—The Era, 
Address, 1, Dorothy Road, Lavender Hill, S.W. 


MR. WILLIAM FELL (Tenor) 
(Westminster Abbey). 
Address, 36, Lorn Road, Brixton, S.W. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 
24, Lavender Gardens, Clapham Common, S.W. 


MR. CHARLES SAUNDERS (Tenor) 
47, Duke St., St. James’s, S.W. 
Telegrams; “ Tenoreggia, London.” 


MR. H. WADSWORTH (Tenor) 
(Two years at Milan. Great success.) 
English, Italian, French. Equal quality of voice—not throaty. 
Perfect enunciation. Satisfaction given or no fee accepted. 
St. Ives, Huntingdon. 


MR. BERNARD FOUNTAIN (Bass) 
(Pupil of Mr. Egbert Roberts). 
Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 


MISS MARIAN JAY (Solo Violinist) 
(Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.). 
oncerts, At Homes, Lessons. 
26, Wigmore Street, W., and 5, Hollywood Road, South Kensington. 


MISS ELSIE WILD (Flautist) 
For Concerts, At Homes, &c. Solo or Orchestra. 
For terms, address, N. Vert, Esq., 6, Cork Street, London, W,; 
or, 204, Peckham Rye, S.E. 












































BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E. 


ADAME BELLE COLE is ON TOUR in 
SOUTH AFRICA. Returns to England last week in 
September. 








“LOVE” 
“HARMONY” /\ “JUSTICE.” 
ST. DAVID’S WELSH CHURCH, PADDINGTON. 


GRAND COMPETITIVE MUSICAL FESTIVAL, 
Queen’s Hall, W., November 29, 1900. 





1. CureF Cuorat Competition. Choirs of not less than 60 voices :— 
(a) “ Hallelujah” ( Mount of Olives’’) .. on .. Beethoven. 
(b) “ Cwsg Fy ——— ** (Sleep, my Beloved”) J. H. Roberts, Mus.B. 
(5) To be sung unaccompanied. 
PRIZE—{£30 AND A GOLD MEDAL. 
2, Mave-Voice Cuoir Compgtition. Minimum number of voices, 30. 
‘* Croesi’r Anial”’ (‘‘ Crossing the Plain”) .. -- T. Maldwyn Price. 
teh PRIZE—{20 AND A GOLD MEDAL. 
Adjudicators: L. C, VenaBLes, Esq., and J. T. Rees, Esq., Mus. Bac. 
ull list of Subjects, Prizes, and conditions gratis on application to 
the Hon. Sec., Epwarp Owen, 9, Princess Road, Primrose Hill, N.W. 
Address, pro tem., to August 23, Dolwyddelen, N.W. ; 





R. EGBERT ROBERTS (Bass). Oratorios, 
Concerts. Can provide Quartet. Lessons given. 45,Penton- 
ville Road, London, N. 


MISS LOUISE BURNS 


(SOPRANO), Oratorio, &c. 
Now booking for Winter Season. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS EMILY DAVIES 


(SOPRANO) 
Oratorios, Operatic and Ballad Concerts, Banquets, At Homes. 
ddress, Severn House, Finsbury Park, N. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO), 
140, Marylebone Road, N.W. 
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KATHERINE, NASH, G.S.M. 


Oratorios, Concerts, At Homes, &c. 

“ An excellent soprano vocalist. Has always given thorough satis- 
faction at the many engagements I have given her as a solo singer.”— 
Wiliam H. Cummings, 4 

Address, 9, Ruskin Road, Tottenham, N. 


MISS 


BEATRICE PALLISTER 


(SOPRANO) 





For Oratorio or Ballad Concerts. 


For terms, critiques, and vacant dates, apply, 


Broxholme Lane, Doncaster. 


MISS NELLIE WILLIS 
(SOPRANO) 


For Oratorio or Ballad Concerts. 82, Bentley Road, Doncaster. 


MISS BERTHA SALTER 


CONTRALTO | 
Of London Philharmonic, Monday Popular (St. James’s Hall), London | 

Ballad (Queen’s Hall), Crystal Palace (Saturday Afternoon), Scottish 

Orchestra (Glasgow, Edinburgh, Dundee), Bradford and Hudders- 

field Subscription, Hallé (Manchester), Leeds and Edinburgh Choral 

Union Concerts, &c. 

“Miss Bertha Salter has a remarkably fine contralto voice of great 
compass.”—Morning Post. 

Miss Bertha Salter is gifted with a genuine contralto voice of 
exceptional compass and evenness.”—Standard. 

“Miss Bertha Salter possesses a contralto voice of exceptional 
power, perfectly under control, and her singing of Beethoven's ‘In 

uesta tomba,’ in contradistinction to her charming, dainty singing of 
— ‘ L’anneau d’argent,’ was indeed a revelation.”—Musical 
ews. 

EpINBURGH CHORAL Union.—" Exryjan.’’—Miss Bertha Salter gave 
an entirely satisfactory account of the solo work that fell to her share. 
The mistress of contralto tones, rich and telling, and of a style direct 
and unaffected, she made a decided impression by her reading of ‘O 
rest in the Lord,’”"—The Scotsman. 

“Miss Bertha Salter had a gratifying reception in ‘O rest in the 
Lord.’ Her rendering of‘ Woe unto them’ wascharacterised by telling 
effect.” —Edinburgh Evening Dispatch. 

Leeps CuoraL Union.— Evijan.”—" The contralto, Miss Bertha 
Salter, created a very favourable impression. Her voice is of parti- 
cularly good quality in the lower register, and her singing of ‘ O rest 
in the Lord’ was altogether a fine effort, and would in itself have been 
a notable performance.”—Yorkshire Post. 

West HARTLEPOOL PHILHARMONIC SociETy.—' THE MESSIAH.” — 
“With Miss Bertha Salter we have no fault to find. Her clear rich 
contralto was one of the most pleasing voices we have heard for some 
time. It was delightfully rich and even thrilling, especially when that 
familiar but pathetically beautiful air fell from her lips, ‘He was 








despised.’ It was thrilling, as we said; it was impressive, too much 
* for ete. ‘He shall feed His flock’ was indeed a treat.” —Northern 
uardian, 


For Oratorios and Concerts, &c., apply, 10A, Lower Porchester St., W.; 
or, usual Agents. 


MR. W. TREVOR EVANS 


Oratorios, Concerts, &c. | 

Madame ADELINA PATTI sratgs: “I am delighted with Mr. | 

Trevor Evans’ voice, which I consider charming, and I am especially | 
pleased with the excellent way in which he sings.” 

Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR. FRED. FALLAS 


A (TENO 
Soloist, Scarboro’ Musical Festival, 1899. 
Permanent address, Horbury, Yorks, 


BEN JOHNSON 


: (TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Rd., Ealing, W. ; and usual Agents. 














MR. HENRY DOBSON 


(Professional Diploma, Soceepameet Society of Musicians) 
(BARITONE). 


Of the London, Provincial, and Scottish Concerts. 
For terms and Press notices, address, 24, Station Road, Hucknall 
Torkard, Nottingham. 


MR. DENNIS DREW 


(BARITONE). 
For Oratorios, Concerts, At Homes. 
Ormefield, Church End, Finchley. 


MR. WILLIAM DYOTT 


(BARITONE). 1, Myrtle Crescent, Acton, W. 


MR. DAVID HUGHES 


(BARITONE). 

“ MessIAH.”—CarpDIFF FgestivaL.—“ Mr. David Hughes’s delivery 
of ‘ Thus saith the Lord’ was one of the finest examples of Handelian 
declamation within my experience. Not only every note, but, what is 
more important, every word told the story belonging to it. So in 
other parts of the work this singer had to do.”—Daily Telegraph (Mr. 
Joseph Bennett). 











Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR. CHARLES KNOWLES 


(BARITONE) 
Of the Leeds Musical Festival. 
London Musical Festival. 
Sheffield Musical Festival. 
Queen’s Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 








“Mr. Charles Knowles sang the solos in splendid style, and was 
particularly successful in ‘ With joy the impatient husbandman’ and 
‘Behold, along the dewy grass,’ which latter was one of the finest 
items of the evening.” —Musical Standard, April 7, 1900. 

“Go.pgn LEGEND,” &c.—CLIFToN.—“ Variety was imparted to the 
first half of the programme by Mr. Charles Knowles’s artistic singing 
of Handel’s ‘ Droop not, young lover.’ One of Mr. Knowles’s best 
efforts in the ‘Golden Legend’ was the dramatic passage ‘ Here am 
I too.’"’—Bristol Mercury, May 10, 1900. 

For terms and vacant dates, apply, 24, Acacia Road, St. John’s 
Wood, London, N.W. 


“ An exceptional Baritone.”—Vide the late Madame Patey. 


ALEXANDER MUSGROVE 


Of the Covent Garden, Crystal Palace, and principal Concerts. 
Now booking Season, 1900-1901. 
Address, 70, Berners Street, London, W. 


MR. ARTHUR SEDGLEY 


(PRINCIPAL BASS of the late Arthur Rousbey Opera Company). 
For Oratorios, Opera, and Ballad Concerts. 
For terms, Press notices, &c., address, 51, Worcester Street, 
Wolverhampton. 


CHANGE OF ADDRESS. 


MISSWINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO) 
AN 


MR. MONTAGUE BORWELL 


(BARITON:) 
Beg to announce their Change of Address to— 
56, Forburg Road, Stoke Newington, N. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James’s Hall Concerts). 

For Oratorios, Concerts, &c. Apply, Langdale, Rutland Park, 
Willesden Green, N.W 


MR. F. G. H. MOORE (4.2.4.M,) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W 




















MR. EDWIN KELLETT 


< (TENOR). 31, West View, Beeston Hill, Leeds. 
Impressed all by his purity of tone and cultured style.’—Leeds 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College, Cambridge). 
London and Provincial Oratorio and Ballad Concerts. 

Sourn Suietps Cuorav Socrety.—" Mr. Jos. Reed, the tenor, is 
Well known on Tyneside. He has a sweet voice and sings tastefully, 
his best efforts last night being ‘In native worth,’ which was vocife- 
Tously encored, and ‘ Now vanish before the holy beams,’ ""—Shields 
Daily News. 

Terms: 31, Chesterton Road, Cambridge. 








CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) . 
Associate of = soe Saee of Music, 





R é 
Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 
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SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

ver roo excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
Se of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 

estbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 


personally trainedand thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, NewCross, S.E. 


SOLO BOYS. 


Thoroughly trained and strongly recommended. 


Master MONTAGUE PHILLIPS, 
Solo Boy, St. Botolph’s, Bishopsgate, 
Master JOHN CAREY, 
Solo Boy, St. Augustine’s, Highbury, 
Master JOHN NICHOLSON, 
Solo Boy, West Hackney Parish Church, 
may be engaged for Church Festivals, Oratorios, Organ Recitals, 
Concerts, &c. A number of excellent Chorus Boys also available. 
Mr. Tann has vacancies for one or two gentlemanly Boys possessing 
good voices. Recent success, Choral Scholarship, £50 per annum. 
Address, W. R. B. Tann, 7, Park Place Villas, Paddington, W. 














R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O, 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac, 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &. 
Sheppard Street, Stoke-on-Trent. ; 


D®: HOCH’S CONSERVATOIRE for all branches 


of Music, in Frankfort-on-the-Maine. The Winter Term 
commences September 1. Director, Professor Dr. B. ScHouz. Tuition 
is — by Messrs. Director B. Scholz, Professor J. Kwast, L. Uziellj 
F, Meyer, E. Engesser, K. Friedberg, Music Director A. Gliick, Fri. L, 
Mayer, and Ch. Eckel (in Pianoforte) ; Mr. H. Gelhaar (in Organ); Pro. 
fessor H. Heermann, Professor Naret-Koning and F. Bassermann 
A. Hess, A. Leimer, and F. Kiichler (in Violin and Viola respectively): 
Professor B. Cossmann and Professor Hugo Becker (in Violoncello) ; 
W. Seltrecht (in Contra-Bass); A. Konitz (in Flute); R. Mins (in 
Oboe); L. Mohler (in Clarinet); F. Thiele (Fagotto); C. Preusse (in 
Horn); J. Wohllebe (in Trumpet); Messrs. Ed. Bellwidt and S. Rigutini 
Frau Buff-Hedinger and Fri. Cl. Sohn (in Singing); Director 
Dr. Scholz and Messrs. Professor J. Knorr, é Breidenstein, 
B. Sekles, and K. Kern (in Theory and Composition); Professor V, 
Valentin (in German Literature); Mr. K. Hermann (in Declamation 
and Mimics); Frl. del Lungo (in Italian Language). Prospectus to 
had, gratis and _post-free, from the Secretary of the Dr. Hoch’s 
Conservatoire, 4, Eschersheimerlandstrasse. Applications for ent 
should be made immediately, as only a limited number of pupils will 
be accepted. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc.,, 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: OXFORD FINAL and 
FIRST MUS. BAC.,May, 1900; MUS.BAC.,DURHAM, 1900; A.R.C.M. 
(Theory of Music and Pianoforte Teaching), 1897, 1898, and 1899; 
L.R.A.M. (Composition and Pianoforte), 1900, 1899, and previous years; 
F.R.C.O.and A.R.C.O., 1900; CAMBRIDGE, LONDON, DURHAM, 
and DUBLIN, MUS. BAC. degrees in recent years; L.Mus, and 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., and Special Certificates, 
1899 and 1900; Senior Associated Board; Special and individual atten- 
tion given to Correspondents. Upwards of 550 Diplomas and Degrees 
and several Gold and Silver Medals gained by pupils. MSS, 
corrected for publication ; Analysis of classical works for Examinations, 
Terms moderate. Address, 70, Parkhill Road, London, N.W., 











QUARTET. 


MONTAGUE BORWELL’S 


ORATORIO QUARTET ~ now booking Engagements for next 
eason :— 
Miss W1NIFRED Marwoob, Sop. | Miss GERTRUDE MACAULAY, Con, 
Mr. Henry TURNPENNEY, Tenor. | Mr. MonTAGUE BorwELL, Bar. 
For terms and vacant dates, 56, Forburg Road, Stoke Newington, N.; 
or, usual Agents. 


ROYAL WINDSOR 
GLEE SINGERS. 


Address, D. Humphreys, 19, The Cloisters, Windsor Castle. 


THE LONDON ORATORIO QUARTET 

Miss LOUISE BURNS. Mr. D’ARCY CLAYTON, 

Miss FLORENCE CROFT. Mr. SAMUEL HEATH. 
Now booking for Winter Season. 

Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bates, Polytechnic, Regent Street, W. 


URGON OPERA RECITAL AND ORATORIO 
PARTY (Thirteenth Season).—Madame BURGON informs 
Managers and Secretaries that she is now arranging her Autumn and 
Winter Tour. All communications please address, 8, Marlboro’ Road, 
Bedford Park.—Telegrams, ‘“‘ Operatic, London.” 
R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of Music) to 
the number ofsizx hundred and fifty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


YEVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


ME. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 





























R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY. 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ‘‘500 Fugue Subjects and Answers,” Novello’s 

Primers, No. 35), &€. PREPARES CANDIDATES for all Musical 

Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that EIGHTEEN of his Pupils were SUCCESSFUL at 
the A.R.C.M. EXAM., 1900. Hazelwood, Dollis Road, Finchley, N. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1900, FIFTY-SIX passes; L.R.A.M., 
1897-1900, NINETEEN -passes. Many successes in other Degrees. 
Lessons in all branches of Theory, Piano, Organ, and Singing. 
Address, Mr. H. H. L. MIDDLETON, MUS. BAC., F.R.C.O., 
Hazelwood, Dollis Road, Finchley, N. 


R. ARTHUR POLLITT, Mus.B., Durh., 
L.R.A.M., A.R.C.M., prepares CANDIDATES for bee 

and other Examinations BY CORRESPONDENCE. _ Thoroug 

individual attention. Recent successes. Address, Shaw, Lancs. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


MB; BRUCE STEANE (Composer of ‘ The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘Melrose,” Eardley Road, Sevenoaks. 


ERMANY.—Mr. Ch. G. Thomas(Leipzig Diplémé, 
&c.) teaches Composition, Singing, Pianoforte. See prospectus. 
Address, Organist, English Royal Church, Monbijou Palais, Berlin. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES and PREPARES CANDIDATES 
for all MUSICAL EXAMS. For terms, &c., address, 58, Comiston 
Road, Edinburgh. 


D®: J. WARRINER can receive professional, and, 

if desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 
courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


R. HENRY W. WESTON, Mus.B., Dunelm, 
A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c. Thorough pre- 
aration for University and other Exams. Several recent successes, 
Pianoforte and Organ. 59, West Hill, Wandsworth, S.W. 






































residence ; or at 60, Berners Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 
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7742 VIRGIL CLAVIER PIANOFORTE 

METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppell St., Russell Sq., London, W.C. 


| TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Solo Alto, Temple Church. 





Professor of Alto Singing, G.S.M. 
142, Stroud Green Road, N. 
R. ALLEN GILL, A.R.A.M., attends at 
60, Berners Street, for LESSONS in VOICE PRODUC- 
TION, SINGING, and for REPERTOIRE. For terms, apply to 
a1, Cathcart Hill, N. 





(pRGanisr (good, London experience) desires 
ENGAGEMENT in or near Bournemouth. Could, if required, 
finance for new organ. P., The Pines, West Cliff, Bournemouth. 


RGANIST, of many years’ experience, is open to 
DEPUTISE during the holidays. Choral Communion, &c. 
Mr. Fred. Tovey, 15, North Villas, Camden Square, N.W. > 


(CRGANIST and CHOIRMASTER (C. of E.) desires 


APPOINTMENT. Fifteen years’ experience. Good references. 
Must be good organ. wW.D., Novello & Co., Ltd., 1, Berners St., W. 








\ { R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 
can arrange to DEPUTISE for any ORGANIST during the 
SUMMER HOLIDAYS. Kent preferred. School Road, Faversham. 





R. A. MADELEY RICHARDSON has a 
VACANCY for an ARTICLED PUPIL. Exceptional oppor- 
tunity for studying Choir-training. Address, St. Saviour's Collegiate 
Church, S.E. 
us ESTHER WEST, diplomée of Stuttgart 
Conservatoire and pupil of Madame Amina Goodwin (Schumann 
method), gives PIANOFORTE LESSONS at Schools, at her own 
and at pupils’ residence. From September she also desires work as 
Sub-Organist, having acted in that capacity, or could undertake an 
easy post. Address, 21, Regent’s Park Terrace, Gloucester Gate, N.W. 


5 ipa for LEADING REQUIRED, at St. Dun- 
stan’s, East Acton. £10. Apply at Church, on Fridays, 8 p.m.; 
or, to Mr. Tapner, 49, Goldsmith Avenue, Acton. 
HOIR BOYS, in St. Peter’s Church, Vere Street, 
W., receive FREE EDUCATION at Polytechnic School, 
Regent Street. Vacancies for Solo and Chorus Boys. Solo Boys 
receive salary in addition. Apply, Mr. Augustus Toop, as above. 
HORISTERSHIPS in the American Church of 
the Holy Trinity, Paris. Two Vacancies September. See 
Musical Times for July. Al! particulars from Mr, Augustus Toop, 
18, Berners Street, W. 
LTO.—ST. MARY-LE-TOWER, Ipswich.— 
Salary, £50. Sunday duty only. Apply, Organist. 

















ANTED, APPOINTMENT as RESIDENT 
PIANOFORTE TEACHER in Ladies’ School. Address, 
Miss E. Lee, Harewood End, Ross, Herefordshire. 


XAMINATIONS for PIANOFORTE TUNERS.— 
The next Examination will be held in London, August 25, under 

the auspices of the Music Trades Association of Great Britain. Send 
stamped addressed envelope for particulars to T. G. Dyson, Windsor. 


IANOFORTE TUNER WANTED. Used to 
country work, Permanency to suitable man. State age, salary, 
references, and enclose photo, to C. B., Novello & Co., 1, Berners St., W. 


JANTED, a Young Man of good appearance, 
manners, and address, to act as INDOOR TUNER and 
SALESMAN in a large Piano Warehouse. Should play piano well 
and beasmart salesman. One having experience preferred. Apply to 
Pigott and Co., Grafton Street, Dublin, giving references, salary 
expected, &c. 


IRST-CLASS fine Tuner desires SITUATION 

as OUT-DOOR TUNER. Thorough knowledge of Organs, 

Harmoniums, and Repairs. Aged 32. Of good address. J. Durdon, 
6, Lathbury Street, Harpurhey, Manchester. 


\ K JANTED, by an experienced PIANOFORTE 
TUNER, either temporary or permanent work in London or 
country. Apply, H. Carrodus, 22, Hungerford Road, Camden Road, N. 




















T. ANNE’S, Soho.—VACANCY for an ALTO 
(salary, £20) anda TENOR. Apply, Precentor, 28, Soho Sq., W. 


OLO TENOR and CONTRALTO WANTED, 
for the professional choir of American Episcopal Church, Nice, 
France, Season, eight months, from October 1, or seven months, from 
October 19, at option of candidates. Salary, £10 12s. 6d. per month. 
Notravelling or other expenses allowed. Apply tothe Organist, John 
W. Potter, 22, Queen Street, Deal. 
OUTHWELL MINSTER.—LAY CLERKSHIP 
VACANT (Tenor). Stipend, £60. Apply, at once, with testi- 
monials (must have Communicant’s testimonials up to date), to R. W. 
Liddle, Esq., Vicar’s Court, Southwell. 
HESTER CATHEDRAL.—Thereisa VACANCY 
fora TENOR LAY CLERK. Salary, {100 per annum. For 
conditions and particulars, apply to the Rev. The Precentor. The 
trial will take place on or about September 24. 
ENOR and BASS WANTED, for St. Peter’s Ch., 
Vere Street, W. Good singers and readers indispensable. 
Salary, £20 per annum. Three Sundays. holiday in August. Write, 
stating age and past experience, to Mr. Augustus Toop, 18, Berners 
Street, W. 
Bass REQUIRED, for St. Dunstan’s, East 
Acton. £10. Apply at Church, Fridays, 8 to 9 p.m.; or, to 
Mr. Tapner, 49, Goldsmith Avenue, Acton. 
ROMPTON ORATORY.—WANTED, BASS 
“ (not Baritone), Must be a good reader. Apply, Musical 
Director. 
SOPRANO wishes to join CHURCH CHOIR. 
Soloist. High voice; compass, 3 octaves (D to D). Good reader. 
Salary. M., care of Mrs. Smith, 91, Sinclair Road, Kensington. 
TENOR wishes to JOIN good class QUARTET. 
Address, Glee, 16, Chalsey Road, Brockley, S.E. 


EDGBASTON PARISH CHURCH. 


ORGANIST AND CHOIRMASTER 
WANTED, 
AT CHRISTMAS NEXT. Salary, £80 per annum. 
Edgbaston is the principal residential suburb of Birmingham. 


Apply, with testimonials, to Messrs. Stockley and Sabin, 
123, Colmore Row, Birmingham. 
































RGANIST and CHOIRMASTER WANTED, for 


the Free East Church, Aberdeen. Salary, £50 per annum. 


Applications, with five copies of testimonials, to be lodged with James 


Stables, Session Clerk, 48a, Union Street, Aberdeen. 


ANTED, ORGANIST and CHOIRMASTER, 
for the Baptist Church, Dagnall Street, St. Albans. 
by letter only, to Rev. C. M. Hardy, B.A., Lemsford Road, St. Albans. 








Apply, 


"TUNER (first-class) desires permanent ENGAGE- 
MENT in high-class London firm. Tritone, Novello & Co., 
Ltd., 1, Berners Street, W. 


"TUNER (28) seeks ENGAGEMENT with good 
firm in London, or large Seaside town, where he would have 
an opportunity of increasing his experience. Apply, G. F. Grant, 
6, North Parade, Froome-Selwood, Somerset. 


\ K JANTED, a RE-ENGAGEMENT, by a First- 
class PIANOFORTE TUNER and REPAIRER. Address, 
C. H. S., 2, Gladstone Villas, Ampthill, Bedfordshire. 


UNER.— Practical, steady, and reliable Man 
desires ENGAGEMENT. Regulating, ordinary repairs, &c. 
Tuner, Novello & Co., Ltd., 1, Berners Street, W. 


WANTED, SALESMAN. Must be a thorough 

Tuner and Repairer of Pianos and Organs, and well accus- 
tomed to obtaining new tunings, sales, &c. Apply, with references, 
photo, and state age and salary, to Seaside, Novello & Co., Ltd., 
1, Berners Street, 


ANAGER for MUSIC DEPARTMENT and 
ASSISTANT PIANOFORTE SALESMAN WANTED. 

Must be a good pianist. Apply, stating experience and references, to 
J. Marr, Wood and Co., Ltd., Pianoforte Makers to she Queen, 
18, Old Burlington Street, London ; or, 183, Union Street, Aberdeen. 


ANTED, smart and capable Young Man as 

IMPROVER, for Counter Trade and Books. Must have 

good knowledge of Catalogues. State salary required. Address, 
Turner and Phillips, Plymouth. 


SSISTANT.—WANTED, Young Man, about 22, 
well up in sheet music and small goods. Full particulars, 
salary required, and photo, Heath’s, Queen Street, Cardiff. 


A PROFESSIONAL MAN (Mus. Doc., F.R.C.O.) 
wishes to DISPOSE of his TEACHING PRACTICE in the 
North. Organ appointment (three-manual organ, full choral services, 
salary, £60) and Private Pupils, together worth about £400 yearly. Piano, 
Organ, Theory, and Singing. To athoroughly competent man (Voice 
Production a sine gud non) a good income can be secured. Cash pay- 
ment or a percentage on the first year’s income will be accepted for 
the introduction. Address, in the first instance, to Mus. Doc., care of 
L. Francis, Esq., 43, Sisters’ Avenue, Clapham Common, London, S.W. 


OR SALE, well-established SCHOOL of MUSIC 
in North of England. Income, with appointments, £300 to £400 
yearly. Address, Principal, Novello & Co., Ltd., 1, Berners Street, W. 


N old-established MUSIC BUSINESS for DIS- 
POSAL, in a popular Seaside town (central  - aauae S.E. 
Coast. H. W., Novello & Co., Ltd., 1, Berners Street, W. 
eh LET (Furnished), ALBERT LODGE, Beach- 
field Road, Sandown, I.W. Near the cliff. Nice garden. Four 
guineas per week. Large music-room, with three-manual organ. 
Erard Grand, and library of music, one guinea and a half extra. 









































Address, C., as above. 
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OR SALE.—THE GROSVENOR LADIES’ 
MUSIC STUDIOS, 23, Buckingham Palace Road. Large 
NEW PREMISES being now opened for Handicraft Section. Miss 
Penderel Moody MUST SELL original Studios and Concert Agency, 
being unable to cope with extra work. Excellent references required, 
Very low purchase if taken immediately. 


TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 
MUSIC PUBLISHERS, 
92, GREAT PoRTLAND STREET, Lonpon, W., 


Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works, in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 

Estimates free on receipt of MSS. Composers’ works included in list 

without extra charge. 
PRIVATE ROOMS FOR PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 


ae! CHORALand ORCHESTRAL SOCIETIES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 
TRAL WORKS for SALE. Applications for lists to Dr, Bunnett, 
Cathedral Close, Norwich. 


RR EMOVAL.—MUSICAL OPINION and MUSIC 
TRADE REVIEW Office isnow REMOVED (from Holborn 
Bars) to 35, Shoe Lane, Holborn, E.C. 


O COMPOSERS.—PRIZES, in all branches of 

“ Composition, offered by the FEIS CEOIL to all Composers of 

Trish birth or parentage ; or to those of British or foreign parentage if 

resident in Ireland for three years previous to January 1, 1901. Par- 
ticulars from Hon. Secretaries, Feis Ceoil, 19, Lincoln Place, Dublin. 


BE YERY MUSICIAN should send for DINHAM, 
BLYTH and CO.'S Specimens and Price Lists (free) for 
lithographing Songs, Anthems, Services, &c., fi 


if Tom 24 copies 
and upwards, at trifling cost. 28, Fenchurch Street, London. 
Established 1872. 


RGAN STUDIO.—3 manuals, C.O. pedals, ts. 
hour, Willis, “‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 


NEW ORGAN STUDIO, with Three-manual 


PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


ORGANS (New and Second-hand) for SALE, from 
/ £20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals ; would 

be constructed to suit building. Three Organs, 2 manuals, 12 stops; 

pedals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


M ODERN-BUILT ORGANS for SALE. Three- 

manual, full compass, 10 great, 9 swell, 5 choir, 2 pedal, and 
couplers. A bargain. Also Two-manualand pedais. Particulars from 
Eustace INGRAM, Organ Builder, 361, Liverpool Road, London, N. 
{only address). 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


15 GUINEAS.—PIANO (‘‘ Empress” Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, City. Opentill 7. Saturdays, 3. 


A GENUINE Antique HARPSICHORD, by 

Broapwoop, dated 1775. With 5 octaves, 2 manuals, 6 stops, 
and 2 pedals. Fitted with patent swell. In perfect condition. Once 
the property of Lady Stavordale. To be sold, at a very reasonable price, 
at Litchfield’s, 3, Bruton Street, W., where it can be seen. 


OR SALE.—VIRGIL CLAVIER, in excellent 


condition. Has been very little used. Mrs. Hobart Bird, 
Hearsall House, Coventry. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 





















































THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 





Specifications and Estimates sent free. 





Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


AN INVALUABLE BOOK 
FOR THE CLERGY 


AND VILLAGE CHURCH ORGANISTS, 


The BRISTOL PSALTER, SERVICE 
AND ANTHEM BOOK. 


The Psalter and Services edited by Dr. C. W. PEARCE, of the Guildhall 
School of Music, &c., and the Anthem section by Jos1an Boots, Esq. 


ADVANTAGES. 

1. Great Saving of Expense for New Music. 

2. EVERY Office of the Church in ONE BOOK. 

3. Office for Hoty Communion in Plain-song, Unison, 
and Full Harmony, and for Early Celebrations 
in absence of Choir. 

4. All Music of Graded Difficulty. 


PERSONAL EXAMINATION. A single copy (only) forwarded 
to the Clergy and Organists at special prices on application 
to the Bristol Publisher and Proprietor, W. CRoFTon HEMmons. 





LONDON: NOVELLO & CO., Lim1rTEp, Berners Street. 
BRISTOL: W. CROFTON HEMMONS, St. Stephen Street. 


Special Terms to the Clergy for Quantities. 
“Well written.” 


CHURCH MUSIC 





BY 
ARTHUR CARNALL, 
Mus.B., Cantab. 

No.1. Chant Te Deum in A. 3rd 1,000 ee Ae ‘in oo. 
» 2 Magnificat and Nuncdimittisin F. 2nd1,000 .. .. 4d. 
» 3 BenediciteinG .. «2 «+ 8 «8 oF oe 2 
» 4 Vesper Hymn seco, een, 98 “ee! , dees 50 AG 
» 5+ Magnificat and NuncdimittisinC .. . oo 90 


London: NovELLO AND CoMPANY, Limited. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 





Price 38. 6d., cloth, red edges. 

THE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLto anp Company, Limited. 

Sixth Thousand. 


yf 4GNiFICAT and NUNC DIMITTIS in E flat. 
By Wituiam S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 
Fourth Thousand. 
T® DEUM LAUDAMUS in G. By Atrrep J. 


Dye. Price4d. oats 
London: NoveLto AND Company, Limited. 
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“ Such settings as these cannot do otherwise than tend to popularise 
the Church Service.”—Musical Standard, June 6, 1891. 

“ Good, effective, easy, and dignified. fas usical Times, April 1, 1891. 

“ Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘Deserve extensive recognition and 
use.” —-Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


Staff Tonic 


HARVEST ANTHEMS. Notation. Sol-fa. 
Sing to the Lord of Harvest .. ae 3d. ad. 
While the earth remaineth ae ee eo «e 30 2d. 
Blessed be the Name of the Lord Se ee e« 30 ad. 

SERVICES. 
Magnificat and Nunc dimittisin C (partlyin Unison) 3d. 14d. 
Magnificat and NuncdimittisinD.. .. .. 3d. 2d. 
Magnificat and NuncdimittisinG .. .. «.. 3d. ad. 
Te Deum in Free Chant Form ‘“e ee oo 34 ad. 
Te Deum in B flat wa és 2 zw ow 3d. 2d. 
Communion ServiceinG  .. e oe ew * 8d 
Amen in G ee eo « oe e id 1d. 
ORGAN. 
Voix Seraphique (for Recitals) ia ee so «= Sh 
CHURCH CANTATA. 

Penitence, Pardon, and Peace (for General Use) 1/6 1/- 


London: NovELLo AND Company, Limited. 


Specimen copies free on application to J. H. MAUNDER, Hilltop, 
Belmont Park, London, S.E. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 














SERVICES. 
Te Deumin A. Four Voices .. ae ee oe ee ee 30. 
BenedictusinA ,, » te ee ee ee ee ee Sh 
ie! inA “ ee ee oe oe $0. 
agnificat and Nunc dimittis in D re ee ee ee ee 3d. 
Cantate and Deus in ° +e «e ee ee eo 3d. 
Magnificat and Nunc dimittisinE 1... ee ee oo 9a. 
Communion Service in E aa eo 94. 
Preces and Responses. Arranged for Four Voices. . ‘ae oo & 
Amen(on Card) .. ee ee ee ee ee ee 7 a 
ANTHEMS, 
O clap your hands (Harvest or Festival) .. ee oe ee 4d. 
Blessed be Thou ” 7 ee se Pi o & 
I was glad (Festival) ea os a ee +. 3d. 
Tonic Sol-fa. 
O clap your hands.. ee ee ee ee ee oe 24, 
Blessed be Thou .. “ ee ae ee os re «- hd. 
Iwas glad .. we a ee ee ee ee ee oe 24 
SECULAR. 


Part- -Song—"' Now Autumn crowns the year” oe ae oe 90 
“Rhine Maiden” .. ee ee aa “a 
Pastoral Part- Song—“ O’er silv'ry waters" ah. kee 

“ Day is dawning” ° ee “a eo 30. 

“ Sing on, sweet bird’ ae oe io a 
“Lo! Autumn leaves” wa oe 


” ” 
” ” 
” ” 





Specimen Copies on application to the Composer, Norwich. 


London: Novetto AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — “* Messiah,” 
es "“ Elijah,” “ St. Paul,” ‘Creation.” 1s. each book. 
London: NoveELto anp Company, Limited. 


H UMOROUS PART-SONGS. By A. B. ALLEN. 
“Tom, the Piper's son.” s.A.7.B. Price 3d. 
bi Dickory, dickory, dock.” s.a.T.B. Price 4d. 
London: NovELLo AND Company, Limited. 


D’ YE KEN JOHN PEEL. Part-Song. Arranged 
from e original hunting song by the Composer. Price 6d. 
W. METCcALFE, 33, Chiswick Street, Carlisle. 


READING of PIANO MUSIC MADE EASY by 
PROFESSOR HANS WAGNER'S SYSTEM. Best classical 
music. Send Two Shillings for Three Pieces to International 
Music Co., 7, Bury Street, Bloomsbury, London, W.C. 




















FAMOUS HARVEST ANTHEMS 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*SING A SONG OF PRAISE. New. 4th 1,000 .. ee << 46 

*THANKSGIVING TE DeuM IN D. New Service. 3rd 1,000 4d. 

*THY BARNS SHALL BE FILLED WITH PLENTY. New. roth 000 3d. 

*TuHE LorDISGOOD. 10th 1,000. HE GIVETH FOOD. 17th 1,000, each 4d. 
Two new Anthems; already great favourites. 

*ALL THY WORKS. 22nd 1,000. 4d. THE EYES OF ALL. 11th nan 3d. 
*HIS WORKS OF LOVE. 12th1,000,. Band Parts issued 4d. 
*H1s NAME IS EXCELLENT. I0th 1,000, Easy Anthem .. eo 30. 
*THE EARTH IS FULL OF THY RICHES. 12th 1,000 .. ee «oe 

Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND. 22nd1,000 .. 4d. 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Sop. (or Tenor). Band sameabe issued, 
*PRAISE Tuy Gop, O Zion. 12th 1,000 «oe 


Easy, varied, short, melodious, and pretty. 
*HE WATERETH THE HILLS. 2oth 1,000 a - 4a. 
An exceedingly favourite Anthem. Band Parts issued. 
*WHILE THE EARTH REMAINETH. 17th 1,000 ee re i. 
*LET US THANK THE LorpD. oth 1,000 4 eo i 


*I WILL FEED MY FLOCK. 57th 1, 000. Popular everywhere ee 44. 
Sung at a Choral Festival at Woodstock. 


*WHAT SHALL I RENDER. 18th1,000 . 4d. 
Sung at Choral Fests. at Llandridod Wells and Kilmore Diocese. 

THE EARTH IS THE Lorp’s. 14th 1,000 . oe “ 3d. 

*FEAR NOT, O LAND. 45th 1,000 “e an te oo - 


*PRAISE THE Lorp, O My SOUL. 39th 1,000 3d. 
Sung at Church Festivals in Down Cath., Penkridge and id Begelly. 
*TuHE LorDIS LOVING. 22nd1,000 . 4d 


MAKE A JOYFUL NOISE. 37th 1,000 és «se oi 
Sung at numerous Choral Festivals. 
*O LorD, HOW MANIFOLD. 21St 1,000 .. a Peay 


24th edit. each 3d. 
ee each 1d. 


THEY THAT Sow. 
Popular and pretty 


*AnD Gop SAID. 86th edit. 
TwELveE Harvest Carots. 


THE ROLLING SEASONS. 


A New Harvest Cantata. By CaLes SIMPER. 


8th 1,000. Price rs. 6d. net. Tonic Sol-fa, 1s. net. 

This favourite Cantata has already been performed with great 
success in England, Scotland, Ireland, Wales, Channel Islands, 
America, Australia, Cape Colony, &c. A list of “ Opinions ” from the 
Clergy and Conductors may be obtained of the Publishers. 


VERY POPULAR VOLUNTARY BOOKS. 


Each contains Seventeen Pieces, including a capital March. Written 
on Two Staves for Organ, American Organ, or Harmonium. Book1, 
8th edit.; Book 2, 5th edit.; Book 3 (new), 3rd edit. Price 1s. 6d. net 


each Book. 
POPULAR SERVICES, &c. 


*New Macniricat AND Nunc pimiTTIsinC. 7th 1,000 oo 40. 
From “ The Nativity of Christ.” Highly recommended. 
CELEBRATED MAGNIFICAT AND NUNC DIMITTISinF, g3rdedit. 4d. 

Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
Cathedrals ; East Devon, Barrow, Skegness, Great Budworth, 
Sleaford, Chelmsford Choral Association, Lapworth, North 
Connor, ‘and four Festivals (go parishes) in Ulster Diocese. 

FavouriTE MaGniricaT AND Nunc vim. in E flat. 34th edit... 4d. 
Sung at Choral Festivals in Llandaff Cathedral, Yoowuth 

Kirmington, Sleaford, &e. 
*PopuLtaR MAGNIFICAT AND Nunc piM. in D. 1oth edit. ee 46 
Selected for the North Connor Choir Union and Peterborough 
Festival Book. 
*Easy MaGniricaT AND Nunc pi. (No. 6) 12th edition << 46 
A melodious setting, mostly in unison. 

MacnirFicaT AND Nunc DimiTTISinG. 14th edition .. eo 48 

MAGNIFICAT AND NuNC DIMITTIS in B flat. 5th 1,000 .. “x ae 

Communion Service in F. Complete. 14th edition ao 

Communion Service in E flat. Complete. 18th 1,000.. oo & 

*CoMMUNION SERVICE in G. Complete. 8th 1,000 7 oo & 
Te DeuminF. 42ndedit. Tze DeuminE flat. 11 edit. each 3d. 
CELEBRATED TE DeuminG. Service. 21stedition .. a & 


Those marked * may also be had in Tonic Sol-fa. 





London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue. 


Just Published. 


By E. S. WEST 
(Organist of St. Andrew’s, Wickhambreaux, vid Dover), 
eee two effective arrangements from Santley’ s “Ave Maria” 
Adlam’s descriptive voluntary “‘ Before the Altar.” 
Dedicated to Mrs. STANLEY StuBBs (née Miss Robertson). 
Price Fourpence. 
A discount of 25 per cent. on quantities of not less than one dozen 
___ copies tot the Clergy and Choirmasters. 








ASY SY AND EXCELLENT HARVEST 
ANTHEMS.—“ The Feast of Harvest” (F. Adlam), Fd 
“Great is the Lord and marvellous” (F. Adlam), 3d.; “All Thy 
works Praise Thee” (Clement Locknane), 3d.; “ The earth is ee 
Lord’s” (Dr. John Abram), 4d. Hart AND Co., Paternoster Row, 
London. Send Post Card for specimens. 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 





President : 
Tue Richt Hon. LORD COLERIDGE, M.A., Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 





MICHAELMAS TERM opens on Tuesday, September 25, when 
the individual tuition in all Practical and Theoretical Musical Sub- 
jects, as well as class tuition in the Theory of Music (during the day 
and evening), to professional and amateur students, will be resumed. 

The lessons in the Theory of Music by correspondence also re- 
commence. 

Students are received for Single Studies or course. 

The Fees are from Five Guineas per Term for the Course, and from 
Two Guineas for Single Instrumental or Vocal Studies, and One 
Guinea for Theoretical Subjects. 

The following is a list of the Professors of the College :—Harmony, 
Counterpoint, Canon, Fugue, and Composition: Dr. J. Gordon 
Saunders, James Higgs, Mus.B., Dr. C. W. Pearce. Harmony: Miss 
Florence Higgins, Mus.B. Composition: S. Coleridge- Taylor. 
Musical Form, Orchestration, Scoring for Military Bands, History, 
Figured Bass Playing, Improvisation, Essays on Musical Subjects, 
&c.: Dr. E. H. Turpin. Pianoforte: Frederick G. Cole, G. E. Bam- 
bridge, R. W. Lewis, Dr. John Warriner, Dr. Gordon Saunders, 
Henry R. Bird, Charles Edwards, Madame Blanche St. Clair, Albert 
W. Ketélbey, Miss M. Clapton, Edward D’Evry, and Miss Margaret 
Carter. Transposition and Sight Reading: Dr. John Warriner. 
Ensemble Pianoforte Class: Albert Gilbert, F.T.C.L. Organ: F.G.M. 
Ogbourne, Dr. E. H. Turpin, James Higgs, Mus.B., Dr. C. W. Pearce, 
Dr. W. Creser. Solo Singing: A. Visetti, Wallace Wells, Frank 
Swinford, J. T. Hutchinson, R. B. Addison, C. E. Tinney, Madame 
Hope Glenn, Madame Pauline Rita (Mrs. Radcliff), Cyril Streatfeild, 
Douglas Powell, and F. Ruzzelli. Assistant-Professor (Solo Singing): 
Miss B.Grosvenor Gooch. Ecclesiastical Music: Rev. H.G. Bonavia 
Hunt, Mus.D., F.RS.E. Elocution: John L. Child. Violin: L. 
Szczepanowski, Victor Buziau, Miss Doris Dalton, E. E. Halfpenny. 
Assistant-Professor (Violin): Claude S. Fenigsteia. Viola: L. Szcze- 
panowski. Violoncello: E. Woolhouse. Double-Bass: John Rey- 
nolds. Harp: Madame Josephine Chatterton. Flute: J. Radcliffand 
W. Lewis Barrett. Oboe: W. M. Malsch and F. T. Lowden. 
Clarinet: George A. Clinton and E.H. Scott. Bassoon: Edwin F. 
James. Trombone: Albert E. Matt. Horn: Thomas R. Busby. 
Trumpet and Cornet-a-Pistons: John Solomon. Timpani, Side 
Drum, &c.: V. A. Chaine. Musical Acoustics: Dr. A. H. Walker, 
B.A. Sight Singing: W. G. W. Goodworth and W. Harding Bonner. 
Ensemble Class for Pianoforte and Stringed Instruments: Victor 
Buziau. College Choir: Dr. H. T. Pringuer. Mandoline: G. B. 
Marchisio. Guitar: Frank Mott Harrison, Mus.B, Italian: L. Ricci. 
French: Etienne Ruf. German: T. Matthay. 

The tuition of the College is intended to serve as a preparative for 
the Higher and Local Examinations of the College, and for other 
public examinations, including the examinations for University 
degrees. 

Weekly Lectures are delivered by the Warden during Term, and 
are especially addressed to students intending to enter for the Higher 
Examinations. 

Students’ Concerts are given at the College at intervals during 


erm. 

The College Choir, under the direction of Dr. Pringuer, meets on 
Tuesdays at five o'clock. 

The Orchestral Class meets on Mondays at 4.30 p.m. 

The Orchestra, the Choir, Lectures, and Concerts are free to 
Students. 

Lectures on Ecclesiastical Music are delivered during Term by the 
Rev. H. G. Bonavia Hunt, M.D. 

Prospectuses on application to the undersigned. 

By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


Just Published. 








SCENES FROM THE SONG OF HIAWATHA. 
No. II. 





THE 


DEATH OF MINNEHAHA 


A CANTATA 


FOR SOPRANO AND BARITONE SOLI, CHORUS 
AND ORCHESTRA 


THE WORDS WRITTEN BY 


H. W. LONGFELLOW 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 30, No, 2.) 
FULL SCORE. Price 25s. 


London: Nove.tio anp Company, Limited. 





John Broadwood & Sons’ 


NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 





‘‘MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 


AND INTERNATIONAL COLLEGE OF MUSIC, 
22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 

Principal: T. H. Yorke Trotrer, M.A., Mus. Doc., Oxon. 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or — students, 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects :—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Elocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 

HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA. 

TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O’Brien 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). 
LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual Practice Organs. 

For Prospectus apply to the Secretary. 


FOR CHORAL SOCIETIES. 
NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 


BACH.—" Passion” (St. Matthew) .. os ate ws ee 


BEETHOVEN.—" Mount of Olives” .. (Paper boards, 1s.) 
(Tonic Sol-fa) 


(Paper boards, 1s. 6d.) 








BENNETT.—" The May Queen” .. 
ELGAR.—“ King Olaf”’.. as ae (Tonic Sol-fa) 
GLUCK.—" Orpheus” .. xs ae - (Tonic Sol fa) 
GRAUN, C. H.—" The Passion” (‘‘Der Tod Jesu”) .. oe 
HANDEL,—“ Messiah” os .. (Paper boards, rs. 2d.) 
— “Solomon” .. oo oe us ae we oe Ss 
— ‘Judas Maccabeus”’ ee +. (Paper boards, 1s, 2d.) 
— “Saul” ae ee oe ro as ee ee ee 
— “Hercules” .. FP oe se e 

— “L’Allegro, il Pensieroso, ed il Moderato” .. ae oe 
(Paper boards, 1s. 2d.) 


oe ee oe 


— “Samson” .. as a ee 
HAYDN.—“ The Creation” (Paper boards, 1s. 2d.) 
— “TheSeasons” .. os .. (Paper boards, 1s. 6d.) 


MACFARREN, G. A.—‘‘ May Day”’.. (Paper boards, ts.) 
MACKENZIE, A. C.—'' The Dream of Jubal’"’ (Tonic Sol-fa) 
MENDELSSOHN.—“ Elijah” (Paper boards, rs. 6d.) 
— “St.Paul” .. ae ae .. (Paper boards, rs. 6d.) 
— “Hymn of Praise” (‘‘ Lobgesang ”’) (Paper boards, 18.) 
MOZART.—" Twelfth Mass” .. ee ne oe ee oe 
PARRY, C.H. H.—“Judith” .. ae ae (Tonic Sol-fa) 
— “Job” .. oe ae we ae (Tonic Sol-fa) 
ROSSINI.—“ Stabat Mater” .. oe .. (Paper boards, 1s.) 
SPOHR.—" The Last Judgment” .. .. (Paper boards, 1s.) 
VERDI.—" Il Trovatore” ‘ ve oe (Tonic Sol-fa) 
WAGNER.—" The Flying Dutchman” as ee oe 
—- “Tannhauser” (in the Press) (Tonic Sol-fa) 
WEBER.—" Der Freischiitz”’.. oe oe re aa ae 
— Preciosa” .. ne oe oe oo ee ia és 


NHOOHNOOH HH OH OCOH HH OH OM MH HOO nD 
SCODNRMAMSGCANMDO®GD MT AMODFC AMAZE aMC aM ™ 
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London: NoveLto AnD Company, Limited. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
AUGUST 1, 1900. 








Three Extra Supplements are presented gratis 
with this number. A View of the Royal Military 
School of Music, Kneller Hall, from a Photo- 
graph taken by Mrs. Farquhar Glennie ; an 
Anthem for Harvest, entitled ‘There shall be 
an heap of corn in the earth,’ composed by 
Cuthbert Harris; and Magnificat, Nunc dimittis, 
and Vesper Hymn, composed by Bruce Steane. 








THE 
ROYAL MILITARY SCHOOL OF MUSIC. | 


TWO VISITS TO KNELLER HALL. 


THERE was a time when the Bandmasters 
of the British Army were made in Germany. 
Now, however, thanks to the foresight of 
H.R.H. The Duke of Cambridge, the chief 
military musicians of this country are made— 
and very well made—at Kneller Hall, situate 
between Twickenham and Hounslow, where 
also many bandsmen receive an excellent train- 
ing in the art of playing upon instruments. 

The visitor to Twickenham treads on ground 
made historic by Alexander Pope and Horace 
Walpole. But if he be on military-music bent 
he must leave the lovely Thames-side haunts 
of those great men of letters and set his face 
Hounslow-wards. A walk of a mile from 
Twickenham station, through a region of 
market-gardens and orchards, will bring the 
wayfarer to the village of Whitton and some 
lodge gates, against which is a stone bearing 
the significant letters ‘W. D.,’ separated by 
the Government broad arrow. 

Here is the approach to the noble building 
called Kneller Hall, but officially known as the 
Royal Military School of Music, the prefix 
‘Royal’ dating from the Queen’s Jubilee of 
1887, It derives its location-name from the 
fact that on this site there once stood the 
country house of Sir Godfrey Kneller, Bart. 
(1648-1723), the great portrait-painter of his 
day. Both Sir Godfrey and his Lady are 
buried in the grounds, though there is no stone 
to mark the whereabouts of their resting-place. 

With the exception of Kneller’s stables, 
which still stand, the Hall has been entirely 
rebuilt and added to by successive owners. In 
1846 the building and its park-like grounds of 
fifty acres were purchased by the Government. 
The object of that acquirement was to provide 
a place where schoolmasters, under the Com- 
mittee of Council for Education, could be 
trained for the instruction of pauper children on 
the Pestalozzian system. The total cost of the 
building, land, fittings, &c., is set forth in an 
old Parliamentary paper with a ‘tuppenny- 
hapenny’ species of red-tapeism, thus :— 


£41,007 14s. 24d. 





The first Principal of this College was the 
Reverend Frederick Temple, now Archbishop 
of Canterbury. The tradition is that the young 
Principal (as the future Metropolitan was then) 
created so strong an ecclesiastical atmosphere 
about the place that he drove all the embryo 
schoolmasters into the Church! At all events, 
the scheme was not a success, and after being 
in operation for a few years the College was 
closed. 

THE INITIATION OF THE SCHOOL. 

Then came the Crimean War. During that 

memorable campaign, H.R.H. the Duke of 





THE COMMANDANT, 


COLONEL FARQUHAR GLENNIE. 
(From a Photograph by Mrs. Farquhar Glennie.) 


Cambridge was greatly struck with the differ- 
ence between the bandmasters, and probably 
the bands, of the French and British armies. 
Upon his return to England, and within a 
few weeks of his appointment to the post of 
Commander-in-Chief, His Royal Highness 
sent a circular letter to the commanding 
officer of every regiment in the army. This 
important document—dated ‘Horse Guards, 
25 September, 1856 ’—began thus :— 

His Royal Highness The Commander-in-Chief, with a 
view to relieve regiments from the great expense now 
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consequent upon the necessity of employing professional 
musicians, civilians, as masters of bands, has it in con- 
templation to recommend the establishment of a large 
musical class as part of the education of boys sent to the 
Royal Military Asylum, and for the instruction of persons 
sent from regiments to qualify for bugle-majors, trumpet- 
majors, and bandmasters, whose training would require 
special time and attention. 


The Duke estimated the initial outlay at 
£500 or £600, and that £1,000 a year would be 
necessary for the maintenance of the place. 
This he proposed to raise by a subscription of 
#5 or £8 per annum from each regiment ; ‘the 





THE ADJUTANT, 


|CAPTAIN F. H. MAHONY. 


(From a Photograph, taken specially for this article, by 
Messrs. Gunn and Stuart, Richmond.) 


result would bea saving of expense to regiments 
and would tend to the permanent efficiency of 
regimental bands.’ All the commanding officers 
agreed to this proposal, with the result that 
Kneller Hall was opened as a Military School 
of Music—maintained by the officers, be it 
observed—on March 3, 1857. In 1872 the 
Government gave its first grant to the Insti- 
tution. Nowit entirely maintains the establish- 
ment, at the modest cost of £2,200 a year; the 
grant appearing as a separate vote in the Army 
Estimates. The questions, Is the money well 


spent? and, What does the country get ip 
return for the outlay? may find satisfactory 
answers in the perusal of the following remarks, 
the outcome of personal observation. 


THE STAFF. 


First, in regard to the officers, of whom there 
are three—Commandant, Adjutant, and Directoy 
of Music. The Commandant, who holds the 
appointment for seven years, is at the present 





time Colonel Farquhar Glennie. In addition 
to having a record of distinguished military 
service in South Africa (1877-9), the Colonel is 
an excellent violinist and the fortunate possessor 
of two Strads. The important post of Adjutant 
is held by Captain F. H. Mahony, who for the 
past thirteen years has, under successive Com. 
mandants, practically engineered the great 
establishment in which he takes so keen an 
interest. A genial, warm-hearted Irishman, 
Captain Mahony has seen active service. He 
took part in the battles of El-Teb and Tamaai 
and in the relief of Tokar during the first 
Soudan war. He then obtained his Captaincy, 
a medal with clasp, the bronze star (Egypt), 
and was mentioned in the despatches. The 
Adjutant is also an excellent musician and a 
capital man of business, two qualifications 
which make him the right man in the right 
place at Kneller Hall. Lieutenant Arthur J, 
Stretton, late bandmaster of the 2nd Battalion 
Cheshire Regiment, is Director of Music—that 
is to say, he is responsible, under the Com- 
mandant, for the technical efficiency of the 
Institution. In addition to subordinate mem- 
bers of the Staff (one being an army schoolmaster) 
ten professors—or ‘instructors,’ as they are 
officially termed—from London are ‘ engaged in 
instructing in the several instruments.’ These 
outside professors are men of mark in their 
respective spheres, and their fees for the year 
appear in the Estimates to the amount of £760. 
One of the earliest professors at Kneller Hall, 
it should be recorded, was the late Mr. Thomas 
Sullivan, father of Sir Arthur Sullivan. 


STUDENTS. 








Kneller Hall opens its doors to two classes 


_of musicians—(r1) students and (2) pupils. The 
‘term ‘Student’ is applied to those band ser- 
jeants and other non-commissioned officers 
who have been sent 


by their respective 
regiments to Kneller Hall to qualify for the 
position of bandmaster. Before he can enter, a 
candidate must have had seven years’ service as 
a musician, must pass an examination in the 
elements of music, elementary harmony and 
instrumentation; advanced harmony and simple 
counterpoint, though optional subjects, are 
important factors in the examination, ‘showing 
as it will an earnest desire on their [the candi- 
dates’] part to thoroughly fit themselves for 
the high position to which they aspire.’ The 
recently issued ‘Army Order 145 of 1900,’ 














THE MUSICAL TIMES.—AucusT 1, 1goo. 


515 










— es 

get in however, makes the conditions of this entrance 

sfactor examination more stringent as from July 1, 

>marks, got. Here they are, taken from the Queen’s 
Regulations :— 

Royal Military School of Music—Entrance Examination. | 

The following will be substituted for the six subjects of 
instruction mentioned in paragraph 988 of the Queen’s 

n there Regulations and Orders for the Army, 1899 :— 

rector 1. Elements of Music. 

lds the 2. Harmony. 

present 3. Counterpoint (combined). 

ddition 4. Instrumentation. 

iilitary 5. Musical biography. 


onel is 








The course of instruction in music for students 
is officially stated to consist of— 
(a) A thorough training on all instruments constituting a 


military and string band, on at least one of which they 
must be skilled performers. 


(5) Instruction in harmony. 

(c) », counterpoint. 

(d) » musical form. 

? i y» church music, choral and instrumental. 
St) os »» military and orchestral instrumentation. 
(Z) os »» arranging for military band and orchestra. 
(h) 45 », musical dictation. 

(2) ” ” conducting. 

(7) »» Management and tuning of bands, &e. 
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Séer- 
—_ But mere musicianship is not everything. 
“ aa The Queen’s Regulations very properly state:— | and 
ae Marked stability of character, exemplary conduct, exam 
faa: manners, appearance, general education, and military until 
cé as bearing, being equally as indispensable for a 
1 the as superior musical knowledge and musical talent, great | 

and | care should therefore be exercised by Commanding Officers 
mple , in recommending Non-Commissioned Officers as candidates | 

are : position of Bandmaster and Warrant Officer. 
wing 
indi- btai “4: ar 

for obtained by any good military musician, not 
The under the rank of a non-commissioned officer, 

00, & but he must qualify at Kneller Hall before he 
900; can be appointed to any regiment. 


for admission to Kneller Hall to be trained for the high| Kneller Hall, and the attention anda 


A TYPICAL KNELLER HALL GROUP. 
A STUDENT (IN THE CENTRE), WHO IS ALSO THE BAND SERGEANT, AND SIX PUPILS FROM VARIOUS REGIMENTS. 
(From a Photograph, taken specially for this article, by Mrs. Farquhar Glennie.) 


| The length of time occupied in preparing 
passing students through the periodical 
inations held by the Director of Music, 
they are finally passed by the War Office 


bandmaster | Examiners to the first, or ‘ qualified form,’ for 


bandmaster, depends of course very consider- 


ably on the knowledge they possess on entering 
pplication 


|they give to their several studies. But from 


The post of bandmaster in the army may be|two to three years may be accepted as the 


| period within which a student of average 
1 naqpreomaes and natural ability works his way 
'from class to class before taking a place on 
‘the ‘ qualified form.’ 
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Examinations of candidates for the first or 
‘qualified form’ for the position of band- 
master are held twice annually by independent 
examiners, entirely unconnected with Kneller 
Hall, who are chosen by the War Office. One 
of these examiners is Sir Frederick Bridge in 
theoretical work and musical biography, the 
other, Lieut. Sommer, bandmaster of the 
Royal Engineers, in the technical knowledge of 
military instruments, scoring for a military 
band and for an orchestra, &c. 


A BANDMASTER’S QUALIFICATIONS, 


Before being raised to the ‘ qualified form ’—- 
that is, for a bandmastership—a student must 
give satisfactory proof to his professor that he 

















THE DIRECTOR OF MUSIC, 


LIEUTENANT ARTHUR J. STRETTON. 
(From a Photograph by Messrs. Gunn and Stuart, Richmond.) 


has (1) obtained ‘proficiency as a performer’ on 
at least one particular instrument, (2) that he 
has passed a course of practical instruction 
on all other instruments employed in military 
bands and in the orchestra, whereby he has 
acquired a satisfactory knowledge of the method 
of fingering, correct manner of blowing, bowing, 
&c., and (3) is qualified to give instruction on all 
those instruments. This certificate is signed 
by the professor of each instrument scheduled. 
It is countersigned by the Director of Music to 
the effect that the student has, in addition, con- 
cluded satisfactorily a course of instruction in 


orchestra, and also that he possesses a good 
knowledge of the teaching and management of 
a military church choir. This Certificate of 
Qualification we give in fac-simile. Agreeably 
to the Queen’s Regulations he must also have 
obtained a first-class certificate of education, 
Having passed through all these qualifying 
stages—which include the art of official letter. 
writing—the student is placed upon the rota 
for a vacant bandmastership. Till that 
opportunity presents itself he continues his 
studies at Kneller Hall, where he acquires 
further practical experience for his future 
duties in such matters as conducting, scoring, 
teaching, &c. 


TEACHING THE ART OF TEACHING. 
Three important features in the Kneller Hall 
curriculum may well claim the attention of ‘the 
powers that be’ of our great music schools, 
The students are taught the art of teaching, 
Under the supervision of their own professors 
they give instruction to certain pupils (of which 
more anon) on various subjects. We quote 
from the printed report: ‘In addition to the 
instruction which pupils regularly receive from 
their professors and assistants to professors, 
each student has a small number of them 
(usually four or five) to each of whom he must 
give at least two hours’ instruction per week, 
reporting the progress the pupil has made 
during the week, and the hours during which 
he (the student) was engaged giving such 
instruction, on a form issued to him for that 
purpose.’ As the report very truly goes on to 
say, ‘this system is of considerable importance 
to the student, as it teaches him the art of 
imparting instruction—a most essential part of 
his future duties as Bandmaster.’ Thus these 
students gain within the walls of the Institution 
an equipment which, as so many students know 
to their cost, has too often to be blunderously 
acquired in after professional life. They are 
also instructed in conducting, and they have 
a chapel in the building where they maintain 
a full choral service. But these important 
features will be referred to Jater on. At the 
present time there are fifty students at Kneller 
Hall who hope to qualify for bandmasterships. 
The fact that for the first six months of the 
|present year no less than nineteen bandmaster 
appointments have been made should be full of 
encouragement to those who are striving, under 
such splendid conditions of study, to become 
‘the chief musicians in the British Army. And 
‘here it may be mentioned that the most 
|distinguished of the Kneller Hall alumni is 
‘Lieut. George J. Miller, Bandmaster of the 
|Royal Marine Light Infantry (Portsmouth 
Division), who is also a Bachelor of Music in 
‘the University of Cambridge. 


PUPILS. 
The term ‘pupil’ at Kneller Hall is given to 





Harmony, Counterpoint, and Instrumentation |those men and boys sent to be trained as 
and can score for a military band and for an!musicians for their respective bands. Their 
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course of instruction lasts for a period of 
from twelve to eighteen months. In cases of 
exceptional talent—conduct and character 
permitting—the time is extended to two years, 
it being most desirable to develop a pupil’s 
talent as fully as the time and opportunity will 
permit, not only in the interest of the Institu- 
tion, but of the corps to which he belongs, 
and especially the pupil himself. The music 
curriculum for pupils consists of— 

(a) The instrument, or instruments, their Commanding 
Officers request they may be taught. 

(5) Elementary knowledge of clefs. 

(c) Structure of scales. 

(d) Classification of intervals. 

(e) Simplest forms of chords. 

(f) Elementary harmony. 

(g) Elementary instrumentation. 

As the pupils attain to a fixed degree of 
proficiency as instrumentalists, their pro- 
fessors so report, and they (the pupils) are 
then permitted to practise and play in the 
band of the Institution. If, however, after his 
arrival at Kneller Hall a pupil fails to show 
aptitude he is sent back to his regiment. On 
the other hand, if he works well he will receive 
a certificate, signed by the professor of the 
instrument he is studying, to the effect that 
he has attained a certain degree of pro- 
ficiency as a performer. This certificate is 
countersigned by the Director of Music and 
Commandant with the additional certification 
that he has been through a course of elementary 
harmony and has acquired some knowledge of 
military musical instrumentation. Its con- 
cluding clause may be quoted :— 

This certificate is added for the information of the 

Commanding Officer, in the hope that if the holder by 
diligence, good conduct, and usefulness in the Band 
should eventually become a Non-Commissioned Officer 
he may be recommended for return to Kneller Hall for 
further training with a view to his qualifying for a Band- 
mastership. 
This document, it should be added, is not 
given to the pupil, whose modesty might cause 
him to ‘stow it away,’ as Captain Mahony 
says; but it is sent direct to the Commanding 
Officer of his (the pupil’s) regiment, so that 
that officer may keep his eye upon the bands- 
man who has received this valuable Kneller 
Hall mark. The normal number of pupils at 
the Royal Military School of Music is 130. 


THOROUGHNESS—THE DOMINANT NOTE. 


By no means the least advantage that Kneller 
Hall offers to a bandsman is the scholastic 
education, as distinct from the purely musical 
tuition, that he receives during his sojourn 
within its walls. In fact, the dominant note of 
the Royal Military School of Music is thorough- 
ness. The atmosphere of the place is literally 
charged with it. The comprehensive ‘ Time- 
table of classes for musical and general 
education’ for the week—an_ ingeniously 
prepared document, but too elaborate to quote 


of the curriculum for the training of our band. 
masters and bandsmen. For instance, from 
November to March, weekly concerts are held 
under the direction of qualified and ‘ first form’ 
students. These are given with a view of 
educating the future bandmasters in the 
practice of arranging for, and in giving, 
regimental entertainments. Again, the Govern. 
ment allows the sum of £100 per annum to 
enable students to attend the best concerts in 
London, as well as the Opera, in order that 
they may have frequent opportunities of hearin 
the best music, and profiting thereby. The 
students, in their neat uniforms, may often be 
seen in London concert-rooms carefully follow- 
ing and marking the scores of the music 
performed, thus reaping all the benefits that 
these educational opportunities offer. Part- 
singing is also in the curriculum. 


RECREATION, MESS, AND OTHER MATTERS, 


Turning to the non-musical side of Kneller 
Hall life, mention may first be made that 
students and pupils during their periods of 
training remain attached to their regiments 
and draw their regimental pay. The pupils 
are temporarily transferred, so to speak, by 
their Commanding Officers during _ their 
pupilage. The students have a separate mess, 
managed by a committee selected by them- 
selves, which works out at a cost of 74d. per 
day for each man. (The married students’ 
quarters are in a separate building.) The scale 
of messing for the pupils is found to be ample, 
although the cost to each does not exceed 3d. 
per day. In the summer time, weather per- 
mitting, the pupils mess in the open air, and 
a very jolly and contented lot of fellows they 
appear to be. There is a capitally managed 
canteen, which is not a mere beer drinking 
bar, but which to all intents and purposes is a 
general store where wholesome edibles may be 
purchased at very reasonable prices. Of course, 
all the men—students and pupils—are under 
military discipline. They have to attend daily 
parade, drills, &c., but are excused the rough 
work which falls to the lot of the ordinary 
private, which is known as ‘ fatigue’ duty. 

The physical and recreative side of Kneller 


|Hall life receives commendable attention. 


Football, hockey, cricket, tennis, as out-door 
recreations; lectures, reading-rooms, and a 
Christy Minstrel troup as indoor amusements, 
form the lighter side of the daily round. 
Annual sports and a yearly pic-nic up the river 
in steam launches are also much enjoyed 
recreative features of the Institution. There is 
practically an absence of crime amongst the 
men. This is in a large measure due to the 
bent of their studies, their healthy surroundings, 
and the watchful care exercised over them by 
those in authority. A month’s furlough is given, 
under certain conditions, to those who desire it, 
from the middle of December to the middle of 
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education such as is given at Kneller Hall 
could not be obtained for less than £100 a 
ear under ordinary conditions.’ The fact that 
in 1884 several distinguished German Officers 
yisited Kneller Hall, with the result that the 
German Government established a military 
school of music somewhat on the lines of the 
Institution, is a matter of which we may 
nationally be somewhat proud. 


BUGLE CALLS AND ‘GOD SAVE THE QUEEN.’ 


All the bugle calls in the British Army 
emanate from Kneller Hall. Each battalion 
has its own bugle call in addition to the usual 
camp and barrack calls applicable to the 
whole army, and as the instrument itself has 
only six notes, some ingenuity is required to 
prevent too near an approach to similarity. 
The bugle call ‘dinner’ is never mistaken. It 
has a magic effect even during a cricket match. 
‘Then they run for something else,’ observes 
the Adjutant, ‘and go in eagerly for another 
kind of innings—at which they score!’ 

The authorised army version of the National 
Anthem was issued from Kneller Hall. 
In former times every band had its own 
arrangement and chosen key of ‘ God save the 
Queen,’ with the result that at a large station 
its simultaneous performance by massed bands 
would have tried the aural nerves of even the 





most unmusical Tommy Atkins. Now the 
Kneller Hall arrangement of the National 
Anthem is issued as an army order and every 
band must adopt it. Regiments can obtain 
their instruments through the Institution at a 
considerable reduction in price, and with a 
certainty that they will be of the best 
manufacture. 


THE BAND. 


It is a lovely afternoon in July. Visitors on 
foot and in carriages are wending their way up 
the leafy drive of Kneller Hall to listen to the 
band. On the lawn in front of the building isa 
large square band-stand, built in tiers like an 
orchestra. On it are assembled some 150 
military musicians willing to discourse sweet 
music, It is aninteresting sight. The players 
represent many regiments, both cavalry and 
infantry. Thus there is much variety and 
no uniformity in the uniforms—here a guards- 
man, there a kilted Highlander, perchance a 
dusky and picturesquely attired pupil from a 
West Indian Regiment in his Zouave jacket 
and turban, or a swarthy boy from the Houssa 
police band. Precisely at four o’clock, before 
a large and appreciative audience, these skilled 
bandsmen and embryo bandmasters, with all 
the seriousness of earnest-minded learners, 
begin to play the following selection of music :— 








ROYAL MILITARY 





KNELLER HALL, WHITTON. 


SCHOOL OF MUSIC, 





PROGRAMME—Wepnespay, JULY 4, 1900. Commencing at 4 p.m. 





. MARCH 
2. OVERTURE 
3. SALTARELLO,. 


4. SELECTION .. 


| Sass 


5. SUITE.. re Me x Ae 
(a) Cosaque et petite Russienne. 


6. DANSE DES ABORIGINES 
7. POLONAISE .. 


8. VALSE 


(Conductor—Student J. SHEEHAN.) 
GOD SAVE THE QUEEN. 





TEACHING THE ART OF CONDUCTING. 
The programme speaks for itself. 


Part I, 
ws ‘ The Queen’s Guard’ 
(Conductor—Student J. AMERS.) 


ne < ‘ Hebrides’ : Ae Mendelssohn, 
(Conductor—Student J. SLATTERY.) 
oe ee os ee ee ee -- Gounod. 
(Conductor—Student A. ParKEs ) 
ee -» ‘Tannhauser’ .. ee .. Wagner. 
(Conductor—Student C. W. ANCLIFFE.) 
Part II. 
Rubinstein. 


.. ‘Bal Costumé’ .. oe 
(b) Polonais et Polonaise. 
(Conductor— Student S. Swain.) 


ee ee iC ee ee ee Le Thiere. 
(Conductor—Student F. Ripp.) 
ee oe oe ee ee ee .. Dvorak. 
(Conductor—Student W. G. Tay.or.) 
‘ Amitié’ Waldteufel. 


Student F. Amers. 


(c) Toréador et Andalouse. 








light and shade. The tone of this fine body of 


The|players is as delightful as their intonation— 


manner in which it is performed calls for|no out-of-tuneness of reeds, and no blare of 
the highest praise. Wonderful precision goes | brass. We are able to gather from the Adjutant 
hand in hand with a commendable attention to!some interesting particulars in regard to this 
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weekly (in the summer) ‘ band playing out,’ 
as it is officially called. ‘As our band is so 
large (150 players),’ he says, ‘we are able to 
have two pedal clarinets. These instruments 
are an octave below the bass clarinet, and 
supply a fine bass. We have a quintet of 
Saxophones and a couple of Sarrusophons, a 
double reed instrument of the oboe and bassoon 
tribe, the combination giving a splendid tone 
colour to the band. Four full rehearsals are 
held during the week for this performance, 
in addition to separate rehearsals for each 
section of the band, and, when necessary, special 
instruction in difficult passages is given to 
individual performers. Thus there is forged a 
chain of efficiency and responsibility. Except 
on special occasions, the first piece in the pro- 
gramme, always a march, has to be composed 
by the students in turn, and is conducted 
by the composer. All students,’ continues the 
Adjutant, ‘receive instruction in the art of 
conducting—the proper movement of the arm 
—and, in fact, all the technicalities of beating 
time. But, of course, it must be borne in mind 
that the perfection of conducting can only, if 
ever, be acquired by subsequent experience. 
Those students on the “ qualified form” con- 
duct in public as you see by the programme.’ 
The thought naturally arises, might not our 
great Schools of Music advantageously take 
a lesson from Kneller Hall even in this respect ? 

‘The instruments in use,’ continues Captain 
Mahony, ‘are the property of the Institution. 
Each instrument is entrusted to the charge of a 
certain student or pupil. He is held responsible 
for its care, and, when it is not in use, its due 
return to the cases in the library, where each 
has its own numbered place. The time 
passes all too quickly at this open-air concert 
under such pleasant conditions. Anyone who 
may feel disposed after reading this to visit 
Kneller Hall on one of those Wednesday music- 
makings, will be amply rewarded. No lady 
need be afraid of going without her indispens- 
able ‘ afternoon tea’ in making the pilgrimage. 
She can obtain a very good cup of the beverage 
from the refreshment tent—a tentative branch of 
the well-managed canteen. A Wednesday after- 
noon in summer may be well and pleasantly 
spent at Kneller Hall. 


A MILITARY CHORAL SERVICE. 


‘We have a band and choir of seventy at 
our service on Sunday mornings,’ says Captain 
Mahony; ‘and if you like to come down to it 
I'll be delighted to see you.’ Such a cordial 
invitation, with the prospect of hearing a novel 
service well rendered, was not to be lightly 
disregarded. Accordingly we paid a second 
visit to Kneller Hall on a perfect July Sunday 
morning. Upon emerging from the shaded 
avenue which leads to the Hall, all the men 
and boys of the establishment were seen ‘at 
attention’ in church parade order, ready for 
inspection by the Commandant. ‘ Mighty 








pretty,’ as old Pepys would say, did these 
musician-soldiers appear as they stood there in 
their ‘Sunday best,’ the varied uniforms 
gaining in picturesqueness and brilliancy by 
the full rays of the golden orb of day. The 
chapel is in the centre of the building and 
occupies the first and second floors, so to 
speak—the two large windows, as shown in 
our ‘special supplement’ view of the exterior, 
The seats on the ground floor are arranged as 
in a college chapel. The band and choir, with 
a fine Liszt organ, occupy the galleries, 
There is accommodation for 103 worshippers, 
but as the officers and men number about 75 
there is obviously little available room for 
visitors. The order of service on this, the 8th 
morning of the month, is as follows :— 


Voluntary Student E. A. Barratt. 
Responses .. Semi-Gregorian, 
Venite .. 6th Tone, 1st Ending. 
Psalm xl. 8th Tone, rst Ending, 
Te Deum oe Smart in F, 
Benedictus... . xe Parisian Tone. 
Anthem— The Lord is gracious’ .. Bowdler, 
Litany .. ne ae ee ac Se Tallis. 
Hymn after Sermon .. 197 (A. & M.). 
Sevenfold Amen se sie as 2 Stainer. 
Voluntary—March from the rst Suite Lachner. 


The band—of strings, wood-wind, brass, and 
kettle-drums—consists of about twenty-five 
performers. The official seat of the Command. 
ant is vacant, but is not that chief-in-command 
playing his Strad with the rank and file fiddlers, 
Stradless perhaps, in the gallery? Yes, and 
there arises the thought that the divine art of 
music is as great a leveller as it is a destroyer 
of those human constructed fences that mark off 
the sects. The choir, some fifty strong, con- 
sists of boys and men under training in the 
Institution. The whole force of singers and 
players upon instruments numbers seventy 
performers. 

Two rehearsals, of one hour each—one ‘a 
singing practice ’ and the other a full rehearsal 
—are held every week. If these do not suffice, 
an extra ‘run through’ is held early on the 
Sunday morning. ‘ Thoroughness ’ again. Each 
student who has attained to the ‘ qualified form’ 
has to take his turn in being responsible for the 
entire musical service. He rehearses it, conducts 
on Sunday, and, if any service or anthem that 
has been placed by the Director of Music on the 
service list is without band parts, the student 
in charge has to score it for the orchestra. 
Moreover, he has to compose, and of course 
score, a new opening voluntary. How practical 
it all is! Variety in the chanting is obtained 
by the use of Anglicans one Sunday and 
Gregorians the next. The service books used 
are ‘ The Cathedral Prayer Book’ (Anglican) and 
‘The Little Directory of Plain-song’ (Gregorian). 
It happened to be a Gregorian day on the 
occasion of our visit, but only one Psalm 
(the goth) was sung. And here we may remark 
upon the excellent manner in which the vocal 
portion of the service is rendered. It must 
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be remembered that no boy comes to Kneller 
Hall until he is at least fourteen years of age, 
and that he comes there and is trained as an 
instrumentalist, not as a vocalist. Moreover, 
the embouchure of some instruments—e.g., the 
oboe—is by no means conducive to the formation 
of good open vocal tone. Bearing all this in 
mind and that the study of vocal music is a 
secondary subject, it is quite remarkable that 
such gratifying results are obtained. The 
singing of that military choir would have 
done credit to many a more pretentious body 


of much rehearsed singers. And then there | 


ap i ORR 2 








crescendo, after the reverently rendered prayer- 
ful section, leading up to ‘ Day by day,’ with 
its full orchestra fortissimo outburst, is most 
impressive. 


THE NATIONAL ANTHEM SUNG AS A PRAYER. 


But the most affecting moment in the whole 
service arrives after the third collect. Instead 
of the rustle usually heard at that break in 
Morning or Evening Prayer, the entire con- 
gregation remain kneeling, when in soft and 
reverent tones of pure vocal harmony, the strains 
of ‘God save the Queen’ unexpectedly fall upon 
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THE CHAPEL OF KNELLER HALL. 
(From a Photograph, taken specially for this article, by Messrs. Gunn and Stuart, Richmond.) 


were strong evidences of a genuine enthusiasm 
in their efforts—they sang as though their 
hearts were in their work. The same remarks 
are applicable to the band, and the entire 
service was a most delightful experience. 

The Canticles and Psalm are sung anti- 
phonally—boys one verse, men the next—and 
accompanied by the band in rational harmonies. 
Those chromatic monstrosities which are the 
bane of Gregorian chants are happily not ‘in 
the regulations.’ Smart’s Te Deum in F, sung 
at the high pitch, goes splendidly. The old 
familiar strains gain in effectiveness by their 
orchestral colouring, no less than by the bright 
pace at which they are sung. A glorious 





the ear. At the words ‘Send Her victorious,’ 
there comes forth a great forte that is absolutely 
thrilling in the intensity ofitsutterance. ‘Long 
to reign over us’ is sung decrescendo, and the 
last phrase, ‘God save the Queen,’ is, like the 
first, rendered with all suppliant tenderness. 
Words fail to describe the scene and the effect 
of those simple yet familiar strains when sung 
as a prayer under the conditions of a service 
in the Chapel of Kneller Hall. This, however, 
may be said, the moving power of simplicity in 
music was again demonstrated. 


It is now time to draw to a close. In so 
doing we may appropriately quote two 
sentences from an_ interesting paper on 
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‘Military Band Organisation’ read before the 
Royal United Service Institution, on March 
25, 1892, by Colonel T. B. Shaw-Hellier, a 
former Commandant of Kneller Hall, who is well 
known in the army for his musical abilities, and 
who, during his six years’ tenure of office at 
Kneller Hall, did a great deal to improve the 
Institution. Colonel Shaw-Hellier said: ‘A 
Bandmastership in the British Army is a post 
that any gentleman might be proud to hold.’ 
And again: ‘ Kneller Hall is now a most 
flourishing institution, and gives as good a 
musical education in its own particular sphere 
as can be had at either the Royal Academy 
of Music or the Royal College of Music.’ 
These utterances of eight years ago are true 
to-day. 

Finally, our thanks are due to the Comman- 
dant, Colonel Farquhar Glennie, for kindly 
giving permission for this article to be written ; 
to Mrs. Farquhar Glennie for the reproduction 
of her photographs of the Commandant, the 
exterior of Kneller Hall, and the group of 
pupils, the last-named she has kindly taken 
specially for this article; and to the Adjutant, 
Captain F. H. Mahony, for affording facilities 
for freely placing facts and papers at our 
disposal, and for showing a personal interest 
in these remarks upon that excellent 
and admirably managed Institution where 
British Bandmasters are made, the Royal 
Military School of Music at Kneller Hall. 
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THE METAMORPHOSIS OF A 
WELL-KNOWN ANTHEM. 


As a sequel to the biographical sketch of 
Dr. S. S. Wesley which has recently appeared 
in these columns, it may not be without interest 
to set forth the variants between the original 
and printed versions of his well-known anthem 
‘Blessed be the God and Father.’ This we 
are enabled to do by the courtesy of the Dean 
and Chapter of Hereford, who, through the 
friendly offices of their organist, Dr. G. R. 
Sinclair, have kindly placed at our disposal a 
weighty tome in the music library of Hereford 
Cathedral. This oblong volume contains the 
organ part, in manuscript, of various anthems. 
Its earliest date (on p. 6) is ‘ Oct. 21, 1829 ’— 
during the organistship of Dr. Clarke- Whitfeld 
—which is appended to Croft’s ‘ Sing unto God.’ 
The handwriting of S. S. Wesley (who became 
organist of Hereford in 1832) first appears on 
p- 26 in the transcript of ‘ Plead Thou my 
cause’ (Mozart). This is followed, also in 
Wesley’s hand, by ‘Give ear unto me’ 
(Marcello). The main interest of the book, 
however, lies between pages 52 and 73. These 
contain, all in Wesley’s autograph: ‘ The 
Wilderness’ (dated, at the end, ‘1834’), ‘ Lord, 
we pray Thee’ (Haydn), ‘ Blessed be the God 
and Father’ and ‘O God, whose nature and 
property’ (S. S. Wesley). 
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FAC-SIMILE OF THE OPENING PHRASE OF * BLESSED BE THE GOD AND FATHER,’ IN THE AUTOGRAPH OF ITS COMPOSER, DR. S. S. WESLEY. 


(Reproduced from a manuscript organ book at Hereford Cathedral, by kind permission of the Dean and Chapter.) 
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SAN VSM sie UL HE OPENING PHRASE OF * BLESSED BE THE GOD AND FATHER,’ 


» by kind permission of the Dean and Chapter.) 


(Reproduced from a manuscript organ book at Hereford Cathedral, 
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It will be remembered that the earliest printed 
version of ‘ Blessed be the God and Father’ 
contained a foot-note to this effect : 

‘This Anthem was composed, by request, 
for the Service on Easter-day at Hereford 
Cathedral, on which occasion only Trebles 
and a single Bass voice were available.’ 

There is a tradition that the ‘ single Bass voice,’ 
who served in the choir on that Easter-day, 
was the Dean’s butler! If this be so, how 
applicable to this ecclesiastical factotum are 
Milton’s words: ‘They also serve who only 
stand and wait.’ 

But to wait uponthe anthem. Unfortunately 
this autograph copy of ‘ Blessed be the God 
and Father’ is incomplete in regard to the 
accompaniment, many of the bars of which are 
blank. But the voice parts are entire, and thus 
there is ample material for making our com- 
parison. In order to present our readers with 
a specimen of Wesley’s bold handwriting in his 
twenties, and also to show the form in which 
he originally set the opening words of his 
anthem, we give in the adjoining column the 
initial phrase in fac-simile. 

A little later on ‘the butler’ was given his 
first opportunity in the following suspension, 
now given to the tenors :— 
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The first recitative, sung as a solo at its initial 
performance, is practically unaltered, except at 
this point— 

















Nothing of importance occurs until the soprano 











solo. Here we find two variants which may 
be quoted— 
SS SS SSS 
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the time ofyour so - journ - ing here, &c. 





After the word ‘fear’ there are only five, 
instead of six bars, left blank for the accom- 
paniment. 

The lovely responsive section is headed 
‘Duet Trebles.’ There is no indication of a 
solo voice, and the answering phrases are given 
to the second trebles. The accompaniment to 
this movement is also blank; but the three-bar 
phrase— 
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Sce that ye love one an - oth er. 


is lengthened to one of four bars by an extra 
bar of accompaniment. ‘This is left blank at 
the first appearance of the phrase, but on its 
repetition the notes (melody only) of the extra 
bar are written thus— 
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The second recitative shows such important 
changes that we give this in full. In so doing 
it will afford the reader the opportunity and 
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Is it possible that the high G, on the word | Notice the absence of the D flat (second chord 
‘God,’ was a slip of Wesley’s pen for E flat?|of the above example) which appears in the 
It is certainly G in the manuscript. The) printed version. By the way, the E natural of 
additional low F in the voice part at the end of this chord, printed as a small note in the organ 
this recitative, which appears in the current’ part of the published copy, does not find a 
copies, is not only absent here, but does not find place in the voice parts. Did Wesley omit to 
a place in the first printed edition. Observe also insert this E natural as a note to be sung by 


the form of the dominant chord which furnishes 
such a magnificent portal to the last chord. 


Last Chorus.—The last two words of the’ 


initial phrase are set thus— 
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The first interlude of this final number is 
sketched as follows— 
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The final differences may be seen from the two 
following examples, in the first of which those 


characteristic horn notes (tonic and dominant) 
are absent in the tenor part— 


Voice parts only: the accompaniment stave is blank after the first bass lead. 


Bar 28 from the end. 
The word, &c. 
es 


the word of the Lord, &c. 
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In regard to the last example, it might be 
thought that Wesley omitted to fill in the 
upper E flat at *; but he has written the note 
with an upward stem. This makes it appear 
very probable that the beautiful downward 
skip of the seventh at this point was an after- 
thought. The repetition of the Plagal cadence 
will be noticed; and few will deny that the 
minim rest of the original is an improvement 
upon the unsatisfactory vagueness, in perform- 
ance, of the pause on the penultimate bar of 
the printed version. 

Thus completes a comparison which, in 
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addition to its interest, may prove useful as a 
lesson to young composers in showing them the 
value of afterthoughts. It may also act asa 
warning to them not to rush into print. During 
the seventeen or eighteen years that Wesley 
kept his anthem in manuscript, he doubtless 
heard it performed many times and profited 
thereby. The moral may not be without some 
application to the would-be Wesleys of our 
own day. 

‘The Wilderness,’ which is no less prolific 
in its variants, may form the subject of a 
similar article upon some future occasion. 


A PILGRIMAGE TO THE HOUSE OF JACOB STAINER. 


A jourNEY having a definite object is wont 
to be playfully termed a pilgrimage, but this 
journey—let this be clearly understood and 
accounted to me for grace—is really a pilgrim- 
age, for, in the year a.D. 1797, in a house only 
a stone’s throw from that in which Stainer 
‘lived his art’ (as the quaint phraseology of 
the tablet on his house hath it), a picture of the 
Holy Virgin miraculously appeared one fine 
summer morning. One can imagine an imme- 
diate sequence of occurrences similar to those 





recorded by Mr. Hewlett in his ‘Madonna 
of the Peach Tree’—the scared but withal 
delighted peasants, the pious joy not wholly 
untainted with more practical considerations 
of the parish priests, and the proprietary airs of 
the mayor and corporation, supposing so remote 
a hamlet as Absam in the Austrian Tirol to 
possess such dignitaries. Sufficeth for this 
present narrative that the house became the 
‘Miittergottes Haus,’ the picture was removed 
to the church, which had only recently been 
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degraded from the grace of its original Gothic 
design to its present Barn style of architecture 
by the lack of taste then prevailing, and pil- 
rims were invited to visit the shrine. Since 
then the invitation has been readily responded 
to, and a steady stream of devout Tirolese, 
ear in and year out, treads the Via Crucis 
which winds through the hayfields from Breit- 
weg, decorated with barbarously executed 
Stations of the Cross. 

The number of violinists who, on their way 
to or from Ober Ammergau this year, turn 
aside to visit the home of ‘the Father of the 
German fiddle’ (I quote the tablet once more) 
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is conjectural. Judging from my own expe- 
rience, I should say none. And yet the journey 
is well worth its trouble—for that it takes some 
trouble (from the point of view of the hurrying 
tourist with an inexorable programme) cannot 
be denied. 

Weare at Innsbruck, most Italian of Austrian 
towns, and thence a steam tramway takes us 
in three-quarters of an hour to Hall-in-Tirol. 
From the Stadplatz a winding and precipitous 
street, paved with uncompromising boulders, 
leads up and up to the Pfarrkirche, most 
baroque of Tirolese churches, where the skeleton 
of one whole saint—St. Fortunatus—decked 
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THE HOUSE OF JACOB STAINER AT ABSAM. 


(From a Photograph, by kind permission of Messrs. William E. Hill and Sons.) 


in unspeakable tinsel and improbable jewellery, 
sleeps in a glass box, and the skulls and 
isolated bones of a hundred other saintly persons 
repose behind glass in the Lady Chapel. The 
efficacy of these ‘confused relics’ (to quote 
Mr. Hervey) is testified by innumerable wax 
models of eyes, ears, noses, mouths, arms, legs, 
and whole babies, that hang in festoons upon 
every available inch of wall space. The 
spectacle is at once gruesome and _ pathetic. 
Climbing ever upwards past the church, we 
reach the dilapidated hamlet of Breitweg, 
where the main thoroughfares furnish a farm- 
yard for whosoever cares to turn his livestock 
into them, and thence, across acres of hayfield 
gemmed with every conceivable flower in 





carpets of many tinted loveliness, we reach the 
outskirts of Absam, where bowers of roses 
compete with the tanneries which ‘ turn the live 
air sick.’ Here we are at the Pfarrkirche, 
which is surrounded by booths for the sale of 
votive tablet and taper, of rosaries and manuals 
of devotion, the libretti, so to speak, of the 
miracle, and of the illustrated post card which 
every German tourist must despatch to his 
distant friends from whatever spot wherein he 
finds himself resting for five minutes. Past the 
church and some little distance up the village 
street, we reach the Stainer-Grasse, and, a little 
way up this last, we come to a well-to-do and 
picturesque chalet, standing in its own garden 
and courtyard, and half overgrown by a 
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flourishing plum tree that springs from the 
South-East corner. 

On the front of this house is affixed a tablet 
which bears the following inscription :— 


In diesem Hause 
lebte seiner Kunst 
Jakob Stainer, 
Der Vater der deutschen Geige. 
Geboren zu Absam 14 Juli 1621, 
hier Gestorben 1683. 


Search among the local archives has revealed 
the following facts in the history of this house. 
It was bought by Stainer from one Paul Holz- 
hammer, who was his brother-in-law, on the 
12th November, 1666, and after his death it 
was sold (on the 18th January, 1684) for seven 
hundred florins to another brother-in-law of 
Stainer, by name Blasius Kiel. The house, 
as shown in the accompanying view, was 
restored and to some extent re-constructed in 
1820. 

On the south side of the house, under the pro- 
jecting eaves, is a balcony or loggia, on which 
one knows that Stainer stored and ripened his 
wood, even as the present proprietors store and 
dry their wood there for building or burning. 
Of relics of the great fiddle-maker the house is 
bereft, save that in a room on the upper storey 
is an ordinary substantial work-bench, which 
we are informed was the actual bench at 
which he worked—at which he ‘ lived his art.’ 

And do the natives of Absam feel a proper 
pride in their most celebrated compatriot ? Not 
at all. There is not even a post card with a 
picture of his house on it to be had in the 
place. To anyone who knows the Tirol this 
omission expresses the insignificance of this, for 
us, holy spot. Did the natives but know the 
story of Count Trautmannsdorf and the fancy 
annuities that he is reported to have granted in 
exchange for one of Stainer’s fiddles, and were 
these annuities but reduced to concrete expres- 
sion in the hopelessly confused coinage of the 
district — gulden, krone, hellers, fillers, and 
kreutzers—one may be sure that the Stainer- 


haus would rank in their estimation side by side | 
|Sterndale Bennett. 


with the Mittergottes Haus, and the post card 
would flourish in the local shops. 

I came away feeling a little sad, and also a 
little infected with the disease that floats in the 
air, for, before leaving, I sent a picture post 
card to Arthur Hill. 

Epwarp HERON ALLEN. 


Innsbruck, ¥une 16, 1goo. 





MasTeR FRANK MERRICK, an exceedingly clever boy 
pupil of Professor Leschetizky, of Vienna, gave an exacting 
and comprehensive pianoforte recital at the Victoria 
Rooms, Clifton, on June 28, which included an ‘extem- 
porization’ upon a theme given by one of the audience. 
The future career of this gifted child of fourteen years will 
be watched with interest. His father, Dr. Frank Merrick, 
of Clifton, will doubtless take care that his son is not over- 
forced in the process of his musical education. 


OCCASIONAL NOTES. 


THE familiar portrait of Mendelssohn, which 
depicts him clad in a huge cloak adorned with two 
prominent tassels, has often excited the incredulity 
of those who knew him in England. That such 
scepticism was well founded is furnished in a letter 
from the composer, dated ‘ Berlin, February 1, 1844,’ 
and written in French (evidently to his French 
publisher), which was sold at Sotheby’s during the 
past month. Here is the portrait extract in its 
translated form :— 


‘And then you receive in this packet also the 
portraits, for which you have asked me. They 
are said to be very like me. The head is copied 
from a very good picture, and everybody is pleased 
with it; but the engraver has introduced his own 
idea, and instead of doing the body simply as the 
painter [Hildebrand] did in his picture, he has 
turned it the other way about, added thereto a 
superb cloak, and a hand and an arm from which 
God preserve me! If you cover all except the 
head you will see what a disagreeable fault this is, 
Perhaps it could be remedied by ve-turning the body 
(if you still hold to the idea of making a lithograph). 
Your artists will easily find, by looking at the head 
alone, which pose suits it,—it is exactly the con- 
trary of this one. But it is said to be the best of 
all the others for the head ; that is why I have sent 
it to you.’ 





THERE were other interesting letters of Mendelssohn 
—most prolific of epistlers—in the above-mentioned 
sale. This extract—from a letter to Aloys Fuchs, 
dated ‘ Leipzig, Dec. 2, 1836’—shows that he must 
have been an industrious visitor to Buckingham 
Palace during one of his visits to London. He 
says to Fuchs :— 

‘ While in London I had the opportunity of copy- 
ing a long Psalm by Handel (12-15 numbers) of 
which there is a unique copy in the Royal Library, 
and which has never been printed. I copied it at 
the time on the condition not to pass it on to any- 
one, and would now send you my copy (first having 
it re-copied for myself), for I am convinced you 
would promise me not to pass it on; the only 
question is whether it is of interest to you for your 
collection, seeing that it is not a real autograph of 
Handel.’ 





An Antigone letter, dated ‘London, June 5, 1842,’ 
to Herr F. Kistner, the well-known music publisher 
of Leipzig, contains an interesting reference to 
It will be remembered that 
Bennett made many friends during his visits to 
Leipzig, and that Kistner published some of the 
young Englishman’s compositions. This will help 
to explain the extract from Mendelssohn’s com- 
munication :— 


‘I gave Bennett his pin at a concert; he stuck 
it in, immediately conducted an overture of mine, 
was delighted, and all the players were mightily 
impressed by your beautiful gift. They said they 
also wanted to go to Leipzig.’ 


The concert referred to by Mendelssohn was that 
given at the Hanover Square Rooms by the late Mr. 
William and Miss Dorrell, on June 2, 1842, which 
was conducted by Bennett. The overture was the 
‘Midsummer Night’s Dream.’ Concerning its per- 
formance the Musical World recorded : ‘ Dr. Mendels- 








sohn Bartholdy was present, and expressed himself 
highly pleased with the manner in which his overture 
was performed.’ Miss Dorrell played Mendelssohn's 
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Rondo brillant in B minor and her brother performed 
Sterndale Bennett’s second Pianoforte Concerto in E 
flat. In this latter connection the Musical World said: 
‘The selection of this concerto confers a threefold 
honour on Mr. W. Dorrell, since, in the first place, 
it is really fine and classical music ; in the second, it 
is the composition of an Englishman, and the first 
English concerto that was ever performed by an English- 
man, at an English concert [the italics are Mr. 
Davison’s]|; and in the third, the manner of its execu- 
tion proves Mr. W. Dorrell to be one of the most 
skilful pianists of the day.’ In these days when the 
music of Sterndale Bennett seems to be suffering 
undue neglect, the words of ‘J. W. D.’ may be 
pondered with advantage to the cause of native art. 





Two amusing extracts from this fine collection of 
letters sold at the well known rooms in Wellington 
Street may be quoted. The first shows that dear old 
Mrs. Keeley had a firm belief in the moveable dough. 

Yours very truly, up to my elbows in flour 
making a pie, M. A. KEELEy. 


The next is from Grisi, in English, undated, and to 
an unknown correspondent. After referring to some 
proposed apartments in Conduit Street as being too 
dear for her—‘ having made up my mind not to spend 
more than 6 or 7 guineas a week ’—the great prima 
donna concludes her epistle thus :— 

‘Give my love to Lilla, kisses to the children, 
and a good slap to Balfe.’ 


The italics are Grisi’s ! 





THE final volume of the Bach-Gesellschaft contains 
an important résumé from the pen of Professor H. 
Kretzschmar of the history of the Leipzig Bach 
Society, also of the distinguished men who, directly 
or indirectly, were instrumental in bringing about 
the formation of that Society. This résumé has been 
printed separately. The interesting story is a long 
one, but our space is limited. A mention of one or 
two of the prominent men and notable events will, 
therefore, we hope, induce musicians who can 
appreciate the greatness of the undertaking to read 
Professor Kretzschmar’s own account. As clavier 
and organ player, Bach’s supremacy was acknow- 
ledged during his lifetime, yet it was not until the 
nineteenth century that his importance as a composer 
was fully recognised. In 1802—i.c., fifty years before 
the foundation of the Bach-Gesellschaft—Hoffmeister 
and Kiihnel, of Leipzig, announced the publication 
of Bach’s ‘Euvres completes,’ though by that they 
are supposed to have had in view only the instru- 
mental works. Mention is made of the deep interest 
taken in Bach’s music in England by Kollmann and 
Samuel Wesley. The statement, however, that the 
former prepared an edition of the Wohltemperirte 
Clavier in 1799 is erroneous. Kollmann, as is known 
from a statement in his Quarterly Musical Register of 
January 1, 1812, relinquished the long entertained 
idea of such a publication when the German editions 
were introduced into England. The whole matter of 
this Kollmann edition was carefully and conclusively 
stated by Dr. W. H. Cummings in THe Musicav 
Times of March, 1885, p. 131. It is unnecessary 
to recall the noble efforts of Mendelssohn to make 
known the mighty genius of Bach. In some of his 
letters he wrote enthusiastically about Bach; but Dr. 
Kretzschmar states that the most striking proofs of his 
admiration and zeal for the master are contained in 
a series of letters, as yet unpublished, addressed to 


Tue formation of the London Handel Society in 
1843 caused Schumann in his paper to remind the 
Germans of their duty towards Bach. From among 
many who by word or deed furthered the movement 
which culminated in the establishment of the Bach- 
Gesellschaft, may be specially mentioned Otto Jahn, 
the biographer of Mozart, and Moritz Hauptmann, 
the Leipzig cantor. The prospectus setting forth the 
scheme, and signed by all the members of the 
committee, was dated July 28, 1850, the hundredth 
anniversary of the death of the master, to whom 
tardy justice was to be paid. The great undertaking 
commenced half-a-century ago has now, so far as is 
possible, been completed. The Bach-Gesellschaft has 
fulfilled its mission, and it is proposed that a new 
society should be formed to help to spread a know- 
ledge of the glorious works which have been collected 
in the great Breitkopf and Hartel edition. 





THERE has been some slight danger of the 
collapse of the unique Musical Festival held at 
Hovingham, in the North Riding of Yorkshire; 
but happily it has been averted, at least for the 
present, and the next meeting has been definitely 
arranged to take place on September 18 and 
19. As Canon Pemberton, who is the originator, 
conductor, and prime mover of these Festivals, is 
leaving this district, it seems only too likely, how- 
ever, that this may prove the last Hovingham 
Festival. Distinction will be given to the event 
by the presence of Dr. Joachim, an old friend of 
the Hovingham conductor, who, for the second time, 
has generously offered his help. The choral works to 
be given include Beethoven’s Mass in C, Mendels- 
sohn’s ‘Walpurgis Night,’ and Goring Thomas’s 
‘The Swan and the Skylark,’ a pleasant admixture of 
old and new, lively and severe. Sir William Worsley, 
who takes a warm interest in the Festival, again 
gives it a home in the curious ‘ Riding School’ 
attached to Hovingham Hall, and, with so influential 
a supporter, it may safely be prophesied that the 
Festival will not be allowed to come to an end without 
a severe struggle, though it will be hard work to find 
a suitable successor to Canon Pemberton. 





Tue Music Exhibition at the Crystal Palace has 
practically taken the form of a collection of ancient 
instruments to which the rich store of the Rev. F. W. 
Galpin has contributed no small quota. Those who 
are interested in such matters will find some curious 
specimens of old-time sound-producers—e.g., the 
Greek photinx, the German ‘onion flute,’ the alto 
‘rackett’ or ‘sausage bassoon,’ and the ‘ whit horn,’ 
which is made of a spiral twist of willow bark pinned 
together with hawthorn prickles. Mr. Galpin also 
lends a ‘ bible regal’ and a charming little ‘ portative 
organ.’ The collections of Mr. F. Erckmann and 
Dr. Henry Watson have also contributed to the 
interest of the exhibition, especially in regard to 
savage instruments, one of which is a curious ‘ throat 
trumpet’ from Nyastaranga, in the North-West 
Provinces. There are, of course, many specimens ofthe 
key-board family of instruments, illustrating various 
periods. A special Handel department contains 
some personal relics of the great master from Dr. 
W. H. Cummings’s fine collection. Not the least 
interesting feature of these Sydenham exhibits 
is the complete set of orchestral instruments, full 
scores, and parts used by the private orchestra main- 
tained, in the time of Handel, by Sir Samuel Hellier, 
and now lent by Colonel Shaw Hellier. The Music 





Franz Hauser between the years 1830 and 1846. 


Exhibition at the Crystal Palace is well worth a visit. 
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WE much regret to record the death of Miss Isabel 
Sulivan, daughter of Admiral T. B. M. Sulivan, which 
took place at Dinan, France, on the 8th ult. That Miss 
Sulivan possessed a distinct poetic gift is evidenced 
in her trio of verses, entitled ‘ By order of the Queen.’ 
These verses were suggested by the Queen’s command 
that ‘all ranks in Her Majesty's Irish regiments shall 
wear, as a distinction, a sprig of shamrock in their 
head-dress on St. Patrick’s Day, to commemorate 
the gallantry of her Irish soldiers during the recent 
battles in South Africa.’ As showing how admirably 
Miss Sulivan caught the spirit of the old Irish song, 
‘The Wearin’ of the Green’—to the tune of which, 
as arranged by Mrs. Needham, her words are sung— 
we give the first verse and the refrain of the third :-— 


BY ORDER OF THE QUEEN, 


Oh! Paddy dear, and did ye hear 

The news that’s going round ? 

Sure, ev’ry Irish regiment will 

Proclaim the joyful sound. 

No more St. Patrick’s Day we’ll keep 
By mourning for the ‘ Green,’ 

We’re bold to wear our shamrock high— 
By order of the Queen ! 

I thought of ‘ Bobs’ and White, 

And of many a hundred more, 

Each proving Irish loyalty 

In death and danger sore ; 

They’re the finest set of fighters 

That ever yet was seen, 

And they’re wearing high the shamrock now— 
By order of the Queen. 

Victoria in her people’s hearts 
Enshrined for aye has been: 

Not least in theirs who wear the sprig— 
By order of the Queen. 


Miss Sulivan was a most accomplished amateur 
violinist, and took great pleasure in playing for 
charitable objects. 


THE degree of Doctor of Music, honoris causa, 
was conferred upon Mr. W. H. Cummings by the 
University of Dublin on Coronation Day. The new 
Doctor was introduced to the Vice-Chancellor by the 
Public Orator, Dr. Tyrell, in a Latin speech of 
which the following is a translation :— 

‘I now introduce to you William Hayman 
Cummings, Principal of the Guildhall School of 
Music in the City of London, the largest of our 
great schools of music. He is not only the com- 
poser of strains which the musician wakes to life 
with skilful fingers, not only does he teach those 
strains more persuasively than all others, except 
our esteemed Professor Prout, ours both by office 
and affection, but he has also shone in the special 
task of setting forth in writing the lives of those 
who have become famous in the realm of our 
national music. In applauding him, therefore, 
you will bestow applause and honour on them.’ 


On the previous Monday (June 25) Dr. Cummings 
was presented, at the rooms of the Royal College of 
Organists, with the academical gown appertaining 
to his degree. This ‘garment of praise ’—if the 
term may be allowed in this connection — was 
subscribed for by many friends and well-wishers of 
the doctor-elect. Sir Alexander Mackenzie pre- 
sided, and the presentation was made by Dr. E. H. 
Turpin in appropriate terms. A silver tea service 
was also given to Mrs. Cummings, and, there still 
being a surplus over, a weather glass was purchased 
for Dr.Cummings. This, however, did not exhaust the 
Testimonial fund, so the balance of the money sub- 
scribed was handed to the Principal of the Guildhall 





School of Music for him to devote to any charity 
that he might choose. Readers of the biographical 
sketch of Dr. Cummings, which appeared in our 
issue for February, 1898, will remember how he 
got on by degrees, due not a little to his own per- 
severance and steady aims. Now he has got honour 
by = well-deserved degree. Congratulations sincere 
to him. 


Dr. WiLt1aM Mason, the distinguished American 
musician, has commenced in the Century Magazine 
a séries of papers, entitled ‘ Memories of a musical 
life,’ which promise to be of great interest. From the 
first instalment, issued last month, we extract the 
following reference to Wagner, whom Mr. Mason 
visited in the year 1852 :— 


A WAGNER AUTOGRAPH, 


I did not Jeave Wagner's house without’ what many 
musicians, to whom I have shown it, consider one of the 
most interesting musical autographs ever penned. It is 
autographic from beginning to end, even to the lines of the 
staff; for when I asked Wagner for his autograph, he drew 
them himself on a sheet of blank paper, and then wrote 
what is evidently the germ of the dragon motive in ‘ The 
Ring of the Nibelung.’ It is dated June 5, 1852, and it 
is particularly interesting that he should have written this 
motive at that time. From his correspondence with Liszt, 
it is clear that he had not yet finished the poem of the 
‘Walkie,’ and had not yet begun the score of the cycle. 
He wrote the books of the ‘ Ring’ backwards, but in the 
composition of the cycle he began with the ‘ Rheingold, 
in the autumn of the yearin whichI methim. The dragon 
motive occurs in the ‘ Rheingold,’ but in quite a different 
form. He began the ‘ Walkiire’ in June, 1854, two 
years later, completing it in 1856, In the meantime, in 
the autumn of 1854, he also began the music of ‘ Siegfried,’ 
and it is in the first act of this music-drama, written more 
than two years after I had met him, that we find the 
dragon motive exactly as it is written in my autograph, 
except that it is transposed a tone lower, and that the 
length of the notes is changed, though their relative value 
is the same, dotted halves being substituted for quarters. 
The passage will be found on page 7 of Klindworth’s 
piano score of ‘Siegfried.’ This, I believe, is the only 
place in the four divisions of the ‘ Ring’ where the motive 
appears in this form. 

Added significance and value are given to the autograph 
by the lines which Wagner wrote under it, and which are 
signed and dated: ‘Wenn Sie so etwas ahnliches einmal 
von mir héren sollten, so denken Sie an mich!’ (‘If you 
ever hear anything of mine like this, then think of me’). 
Even this was characteristic of the man. ‘Siegfried’ was 
not heard until nearly a quarter of a century after he had 
written a passage from it in my autograph-book—but it 
was heard. 


S1cnor Piccotomini, the well known song com- 
poser, is, we are sorry to learn, seriously and 
distressingly ill. He is sixty-six years of age and, 
through the misfortunes of ill-health and failing 
powers, he is unfortunately without means. As his wife 
and her three young children are totally unprovided 
for, a fund has been started with a view of procuring 
a livelihood for Madame Piccolomini and her little 
ones, and of providing a home for her husband should 
he become sufficiently restored to be able to return 
to it. Nine donations already received, amounting 
to forty-two guineas, have given the fund a good 
impetus, and further subscriptions will be gratefully 
received and acknowledged by Mr. Gunby Hadath, 
39, Chichele Road, Cricklewood, N.W. We may 
add that Signor Piccolomini is, we understand, 
a nephew of the great Cardinal of that name and a 
cousin of the late Mdlle. Piccolomini, the celebrated 
prima donna. 
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Mr. JAMES Kenprick Pyne has received at the 
hands of the Archbishop of Canterbury the degree of 
Doctor in Music in recognition of his quarter-of-a- 


MISS WAKEFIELD. 
At the fifteenth Westmorland Musical Festival, 


century’s service as organist of Manchester Cathedral.| which was held in Kendal in April last, Miss 
The conferment of the honour took place at Lambeth Wakefield, with whose name the scheme has been 
Palace on the roth ult., when Sir George Martin and | associated from the beginning, announced her retire- 


Sir Frederick Bridge (Dr. Pyne’s predecessor at| ment from the conductorship. 


She said she was 


Manchester Cathedral) were the musical sponsors | glad to be able to choose the occasion of the most 


for the new Doctor. 


A pupil of and assistant to | successful festival of the whole series to thus submit 


Dr. S. S. Wesley at Winchester and Gloucester/her claim to a rest after fifteen years of arduous 


Cathedrals, Dr. Pyne has had a varied experience | service. 


The completion of such a chapter in the 


at the organ keyboard for thirty-seven years, he| life of one who has worked so ably and earnestly on 
having been appointed organist of All Saints’ Church, | behalf of musical education calls for more than 


Bath, his native city, at the early age of eleven. | passing notice. 


It is not too much to say that no 


Since then he has successively held the following | other of her sex in this country has done so much 
appointments :—Christ Church, St. Mark’s, and St.|as Miss Wakefield to stimulate and foster popular 
Mary-le-Crypt, Gloucester; St. James’s, Cheltenham; | musical study. 


Aylesbury Parish Church; Christ Church, Clifton ; 
Chichester Cathedral, and St. Mark’s, Philadelphia, 
U.S.A. In 1875, on his return to England, he 
became organist of Manchester Cathedral, and sub- 
sequently organist to the Corporation of Manchester 
and professor of the organ at the Royal College of 
Music (Manchester). Congratulations hearty to Dr. 
Pyne—the distinguished pupil of a distinguished 
master, and the worthy son of a worthy father, the late 
Mr. James Kendrick Pyne, for fifty-three years 
organist of Bath Abbey Church. 


HerE is a military band story. A British regi- 
mental band under a German bandmaster showed 
signs of insubordination. The matter was brought 
before the notice of the Commanding Officer, a stern 
disciplinarian with a keen eye to the minutiz of 
‘dressing.’ Said the colonel, with expletive warmth, 
‘T'll stop this mutiny.’ He accordingly made his 
way to the band-room while a rehearsal was in 
progress. The first thing that caught his critical 
optic nerve was the zigzaggedness of the slides of 
the three trombones—alto, tenor, and bass. This 
total disregard of the ins and outs of military 
precision prompted the colonel to immediate action. 
‘Put those two fellows in the guard-room,’ quoth he, 
‘the corporal is right.’ As the corporal happened 
to be atenor trombonist, the colonel evidently thought 
that a two-striped man must be pursuing the even 
tenor of his trombonic ways and, therefore, not a 
mutineer to be made an example of. 


One of Sir George Grove’s favourite stories was 
somewhat after this manner. An Englishman, wish- 
ing to say the correct thing on parting from a French- 
man, effusively uttered ‘ Au reservoir.’ ‘ Tanks,’ 
was the reply. 


Dr. Crort will form the subject of a_ brief 
biographical sketch in our August number. It will 
be illustrated by an extra supplement portrait of this 
distinguished church musician, specially taken from 
the original painting in the Music School at Oxford. 
There will also be a portrait of Croft as a chorister 
boy, a full-sized fac-simile of the famous tune ‘St. 
Anne’s’ (reputed to be by Dr. Croft) as it first 
appeared nearly two hundred years ago, and a 
fac-simile signature of the composer of ‘ God is gone 
up.” The same issue will also contain a hintful 
article on ‘violin playing,’ by Mr. Alfred Gibson, and 
a full report of the Chester Musical Festival (held 
too late last month to be chronicled in the present 
number), with a full-page view of the Cathedral and a 
portrait of the conductor, Dr. Joseph C. Bridge, 





organist of Chester Cathedral. 
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The growth of the Westmorland festival has 
been phenomenal. What was at first a small local 
competition, that concerned merely a few score of 
villagers, has expanded to an undertaking interesting 
the whole county side and drawing into its attractive 
fold scores of choirs of all kinds, village orchestras, 
and other musical organisations, most of which were 
brought into being by the festival scheme. A district 
reputed to be unmusical has, in this way, gained an 


almost national reputation for its enthusiasm for 


musical study and ability in execution. That this 
proud achievement is mainly owing to the faith, 
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inspiration, and musical skill of Miss Wakefield, 
her numerous and influential local coadjutors would 
be the first to claim. 

The Westmorland festival is not merely a scheme 
of competitions. The competitive side is subordinate 
and is meant to minister to the end. No one knows 
better than Miss Wakefield that competitions may 
have a seamy side. At Kendal the prizes offered 
consist, with one exception only, of medals, certi- 
ficates, and banners. The exception is a prize of 
£5, which is offered to the village most successful in 
several sections, junior and senior. The money incen- 
tive is, therefore, practically non-existent. The end 
is to develop faculty by systematic study, to establish 
ideals of good execution, and to provide object lessons 
as to how such ideals may be realised ; and, further, to 
give as wide an acquaintance as possible with the 
literature of music. New music is studied every year. 
Adjudicators are asked to give full reasons for their 
decisions, and to point out the path of improvement 
where necessary. The eagerness to know what to do 
and how to do it manifested at these yearly gatherings 
is one of their most exhilarating features. Then the 
combined performance of some large works is looked 
upon as an absolutely essential part of the scheme. 
The competition of the small sections equip choralists 
for this supreme effort. The educative effect of this 
constant striving to acquire knowledge and skill was 
strikingly exemplified this year in the rapt attention 
with which the 600 choralists comprising the adult 
festival choir, and the immense audience followed 
admirable performances of the C minor Symphony 
and the ‘ Scotch’ Symphony given by the Manchester 
band under Signor Risegari. The importance 
attached to the combined performance may be 
measured by the extraordinary efforts put forth to 
secure adequate rehearsal. At first the difficulties 
seemed insuperable, but Miss Wakefield was not to 
be foiled. She and her sister (now Mrs. Argles) 
would, during the winter months, on nearly every 
night in the week, drive round in all weathers to some 
remote village to toilsomely teach by note or by ear 
a Bach motet, a Mendelssohn chorus, or a modern 
cantata. To be drilled and talked at by Miss 
Wakefield was the sensation of the week to many a 
humble villager, who would tramp miles in slush 
to enjoy the stimulus. 

A list recently issued gives the names of 159 pieces 
performed at the festivals. Amongst the list there are 
two of Bach’s cantatas and two of Mendelssohn's 
Psalms, ‘The Song of Miriam’ (Schubert), ‘ Ode 
to St. Cecilia’s Day’ and ‘Invocation to Music’ 
(C. Hubert Parry), ‘Orpheus’ (Gluck), ‘The Power 
of Sound’ and ‘Ode to the Sea’ (Somervell), ‘ The 
Ruins of Athens’ (Beethoven), ‘The Banner of St. 
George’ (Elgar), ‘Lochinvar’ (Liza Lehmann), 
and ‘The Hymn of Praise’ (Mendelssohn). This 
year, Stanford's ‘ Phaudrig Crohoore’ and Coleridge- 
Taylor’s ‘Hiawatha’s Wedding-Feast,’ besides the 
two classic symphonies named above, were the chief 
features of the programme. For next year Brahms’s 
‘Song of Destiny’ and Coleridge-Taylor’s ‘ Death of 
Minnehaha’ have been chosen. 

The scheme is indebted for much of its success to 
the fact that many residents, chiefly ladies, possessing 
great social influence, supported the enterprise from 
the first. The upper social set in the Kendal 
neighbourhood has numerous and influential connec- 
tions in other parts of the country. The visitors’ list 
in festival times has always included many notabilities 
from distant places. Many such visitors, struck with 
the vista opened before them of a thoroughly prac- 
ticable and healthy means of contributing something to 
ameliorate the conditions of country life, naturally 
sought advice as to how in their own districts they 





could set going a similar scheme. Miss Wakefield, 
therefore, soon became greatly in demand to attend 
meetings designed to inaugurate local festivals, 
The result at present is that schemes are already at 
work at Carlisle, York, Malvern, Brigg, Spilsby, 
Northampton, Norfolk, Isle of Man, Barrow, Leyburn, 
and Richmond (Yorkshire), and others are proposed, 
Even the great competitions at Morecambe were, we 
believe, suggested by the Kendal example. 

All Miss Wakefield’s enthusiasm and practical 
insight would have been in vain if they had not been 
supplemented by her musical ability, both natural 
and acquired. Had she have chosen to have entered 
the musical profession, she would have taken high 
rank as a singer. Gifted with a fine full mezzo. 
soprano voice, which she could mould to express 
strong dramatic feeling, she was fortunate in being 
able to avail herself of the tuition of Randegger, 
Henschel, Blumenthal, Grieg, and Sir Herbert Oakley 
in gaining a general musical education. To Signor 
Randegger’s teaching Miss Wakefield ascribes the 
fact that her voice, often subjected to great strain at 
innumerable rehearsals, has lasted so well. 

In composition she has made several decided hits, 
The songs, ‘No, sir!’ and ‘A bunch of cowslips,’ 
have run through many editions. Her latest effort 
is a popular setting of Colonel Hay’s song, ‘ When 
the boys come home.’ In the literary field her pen 
has been constantly active. She has contributed 
many articles on musical subjects to well-known 
magazines, but her most notable essay is the hand- 
some and useful book, ‘ Ruskin on Music,’ in which 
all that the great writer said on music is culled for 
the benefit or obfuscation of the general reader, 
Her beautiful home, Nutwood, at Grange-over-Sands, 
overlooking Morecambe Bay, is full of mementoes of 
her acquaintance and friendship with well known 
people. She often sang to Ruskin at Brantwood, where 
she was a welcome guest. His acknowledgment of the 
service in the dedication in ‘Sesame and Lilies’ 
is worth quotation. It is as follows: ‘ Mary 
Wakefield, to whose bright and gifted nature—good 
—in the kindest sense, the author is thankful for 
some of the happiest hours of his old age.’ In a fine 
edition of his poems, Matthew Arnold wrote: ‘ Mary 
Wakefield, with affectionate admiration and regard,’ 
To both these tributes thousands of people, young 
and old, could sincerely subscribe. May Miss 
Wakefield live long to enjoy the fruits of her 
honourable and unstinted labour ! 

W. G. MeN. 


THE TRENT CODICES.* 


HERE we have the first instalment of Professor 
Guido Adler’s edition of the Trent Codices. For 
eight or nine years these transcriptions have been 
impatiently awaited, for it was generally known that 
the Austrian Government had acquired the six manu- 
scripts from the Trent authorities in 1891, and had 
placed them in capable hands to be transcribed, 
edited, and published. No one will wonder at the 
number of years that have slipped away in the 
preparation of this fine volume, when they note the 
laborious and minute care with which Professor Adler, 
assisted by Herr Oswald Koller, has worked at every 
detail and followed up any clue that might throw 
light on doubtful points. For comparative purposes, 
the great libraries of Germany, France, Italy, Belgium, 
England, and Austria have been ransacked to find 


——— 


* Denkmdler der Tonkunst in Oesterreich. Sechs Trienter Codices. 
Geistliche und weltliche Compositionen des XV. Jahrhunderts. Erste 
Auswahl. Bearbeitet von Guido Adler und Oswald Koller Wien: 
Artaria and Co. 1900. 
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any other existing MS. versions of these fifteenth 
century compositions. As Professor Adler observes, 
this is the first really noteworthy collection of fifteenth 
century part-writing, both secular and sacred, ever 
ublished. He says: ‘ With the exception of a few 
small fragments published by F. W. Arnold, H. 
Bellermann, and Robert Eitner, the only volume 
which has hitherto appeared is Stainer’s “‘ Dufay and 
his contemporaries”’ (1898), containing fifty short 
secular songs, dating back to the first half of the 
fifteenth century, selected from the Canonici Codex 
inthe Bodleian Library, Oxford.’ Although Professor 
Adler has examined the Canonici MS. for purposes 
of comparison, he thinks that readers of his publi- 
cation will find ‘Dufay and his contemporaries’ 
a welcome addition to their knowledge of the music 
of this period, and he is good enough to make 
frequent references to it. 

Finding it quite impossible to publish the whole of 
the Trent MSS., which consist of six volumes, con- 
taining more than 2,000 pages, and 1,585 liturgical 
and secular compositions, Professor Adler has been 
obliged to limit himself to what can be included in 
the seventh year’s (1900) issue of the ‘ Denkmaler’ 
series. This first volume, splendidly printed, con- 
tains the thematic catalogue of all six Codices, anda 
selection of compositions, both secular and sacred, 
chosen to illustrate the different styles of the com- 
posers. The various names mentioned in the Trent 
Codices are in some cases familiar as those of great 
masters of the period, such as Dunstable, Dufay, 
Binchois, Guillaume Le Grant; in others, they are 
less known, as Johannes Ciconia, Egidius Velut, 
Jacobus Vide; and yet in others, are entirely new to 
us, as Ludovicus de Arimino, Andreas, Ricardus 
Markham, Roullet, and Verbene. H. Battre, an 
unknown name, ten of whose compositions will be 
found in the Trent Codices, was probably a Nether- 
lands composer. Two other names which here make 
their first appearance are those of Christopher 
Anthony and Ludovicus Krafft, both apparently 
natives of Trent. 

The opening compositions form a fitting introduc- 
tion; they consist of songs of greeting, dedications 
to contemporary dignitaries of the Church, and 
asong to Vigilius, the patron saint of Trent, where 
these MSS. have been so carefully preserved; all are 
specially interesting as having been probably written 
by men living in Trent at that time. An entire Mass 
by Dufay is also for the first time published; other 
works with Latin text are by Binchois, Brasart, 
Dunstable, Grossim, Johannes Sarto, &c. The pro- 


portional numbers of works by each composer 


obviously corresponds to his reputation at that 
period. Dufay here easily heads the list, followed 
by Dunstable and the others. Of songs with French 
text, Binchois, who wrote some of the most graceful 


of his time, is represented by far the larger 
number of compositions; Bedingham, Caron, Heyne, 


Pyllois, and Isaac contribute one song each. Ten 
German songs lack the names of their composers. 

Professor Adler in his most admirably written 
Preface has amassed a large amount of interesting 
information about the Codices. The notation is 
throughout in the open white notes, with black 
notes for proportio sesquialtera, red notes being rarely 
used for this purpose; in fact, with the exception 
of one example in Codex 87, f. 239), they only 
appear in Codex 92, ff. 1 to 143. The clefs 
used are of all sorts, the G clef on the second 
line, the C clef on all the lines, and the F clef 
on the 2nd, 3rd, 4th, or 5th lines. The com- 
positions are generally written in three and four 
parts; the few one-part songs are merely unfinished 
fragments. Many masses, a few motets, and isolated 








secular pieces are in four parts; but compositions 
like Dufay’s ‘Se la face,’ Caron’s ‘Helas,’ Isaac’s 
‘Le serviteur,’ Heyne’s ‘Amours,’ have obviously 
had the fourth part added at a later date. There are 
a few five and six-part pieces, but three-part com- 
positions on the whole preponderate. Four different 
settings of the evidently very popular Italian song, 
‘O rosa bella,’ are included in this volume, as well as 
a three-part setting by Johannes Ciconia, taken from 
a Vatican Codex for purposes of comparison. Two 
are anonymous, each in three parts; No. 1 has the 
first three notes in all the parts identical with 
Dunstable’s opening, but, with the exception of an 
occasional phrase, the resemblance there ceases. 
No. 2 also has one or two phrases similar to 
Dunstable’s ; a comparison of it with a version in a 
Munich MS. led to the discovery that the Munich 
contratenor was totally different, so it is here printed 
below the Trent contratenor. 

Hert’s setting of the words in three parts, with an 
alternative discant added by Okeghem, has note for 
note the same discant as Dunstable; the first seven 
bars of his tenor are also identical with Dunstable’s 
discant. All four parts, including Okeghem’s 
discant, have the same musical phrase of five notes 
to the words ‘O rosa bella’ as Dunstable. 
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And now we come to what is for us the most 
interesting of all the settings, that of Dunstable in 
three parts with six optional parts added by 
Bedingham. It first occurs in Codex 89, pp. r19)- 
120a; it is followed by the words: ‘ Concordantize O 
rosa bella cum aliis tribus ut posuit Bedingham et 
sine hiisnon concordant.’ Three extra parts are then 
given, the tenor and contratenor being each 
marked ‘Concordans.’ In Codex go, pp. 3616-3624, 
it again appears, but instead of Bedingham’s Concor- 
dantiz, it is followed by three other parts called 
respectively ‘Gimel,’ ‘alius Gimel,’ and ‘Secundus 
contratenor, concordans cum ceteris vocibus.’ The 
learned editor thinks that only one of these six extra 
parts can be combined with Dunstable’s music at a 
time, ‘Von diesen sechs hinzugefiigten stimmt 
immer nur je eine zu der urspriinglichen Composition’ 
(p. 289). Is it possible that a bar has been omitted 
in Bedingham’s third part, between bars 8 and 9? 
For the writer has seen a transcription of the three- 
part composition of Dunstable with the three parts 
of Bedingham, in which, by repeating bar 9 of the 
latter’s third part and by making one or two slight 
alterations in his second part, is obtained a very fine 
piece of six-part writing, most cleverly put together. 
Judging by the fac-simile (No. 4), many small mis- 
prints have found their way into the Dunstable music, 
the most serious being in bar 39, where the discant 
is printed a third higher than it is in the fac-simile. 
In bars 10, 24, 28, 34, the flat introduced into the text 
ought surely to have been placed above each note, as 
no flat is to be found in the fac-simile. This is 
apparently the first appearance of the word ‘ Gimel’ 
in a secular composition ; and though it has often 
been met with in sacred works such as Christopher 
Tye’s Mass ‘ Euge Bone,’ where Gimel is written 
against each of the two trebles ‘Pleni sunt cceli,’ 
its meaning still remains rather doubtful. It is a 
word peculiar to English MSS., and appears to 
designate ‘twin’ parts, which are always placed 
above several other parts; in other words, a pair of 
discant or treble parts; in the case of the Trent 
MS., one or other of the two Gimel parts are intended 
to be sung with Dunstable’s discant, but not with 
each other. 
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Three Masses in the Trent Codices are written on 
*O rosa bella,’ two on Dunstable’s tenor :— 
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and one on his discant :— 
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In a German composition, ‘In Gotes Namen faren 
wir,” the theme of the German Lied is worked out in 
six parts, on the top of which are added two more 
parts with a Latin motet text. This quaint fashion 
of adding one or more parts to a well-known 
composition survived to a much later date, for in 
a recent volume of Henry Expert's excellent pub- 
lication, entitled ‘Les Maitres Musiciens de la 
Renaissance frangaise’ (Paris, 1900), we are given 
part of ‘Le Printemps,’ songs by Claude Le Jeune, 
published in 1603. Among them will be found (p. 50) 
‘Le Chant de l’Alouette’; the first portion is in four 
parts by Jannequin, with a fifth part added by Claude 
Le Jeune; the second portion is entirely by Claude; 
and the third portion again has a fifth part added by 
him. Much the same thing occurs in ‘ Le Chant du 
Rossignol’ (p. 92); Jannequin composed the first, 
second, and third portions in four parts, to each of 
which Claude Le Jeune added a fifth, while the latter 
composed the whole of the fourth and probably the 
whole of the fifth and sixth portions. 

The different parts of the compositions in the 
Trent Codices are variously named, the upper 
part, sometimes called Discantus, is more often 
unnamed; occasionally a  Discantus Secundus 
appears, and even a Tertius. In Battre’s pieces, 
the upper part is sometimes called Motetus, more 
rarely Triplum. The lower parts are Tenor 
and Contra. Two tenor parts are called Tenor 
Primus and Secundus, the latter changes now and 
then to Tenor Bassus. The two contratenor parts 
are either Contra Altus and Bassus or Altus and 
Bassus ; occasionally Subcontvatenor and Concordans 
occur. The compass covered is exceptionally large; 
the Trent compositions as a whole have a compass 
of three-and-a-half octaves. The Doric, Phrygian, 
Lydian, Mixolydian, Ionic, and Eolian modes are 
used, the Doric most frequently. As to the texts of 
the compositions, it is remarkable that a great 
number of the Latin liturgical words, hymns, tropes, 
sequences, &c., are not to be found in any of the great 
published collections of Latin texts. A curious fact 
about one of the Italian songs, ‘La Martinella,’ by 
Martini, which appears in various manuscripts is 
that the words have never yet been found written out 
in full. This is similar to the case of ‘L’homme 
armé,’ the old French air, on which numberless 
masses have been written, and of the text of which 
only four short lines are known. The words of one 
song Professor Adler supposes to be a corrupt 
English text. It is as follows: ‘ Agwillare habeth 
standiff ynlauben this tale me told closs Than this 
zd vp xold and hosne?f zedith bstat.’ Professor Adler 
believes that there was instrumental accompaniment, 
and that the ritornello-like introduction to some of 
the songs was written for instruments, as in some 
of the pieces with ritornelli in the ‘Dufay’ publica- 
tion. 

Modern historians are rather inclined to overrate 
the importance of the ‘Canon’ in ancient music. 
Though popular in the later Netherlands school, in 
early MSS. it does not play a more important part 
than in compositions of the present day. Various 
specimens of canons will be found in the Trent 
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Codices, ranging from the simplest, where the second 
part follows the first at a certain distance, note for 
note, to more complicated ones, with elaborate 
directions as to change of time and pitch. Ten fac. 
similes of pages carefully selected from the Codices 
are included in this volume, and give a very excellent 
idea of the notation, signatures, and time-marks ot 
the original. 

Professor Adler offers a few words of practical 
advice to students of these compositions; he suggests 
that if the different parts are followed ‘ horizontally’ 
instead of ‘ vertically’—that is, if a part is studied in 
its melodic flow, rather than the combined harmony 
of all the parts, the introduction of rhythmic pecu- 
liarities is at once easily observed. What we are 
inclined to regard as oddities and crudities of so 
early a period in musical history attain quite another 
character when looked upon as the thread of evolu- 
tion which will lead up to a marvellous development 
of thought and expression. For these old masters 
had the root of the matter in them. 

In conclusion, it is impossible to lay aside this 
work without feeling what a debt of gratitude all 
students of musical history owe to Professor Adler 
and his collaborateur for the opportunity here given 
them of studying part-writing of this period. 
Dunstable, who until now has remained for many of 
us merely a name, acquires form and substance, 
while the compositions of Markham, Benet, Beding- 
ham, Sorbi, Leonel, and Sandley, all add to our 
knowledge of early English music. 

CEcIE STAINER. 


AN INTERESTING BOOK.* 


Books of the reminiscent species form no small 
part of the literary output nowadays. Many of these 
autobiographic concoctions are a mixture of tedious 
twaddle and egotistical froth. It is therefore refresh- 
ing, as in the present instance, to come across a 
volume of ‘personal recollections’ wherein the 
author does not vaunt himself nor puff himself up 
after the manner of some others. Mr. Sutherland 
Edwards is not only known as a prolific writer, but 
he is the doyen of the musical press, although Mr. 
Joseph Bennett runs him very closely in that honour- 
able position. As our author has passed his three 
score years and ten, he naturally has the advantage 
of a long retrospect of recollections both of men and 
things. Thus we find him chatting upon the intro- 
duction of the polka, the initiation (in England) of the 
moustache— He’s got whiskers under his snout!’ 
proclaimed a mob of rude little boys and girls in the 
country upon beholding Horace Mayhew’s magnificent 
and well-kept hirsute ornament—the means of street 
locomotion, and other everyday topics of the long 
ago. He gives us reminiscences of Thackeray—who 
was paid at the rate of twelve and sixpence a page 
for his contributions to Fraser’s Magazine—Charles 
Reade and his fiddle mania, Douglas Jerrold, George 
Cruickshank, and other celebrities, who, having had 
their day, have passed from life’s fitful scene. Here 
is a retort of Douglas Jerrold’s, which, if not quite 
new, will bear repetition. ‘ Thatis indeed a beautiful 
melody,’ remarked someone to the witty Douglas, ‘it 
quite carries me away.’ ‘Does it indeed?’ ex- 
claimed Jerrold, ‘I wish someone here would 
whistle it.’ ; 

But it is time to turn to one or two strictly musical 
references in Mr. Edwards's anecdotal budget of good 





** Personal Recollections.’ By H. Sutherlaud Edwards. (Cassell 
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things. He tells some good stories of the redoubtable 
James William Davison, whom he first met in Paris 
during the time of the coup d'état. Davison, we are 
told, had ‘an abstract reverence for copy ’—anything 
so long as it was interesting. He was not very far 
wrong. Always genial and lovable, J. W. D. could 
make a sharp reply when the occasion called for it. 
‘J constantly praise your articles, Jim,’ said a 
gentleman with an excess of familiarity not quite 
justified by their relations, ‘and you never say a 
word in favour of mine.’ ‘When you tell me my 
articles are good,’ replied Davison, ‘ you don’t mean 
it. But when I tell you that yours are bad, I do.’ 
Davison gave Mr. Edwards a letter to Adolphe Sax, 
the great musical instrument maker in Paris, which 
contained these words :— 


‘ Fe te présente monami.. . 
et des aufs sur le plat.’ 


. Donne lui un bifteck 


‘I “breakfasted” again and again with Adolphe 
Sax,’ records Mr. Edwards, ‘and always had the 
same fare—un bifteck et des cufs sur le plat. His 
friends, he said, knew what to expect, and his cook 
had got accustomed to these dishes and knew how to 
prepare them.’ Adolphe Sax, the inventor of the 
Saxophone and other brass instruments which 
appropriately bear his name, used to be in his 
factory at six o’clock in the morning personally 
supervising the work of his men. After eleven he 
was ready to receive his friends, especially if they 
had come to breakfast. At these bifteck repasts Mr. 
Edwards met Vieuxtemps, the great violinist, and 
Eugene Vivier, who was not only the finest horn- 
player of his day, but the most charming of men, 
and the spoiled child of nearly every Court in Europe. 
Vivier—‘ remarkable engineer, musician, diplomatist, 
and professor of mystification’—once complained 
with facetious bitterness that Mr. Frederic Gye had 
not sent him a box for one of Angiolina Bosio’s 
touching performances of ‘La Traviata.’ The 
renowned horn-player—or should it be hornist ?— 
had written to the manager explaining that he was 
ready to shed tears, and that while he possessed a 
pocket handkerchief, he wanted something more. 
‘Fai un mouchoir, mais pas de loge,’ he pathetically 
said. Not receiving any response, Vivier sent the 
dirtiest crossing sweeper he could find to Mr. Gye 
with a letter demanding ‘the return of his corres- 
pondence.’ Vivier was quite a genius in the blowing 
of soap bubbles. ‘The whole secret of his process 
consisted in mixing with the soap-suds a little gum.’ 
Thus he was able ‘to produce bubbles of such size 
and solidity that they floated in the air for an almost 
indefinite time, like so many small balloons.’ He 
produced on his instrument—the horn—a chord of 
four notes simultaneously sounded. The fact of this 
achievement was certified to by Meyerbeer, Auber, 
Halévy, Adolphe Adam, and other musicians of 
eminence. As Mr. Edwards says, ‘the only possible 
explanation of the matter is that Vivier executed a 
very rapid arpeggio, so that the four notes which 
apparently were heard together were, in fact, heard 
one after the other’—a rapid arpeggio having the 
effect of a chord. 

Here is a typical Vivier cum practical joke story :— 


On one occasion Vivier in an omnibus alarmed his fellow 
passengers by pretending to be mad. He indulged in the 
wildest gesticulations, and then, as if in despair, drew a 
pistol from his pocket. The conductor was called upon 
by acclamation to interfere, and Vivier was on the point 
of being disarmed when suddenly he broke the pistol in 
two, handed half to the conductor and began to eat the 
other half himself. It was made of chocolate! 





Thus does Mr. Edwards chat pleasantly on through 
some 300 pages of very readable matter. His volume 
of ‘recollections’ is just the companionable book for 
the holiday season and deserves many readers. We 
notice that he gives the year of the marriage of the 
Princess Royal as 1857: it should be 1858. 





CHURCH AND ORGAN MUSIC. 


ATTWOOD’S GRAVE. 


Tuomas ATtwoop is buried in the Crypt of St. 
Paul's Cathedral, close to the gates leading to the 
Wellington Chapel. According to his own wish, his 
remains were deposited under his own organ—i.e., in 
a grave beneath the spot where Father Smith’s organ 
stood for 163 years. The original lettering on the 
stone had become almost obliterated by the tread 
of passing feet, therefore the inscription has recently 
been re-cut. It now reads as follows :— 


‘Under this stone lie the mortal remains of 
Tuomas Attwoop, who was appointed organist of 
this Cathedral, 1796. He departed this life the 
24th March, in the 73rd year of his age. 

‘Turn Thee again, O Lord, at the last, and be 
gracious unto Thy servant.’ 


The above text, which did not form part of the 
original inscription, furnished Attwood with the 
words of one of his most beautiful compositions—an 
anthem written for the solemn service held at St. 
Paul’s Cathedral on the day of the interment 
(November 19, 1817), at Windsor, of the lamented 
Princess Charlotte. A plain Latin cross, similar to 
those on other graves in the crypt, has also been 
added to that of Mozart’s pupil. 





A CHOIR EXCURSION EXTRAORDINARY. 


A RELIABLE correspondent ‘ on the other side’ sends 
us the following welcome information :— 


It may be interesting to the many readers of THE MusIcaL 
Times to hear from the most noted city in the far North- 
West of the United States. Seattle, of Klondyke fame, 
harbours among its musical institutions one of the best 
choirs of the Union, in St. Mark’s Church. The same was 
organised ten years ago and was under three different 
choirmasters and organists till 1893, when Mr. Chas. C. 
Englehard, the present incumbent, took charge. Church 
music, at that time, was very amateurish, and many diffi- 
culties had to be overcome, especially financially, to raise 
the standard higher. Incessant labour on the part of the 
choirmaster and this most faithful choir have contributed 
largely to the present results, as well as the perfect 
harmony which reigns undisturbed between rector, music 
committee, choirmaster, and singers. Rev. John P. 
Derwent Lloyd, in charge for the past three years, manifests 
the desire to have for the parish the best that can be pro- 
cured, and being himself of most refined musical taste, 
objects to the trivial music which has gained much the upper 
hand in so many churches. The choir numbers a chorus 
of fifty voices and a solo quartet. There are twenty boys, 
twelve women, twenty-two men, who come to two weekly 
rehearsals. There are no written rules and regulations, 
however, the singers are so muchin sympathy with their work 
and the aims of the choirmaster that the attendancecontinues 
to be the admiration ofthe congregation. Thechoirmaster 
makes his selection from the best Anglican compositions. 

For the last two winters the choir have given once a 
month a Festival Evening Service, when part of some 
oratorio would be sung, and among their répertoire are 
Gounod’s ‘ Redemption,’ Stainer’s ‘ Daughter of Jairus,’ 
Spohr’s ‘ Last Judgment,’ Handel’s ‘ Messiah,’ Sullivan's 
‘Festival Te Deum,’ Haydn’s ‘Creation,’ Gounod's 
‘ Gallia,’ and Mendelssohn's ‘ Hymn of Praise.’ 
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In the summer months the choirmaster takes the boys for 
an outing. The most remarkable of these excursions has 
been the expedition to the summit of Mount Rainier, 14,444 
feet above sea level, including a march of 140 miles through 
the beautiful forests of the North-West, with bag and 
baggage and provisions for twenty-four days. 


Fortunate choir boys of Seattle. 





EXETER DIOCESAN CHORAL ASSOCIATION. 


Tue fourteenth annual Festival of the Exeter 
Diocesan Choral Association took place in Exeter 
Cathedral, on June 26. About goo singers took part 
in the performance of the special music, which 
included processional and recessional hymns by Dr. 
E. H. Turpin and Mr. T. Roylands Smith, special 
chants by the Rev. Arnold D, Culley and Dr. D. J. 
Wood, Magnificat and Nunc dimittis in F, by the 
late King Hall, and Mr. John E. West's Te Deum in 
B flat. The anthem was a setting of ‘ Behold, God 
is my Salvation,’ by Mr. F. Cunningham Woods. 
Dr. D. J. Wood ably accompanied throughout, and 
the organ was reinforced by a quartet of brass 
instruments. A large congregation attended the 
service, which was most impressively and reverently 
rendered. The Association, founded in 1886 by the 
late Dean Cowie, has done and continues to do much 
good work, under the skilful direction of Mr. T. 
Roylands Smith, who is an indefatigable worker in 
the cause of Church music. 





Dr. Cuarves G. VERRINDER has just received from 
the Council of the West London Synagogue the sum of 
£100, in recognition of his long and valued services 
as organist and choirmaster. Mr. F. D. Mocatta, the 
chairman, in sending the cheque to the gratified 
recipient thereof said that ‘many appreciative 
references were made to the constant zeal and atten- 
tion which have so conspicuously distinguished the 
discharge of Dr. Verrinder’s duties during the past 
forty years, and we trust that the synagogue may 
continue for many more years to enjoy the benefit of 
his ability and devotion to its service.’ Congratula- 
tions to Dr. Verrinder upon so pleasant an 
ys lames of ‘ something attempted, something 

one.’ 


ORGAN RECITALS. 


The rise in the temperature during the past month 
seems to have cooled the enthusiasm of organists in 
the matter of organ recitals. Thus there is very 
little of importance to report under a heading that is 
very prolific during the non-tropical season of the 
year. A new organ, built by Messrs. Lewis and Co., 
has recently been opened at St. James’s Church, 
Darlington, by Mr. R. Mack, organist of Catterick 
Parish Church, who played Wesley’s ‘Choral Song 
and Fugue.’ Another organ inauguration is that of 
the Congregational Church, Wiveliscombe, when 
Mr. Arthur Clements, of Taunton, presided at the 
new instrument built by Messrs. Minns and Co., also 
of the latter town. And yet another, the opening of 
the new organ, built by Messrs. Alexander Young 
and Sons, Manchester, in the Congregational Church, 
Openshaw, when Mr. G. F. Wrigley gave an inter- 
esting programme which concluded with Smart's 
Festive March. The dedication of the new organ 
built by Messrs. Browne and Sons, of Deal, in St. 
Mark’s Church, Bexhill, took place on the 14th ult., 
when Mr. H. C. Perrin, organist of Canterbury 
Cathedral, gave a recital, at which he played his own 
Festal March. 





Other recitals have been given by the following 
organists :— 

Mr. H. J. Taylor, Christ Church, Dover; Mr. W. Wol- 
stenholme (who played his Sonata in D, in the style of 
Handel), the Baptist Church, Blackburn; Mr. Herbert 
Gresham, Holy Innocents’ Church, Hammersmith; Mr, 
Alfred H. Allen, St. Clement’s Church, Ilford; Mr. R. E, 
Parker (who played Mr. A. H. Brewer’s ‘ Melody in A’), 
Wilmslow Parish Church; Mr. R. de la Haye (organ and 
violin), Lauriston Road United Presbyterian Church, 
Edinburgh; Mr. R. W. Strickland, College Street Chapel, 
Northampton; and Mr. W. Granger, Kendal Parish Church, 





ORGANIST AND CHOIR APPOINTMENTS. 


Mr. Richard W. Handley, Ancient Chapel of Toxteth, 
Liverpool. 

Mr. G. A. Boulter, St. Thomas’s Church, Southborough, 

Mr. Edward Watson, St. Nicholas’ Church, Blundell. 
sands, Liverpool. 

Mr. A. J. Lancashire, St. Andrew’s Church, Grimsby. 

Mr. R. de la Haye, Lauriston Place United Presbyterian 
Church, Edinburgh. 

Mr. Richard A. Moss, St. Mary’s Parish Church, Lower 
Ince, Wigan. 

Mr. Frank S. Styler, St. Anne’s Church, Clifton, near 
Manchester. 

Mr. W. Smith Woods, Mossley Hill Parish Church, 
Liverpool. 

Mr. Edgar Mann Dyson (alto), to the choir of St. 
Saviour’s Collegiate Church, Southwark. 


REVIEWS. 


CHURCH MUSIC FOR MEN’S VOICES. 


The Versicles and Responses, aS used at St. Paul’s 
Cathedral. By J. Stainer. 
Final Amen. By Edwin H. Lemare. 


Why art thou so heavy, O my soul? Anthem. By 
F. J. Read. 

Magnificat and Nunc dimittis, in E flat. By Ernest 
Ford. 


Te Deum Laudamus, in D, 
Benedictus,in D. By J. Stainer. 
(Novello’s Services, Anthems, &c., for Men’s Voices. 
Nos. 45 to 50.) 
[Novello and Company, Limited.] 


THIS series of service music for men’s voices is a most 
valuable adjunct to our church repertory. The arrange- 
ment by Sir John Stainer of the ‘ Versicles and Responses’ 
with harmonized Confession is commendable, but since it is 
used at our Metropolitan Cathedral any further comment 
upon its excellences would be superfluous. 

Mr. Edwin Lemare’s ‘Final Amen’ is set in the unusual 
key of six flats; but probably in practice its pitch will 
depend upon the intonation of the officiating priest, who, 
however, should remember that if he pitches it lower than 
G flat he will probably cause the second bass, to whom the 
composer has given the dominant note of the key below 
the stave, to utter an inaudible growl. The music is 
written in five parts, for alto and first and second tenors 
and basses; it is flowing and impressive in style, and is 
conveniently printed on a card. 

Dr. F. J. Read’s anthem is designed for alto solo and 
chorus consisting of alto, tenor, and bass parts. A little 
more than half of the composition, which is short, is 
occupied by the solo. The chorus enters in imitative 
fashion, and at the close the tenors and basses are divided 
to make five-part harmony. The organ accompaniment 
possesses considerable independence, but the music is very 
easy both to sing and play. 

Mr. Ernest Ford’s music to the Magnificat and Nunc 
dimittis demands a well trained body of altos, basses, and 
first and second tenors. By such the work will be found 
interesting, and would be impressive. Good contrasts are 
obtained by the occasional cessation of the organ part, 





which is independent and often brilliant in character. The 
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Nunc dimittis is begun by the basses in unison, the first and 
second tenors entering at the words ‘ For mine eyes’ and 
the altos with the full choir at ‘To bealight.’ The Gloria 
of the Magnificat is repeated. 

A specially notable number is Sir John Stainer’s setting 
ofthe Te Deum. This is of some length, taking up fifteen 
pages; but from the opening phrase to the last the music 
bears the stamp of being conceived in the church and of 
having been carried out by amastercraftsman. The phases 
of the hymn are followed with keen appreciation of their 
significance, and some of the harmonic changes are 
extremely happy, notably on page g, where the chord of 
the 6th on C is changed into the dominant 7th at the words 
‘ofdeath.’ The verses beginning ‘ Vouchsafe, O Lord, to 
keep us this day without sin,’ are set for bass solo. The 
choir re-enters at ‘O Lord, in Thee have I trusted,’ and the 
conclusion is impressively worked up from this point. 

Those who use this Te Deum should follow it by the 
same composer’s setting of the Benedictus, which is written 
in similarly earnest style. Notwithstanding the absence of 
solo portions, contrast is obtained by certain verses being 
sung in unison by one section of the choir and answered by 
the other sections in harmony, and by the voices now and 
again singing unaccompanied strains—always an effective 
device. 


HARVEST ANTHEMS. 
While the earth remaineth. Composed by Alfred R. 


Gaul. 
The Parable of the Harvest. Composed by Frank J. 
Sawyer. 
(Novello’s Octavo Anthems. 


[Novello and Company, Limited. ] 


Nos. 637 and 640.) 


THE first of these anthems opens with a chorus which 
sings antiphonally with a select choir consisting of two 
soprano, alto, tenor, and bass parts. The former reiterate 
the words ‘ While the earth remaineth,’ the ‘ verse’ singers 
answering with the declaration of the invariability of the 
recurrence of the seasons, the effect being decidedly 
impressive, A melodious tenor solo follows, and a four- 
part chorus, Allegro con spirito, concludes the composition. 

Dr. Sawyer’s anthem consists of four sections, severally 
headed ‘ The Promise,’ ‘ The Fulfilment,’ ‘ The Lesson of 
the Harvest,’ and ‘ Thanksgiving for the Harvest.’ The 
promise is given out by a soprano soloist, whose words are 
repeated by the choir. The soprano also recites the fulfil- 
ment in a recitative, the chorus subsequently entering in 
unison with the words ‘ Let all the earth fear the Lord.’ 
The third section is set for a soprano or baritone soloist, 
followed by the sopranosin unison. The concluding portion 
opens with a vigorous chorus which leads into the exposi- 
tion and brief development of a fugue subject, rendered 
imposing by the inclusion of the melody of the ‘Old 
Hundredth.’ Both these anthems possess the merit of 
being easy to read. 


PIANOFORTE MUSIC. 


Caprice. By Arthur Hervey. 
Cervona. Spanish Dance. By J. Warwick Moore. 
Under the Greenwood Tree. Gigue. By Michael Watson. 


[Forsyth Brothers. ] 


Mr. ArTHuUR HeErvEY’s ‘Caprice’ is as capricious as a 
maid of fifteen, and withal as dainty and graceful as a 
dainty damsel of that age should be. The music is by no 
means difficult, the florid passages lying singularly well 
under the hand. 

Mr. Moore’s Spanish Dance has much of the fire and 

languishment commonly attributed to the people of this 
portion of the sunny South. Played with a firm touch and 
with spirit it will prove to be an effective little piece for the 
household instrument. 
_ When music gets under the ‘greenwood tree’ it almost 
invariably becomes frolicsome, and Mr. Watson has been 
faithful to tradition. His piece is gay as gay can be; 
it hops and bustles along with unflagging vivacity, and 
the music seems to come to an end—or leaves off—quite 
unnecessarily. 


The Queen of Sheba. An Oratorio. The wordsselected 
from the Holy Scriptures by the Rev. A. C. Manston, B.A. 
The music composed by Harvey Lohr. 

[Novello and Company, Limited.] 


THE visit of the Queen of Sheba to King Solomon mani- 
festly affords scope for musical treatment, and Mr. Harvey 
Lohr may be congratulated on the choice of his subject 
and still more on the judicious manner in which it has 
been treated by his librettist, Mr. Manston. The music is 
laid out for three soloists, the Queen of Sheba (soprano), a 
Narrator (tenor), and King Solomon (bass), four-part 
chorus, and orchestra, a pianoforte version of the last- 
named being arranged by the composer. The traditional 
form has been adopted. The work opens with an overture 
covering fourteen pages of the pianoforte score, and the 
subsequent series of choruses, songs, and recitatives are 
each complete numbers in themselves. The style is 
diatonic, direct in expression, and what may be termed 
square in contour, The songs will present no difficulties to 
ordinary vocalists, and the choruses are easy to read, the 
composer—even when indulging in fugal writing—having 
manifestly kept well in mind the capabilities of average 
choirs, and sought to gain impressiveness by simple means 
rather than by complexities. 


SONGS. 


Anna Marie. One Word is too often profaned. Composed 
by C. A. Macirone. 


Abou Ben Adhem, Composed by E. H. Thorne. 
[Joseph Williams.] 


Miss MActIRONE always writes well and with keen 
appreciation of the advantages arising from using the 
simplest means possible to gain desired effects. This is 
shown in a marked manner in the four-part songs for 
mixed voices, ‘Anna Marie’ and ‘ One Word is too often 
profaned.’ The text of the former is ‘The Black Knight’s 
song,’ from Sir Walter Scott’s ‘Ivanhoe,’ and that of the 
latter is by Shelley. The music to the song of the knight 
is vigorous and bright as befits the theme, and Shelley’s 
lines are allied to strains appropriately graceful and 
expressive. 

Mr. Thorne has taken Leigh Hunt’s version of Abou 
Ben Adhem’s significant vision, and has set it for alto, 
first and second tenor and bass, with a skill that accentuates 
the meaning of the lines, and this is tantamount to saying 
that the music is very good. It would form an attractive 
item at any concert. 


PART-SONGS. 


By Ciro Pinsuti. 


When hands meet. 
What shall we sing to 


Waiting for the swallows. 
thee? Melodies by Ciro Pinsuti. 
It was a lover and his lass. 

Brewer. 
Come again, sweet days. 
What saith my dainty darling ? 
The Tourney. By John E. West. 
(Novello’s Part-Song Book. Nos. 819-825) 
[Novello and Company, Limited. ] 


THE value of this series of part-songs is greatly increased 
by its inclusion of many of the finest examples of this 
branch of music, and of others which, by their melodious- 
ness and charm, have secured widespread popularity. 
Amongst the latter assuredly may be placed ‘ When hands 
meet,’ ‘ Waiting for the swallows,’ ‘ What shall we sing to 
thee ?’ and ‘It was a lover and his lass.’ The first isa most 
attractive specimen of Pinsuti’s style, and the second and 
third are effective arrangements of melodies by the same 
composer. Shakespeare’s ever fresh lines are set in a manner 
that testifies to Mr. Herbert Brewer's sound musicianship 
and will interest a well-trained choir. The initiatory 
entrances require to be briskly taken up, and unflagging 
attention will be demanded to secure the precision 
imperatively necessary to do the music justice, but these 
exactions will be fully repaid by the bright and gay- 
spirited music furnished by the organist of Gloucester 
Cathedral. 


Composed by A. Herbert 


By John Dowland. 
By Thomas Morley. 
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‘Come again, sweet days,’ is one of the best of old John 
Dowland’s madrigals and is a pleasing example of English 
art in the sixteenth century. : 

‘ What saith my dainty darling?’ is another characteristic 
specimen of the English madrigal of the same century, 
which will certainly aid in keeping green the memory of the 
musical worthy, Thomas Morley. It should be added that 
‘ What saith my dainty darling’ is in five vocal parts, the 
soprano part being divided. 

Mr. John E. West has set Tennyson’s recital of how the 
fair Edith was won by sturdy Sir Ralph in a manner that 
admirably reflects the spirit of the lines. The remarks of 
the King which conclude each verse are most effectively 
treated, and now and again there is a glint of humour 
which considerably heightens the dramatic spirit of the 
music. 


SHORT NOTICES. 


Things seen : impressions of men, critics, and books. By 
G. W. Steevens. 


[William Blackwood and Sons.] 


This is the first volume of the works (memorial edition) 
of the brilliant young journalist who fell a victim to enteric 
fever during the siege of Ladysmith. It consists of reprints 
of essays contributed by Mr. Steevens to various magazines 
and to the Daily Mail on a variety of topics—all of them 
written by one who had the gift, and that largely developed, 
of a keen insight into men and things, and the facility of 
vividly giving expression in cold print to that which he so 
acutely observed. The strictly musical essays—treated 
entirely from a non-professional point of view—in this 
volume, are ‘ Words for music’ and ‘ The Feast of St. 
Wagner’ (three articles). The book is prefaced by a 
memoir contributed by Mr. W. E. Henley, and a fine 
portrait of the author furnishes an appropriate frontispiece 
to an entertaining book. 


The Philosophy of Voice. By Charles Lunn. Ninth 
Edition. [Balliére, Tindall and Cox.] This is a revised 
edition, with the addition of much new matter, of Mr.Charles 
Lunn’s well-known treatise on voice production wherein he 
sets forth ‘the right and wrong action of voice in speech 
and song, with laws for self-culture.’ Whatever may be 
thought of Mr. Lunn’s method—and how strangely at 
variance with one another the whole race of these voice 
trainers seem to be—few will deny that he is on the right 
tack, especially if, as he says, the keynote of his system is to 
be found in the words of Pope :— 


First follow nature, and your judgment frame 
By her just standard, which is still the same; 
Life, force, and beauty must to all impart 

At once the source, and end, and test of art. 


The book, of some 200 pages, is well illustrated with 
diagrams, &c., and it has an index. ——How to tell the 
nationality of old violins. By Balfour and Co. [Balfour 
and Co.] If this little book contains nothing that is very 
new, it answers its purpose within the limitations of its 
space. Perhaps the best thing is to be found on the 
last of its twenty-eight pages—that is the advice given to 
amateurs who wish to purchase a fiddle: viz., consult an 
expert. Arundel Hymns. Part III. Chosen and edited 
by Henry, Duke of Norfolk and Charles T. Gatty. 
[Boosey and Co.] This small collection of ‘ Catholic 
Hymns and Spiritual Praises’ is an instalment of a 
contemplated hymnal. The music for the most part 
consists of old tunes selected from foreign sources, though 
that typical English Psalm-tune, St. Anne’s, has found a 
place in the collection. The work of editing seems to have 
been done with a due regard to the requirements of con- 
gregations and the claims of musicianship. 














Miss Hitpa Foster has, we regret to learn—for the 
sake of the art, but not for her own—relinquished her 
professional career by reason of her recent marriage. 
But her equally gifted twin-sister, Miss Muriel Foster, will 
continue to give pleasure to the public by her beautiful voice 
and artistic singing. She is engaged for the approaching 
Hereford Festival and the entire season of St. James’s Hall 






THE ROYAL OPERA. 
PUCCINI'S OPERA ‘LA TOSCA.’ 


On Thursday, the 12th ult., Puccini’s ‘La Tosca’—the 
only operatic novelty of the season—was produced at 
Covent Garden with all the outward signs of a great 
success. It is pleasant to record that the management, 
which has been the object of so much severe criticism, 
did all that any management possibly could do to ensure q 
perfect performance. The mounting could not have been 
better at any of the theatres which make staging their 
special study, and there was ample evidence of careful 
rehearsal. The enthusiasm of the public was repeated on 
the occasion of the second performance, which took place 
on Monday, the 16th ult., when the composer was again 
present and was called before the curtain several times, 
just as though it had been an ordinary first night. 

The opera is founded on Sardou’s play, which we must 
assume to be so well known that a detailed narration of 
the story is superfluous. The librettists, Signor Illica and 
Signor Giacosa, have turned Sardou’s five acts into three, 
They have written a consistent, powerful—perhaps, even 
too powerful—story, showing great knowledge of stage. 
craft, and the incidents they have added show keen insight 
into a composer's needs. The first act is practically the 
same as Sardou’s. It shows the escape of Angelotti, his 
rescue by Cavaradossi, Cavaradossi’s love for La Tosca, 
her jealousy, and Scarpia’s suspicions and his passion for 
Tosca. At the end the librettists introduce an episode of 
their own. There is a great thanksgiving service in the 
church in honour of a supposed defeat of Napoleon, and 
while the people pray and the organ is played and the 
cannon booms, Scarpia, standing apart, soliloquises about 
his passion and his search for the escaped Angelotti. It is 
perhaps somewhat theatrical, but not without effectiveness. 
The third act, with the death of Cavaradossi and the suicide 
of Tosca, is the same as in the play, save that the librettists 
interpolate a soliloquy of regret and love for Cavaradossi. 
All the rest, the capture and death of Angelotti, the arrest 
and torture of Cavaradossi, while Tosca can hear his groans, 
Scarpia’s advances to Tosca, his fraudulent promise of a 
mock execution and escape for Cavaradossi, his murder by 
Tosca and the cantata sung in the Queen’s apartments, 
which we hear behind the scenes— all this is crowded 
into the second act of the opera, which consequently is one 
of almost unredeemed horror. 

Signor Puccini’s music is, of course, of the young 
Italian school. It. shows the hand which wrote ‘La 
Bohéme’; but, at the same time, it is more closely akin to 
the work of Mascagni and Leoncavallo than the earlier and 
lighter opera. It has the same merits and the same defects. 
The chief merit is the sense of impulsive passionate life 
which it conveys; the chief defects are lack of strong, 
broad melody and of anything like development, and 
crudity in the obtaining of effects. The orchestration is 
clever, but thin in texture wherever it is not blaring and 
blatant. There is but little attempt at polyphony in the 
ordinary sense, though there are some big ensembles where 
several ideas are presented to us at once; but they go on 
independently rather than combine into a homogeneous 
whole. Such is the Finale of the first act already alluded 
to. Another weakness of Puccini's music is a certain lack 
of aptness in musical characterization, though the music 
accompanying the entrance of the old Sacristan is an 
exception proving the rule. But that accompanying 
Scarpia’s death is an illustration. The Leitmotiven, which 
are employed freely, are not in any sense treated—they are 
simply repeated. But with all its faults there is much 
sincerity in the music, and such strength of utterance that 
it has the power of holding the hearer’s attention and adds 
to the poignancy of the drama, though not much of it can 
honestly be said to be, in and by itself, capable of causing 
esthetic pleasure. 

A survey—necessarily incomplete and rapid—of the 
chief moments of the opera will be the best evidence in 
support of this criticism. In the first act there is a long 
and passionate love duet between Tosca and Cavaradosst, 
in which the note of passion is earnest but superficial. The 
transitions are too sudden, the contrasts too sharp for 
the highest art; for the total effect is heterogeneous. The 
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finale is exciting, but Scarpia’s soliloquy is so lost in the 
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general din that its purport is obvious only to those who 
know the book. In the second act the music first of the 
Gavotte and then of the Cantata, which is heard through 
the open window of Scarfia’s room in the Farnese Palace, 
is a grateful contrast to the storm and stress amid which it 
occurs. ‘There is grim force in the motif which accom- 
panies the torture of Cavaradossi, and the defiance he 
hurls at ape has manly vigour. A solo of Tosca, in 
which she reflects on her past life, is perhaps the most 
melodious number in the whole; but it is not remarkable 
for originality. The strains accompanying Scarpia’s death 
are scarcely appropriate—it is almost frivolous; but at the 
end of the act the music is adequately expressive. The 
introduction to the third act, with its descending fourths 
and fifths and variously tuned bells, is graceful and peace- 
ful, but thin; then comes a solo—also of recollection for 
Cavaradossi—which is melodious and full of sentiment. 
The words show the hero in a poor light, but that is not the 
composer’s fault. The following duet between Tosca and 
Cavaradossi—-where she tells him of Scarpia’s death and of 
his hopes of escape—is melodramatically attractive, but the 
unison passage with which it ends does not improve it. 
Lastly, the flippancy of the music during the execution of 
Cavaradossi is not easy to reconcile with any received 
canons, though it is obviously meant to reflect rather the 
cheerful nature of Tosca’s anticipations than the grim 
tragedy which is really being enacted. But this raises a 
large esthetic question which there is not space to discuss 
here. 

The performance was excellent. Fraulein Ternina as La 
Tosca, in a character belonging to aschool of music to which 
she is unused, and which might have been expected to impose 
severe limitations on her genius, showed herself to possess, 
in addition to all her other gifts, the rarest versatility. A 
better singer of Italian, a better actress of melodrama, 
the operatic stage can hardly boast. Signor De Lucia as 
Cavavadossi had a character exactly suited to him, and 
used his opportunities with great effect. Signor Scotti 
was condemned by librettist and composer alike to be an 
Adelphi villain all through, and bore himself with distinc- 
tion. M. Gilibert, as the Sacristan, was quite delightful. 
Signor Mancinelli deserves the warmest praise for the verve 
and finesse with which the orchestra played throughout. 

The second Nibelungen Cycle occupied the week 
beginning June 25, and was in many respects an improve- 
ment on the first. The staging, except in the ‘ Rheingold,’ 
was much better; the finale of the ‘Gétterdammerung’ was 
managed without a black curtain, and the orchestra played 
with much more grip and vigour throughout. The most 
important change of cast was that Frau Gulbranson 
succeeded Fraulein Ternina as Briinnhilde. That this 
change was in all respects an improvement may be doubted, 
but it gave us an opportunity of seeing Fraulein Ternina 
as Sieglinde—an impersonation unequalled for beauty and 
pathos. Frau Gulbranson isa great artist whose reputation 
is well deserved. She is the best embodiment of the type 
of what may be called masculine Briinnhildes on the stage. 
But she has a dignity of style and gesture which remove 
her impersonation far above mere melodrama. She was 
best, perhaps, in ‘The Walkiire’; but her acting and 
singing in the finale of the ‘Gétterdammerung’ were 
marked by an amount of subtlety and restraint for which 
her earlier work had hardly prepared us. Herr van 
Rooy was again magnificent in the ‘ Walkire,’ and Herr 
Bertram took his place in ‘ Siegfried.’ Herr Slezak was 
splendidly youthful and in other ways adequate in the title- 
part of Siegfried, and Herr Kraus repeated his performance 
as Siegmund in ‘ Walkiire’ and Siegfried in the ‘ Gétter- 
dammerung.’ He improved as he went on in the matter of 
vocalisation not a little. 

In the middle of this week came a performance of 
‘Lohengrin,’ worth recording because of Fraulein Ternina’s 
fine rendering of Ortrud, which was almost wholly free 
from melodramatic exaggeration and conventionality, a rare 
achievement, and Frau Gadski’s beautiful performance as 
Elsa. She is almost, if not quite, the best Elsa we have 
now. Herr Dippel was excellent as Lohengrin. 

_ On the 4th ult. M. Jean de Reszke re-appeared after his 
indisposition and sang Walther in ‘ Die Meistersinger’ with 
all his wonted charm, and nearly all his wonted power and 
brilliancy. He appeared also on the following Saturday 





(7th ult.) in ‘ Lohengrin,’ when he was quite his old self. 
The chief feature in the performance of ‘ Die Meistersinger ’ 
was the Hans Sachs of Herr van Rooy, which was new to 
England. It is a performance as artistically complete as 
everything Herr Van Rooy undertakes, and it is very 
German in its insistence on the bourgeois elements in the 
character. Indeed, the whole performance accentuated 
that aspect of the work—and not wrongly. Frau Gadski 
as Eva was most delightful, but she made no attempt 
to be a fine lady. Herr Klopfer as Pogner, and Herr 
Muhimann as Kothner sang well, but the other 
Meistersingers were too ‘Teutonic, and succeeded 
in making the ensemble at the end of the first act a triumph 
of cacophony. Herr Friedrichs as Beckmesser and Herr 
Brever as David were above all criticism as actors and 
below it as singers. (If only these admirable German 
operatic actors would learn to sing.) Herr Motti conducted, 
and the whole went smoothly and with spirit. | When 
‘ Die Meistersinger’ was repeated the part of Sachs was 
sung with fair success by Herr Bertram; but the most 
important change was the appearance, as conductor, of 
Herr Emil Paur, who has long had a great reputation in 
the United States. It is well merited, for he is a conductor 
with a marked personality, who has a great influence over 
the players under him. His chief characteristics are vigour 
and spirit, and a fondness for strongly marked rhythms and 
strongly marked orchestral colour. When he conducted 
‘ Tannhauser,’ on the gth ult., we heard, for the first time this 
year, the ensemble at the end of the first act taken at the 
proper pace which enables singers to phrase properly. Herr 
Paur conducted with unflagging energy throughout, and 
worked up all the climaxes with great spirit. M.Imbart de 
la Tour appeared as Tannhduser with considerable success. 
He acts with temperament and sings with taste. It is 
true his production is rather French, but that is better 
than no production at all, which is the complaint of most 
German Tannhdusers. Frau Gadski was an admirable 
Elizabeth in all respects. She accentuates the womanly 
side of the character more than its saintly aspects. M. 
Plangon was once more perfection itself as the Landgrave 
and Herr Bertram a blameless Wolfram, except for his 
apparently ineradicable tendency to be pedagogic on every 
occasion. 

On the 11th ult. Madame Melba appeared in ‘ Lucia di 
Lammermoor’ and sang magnificently. In the Mad 
Scene she was, as she always is, unapproachable in perfec- 
tion of vocal technique, and almost made one forget and 
forgive the futility of the music. M. Saleza as Edgardo 
was astonishingly good. No artist has made greater 
strides than he has since he first came to us. He began 
by being remarkable chiefly for volcanic and unrestrained 
—almost misdirected—energy, in consideration of which 
many faults were forgiven. But now he can act with 
distinction and repose, and even suggests elegance of 
bearing. 

On Monday, 23rd ult., the last week of the season began 
with a brilliantly spirited performance of ‘II Barbiere.’ 
Signor Baldelli, who had already won success here in 
private concerts, had come over specially to play Don 
Bartolo, and gave a very humorous and finished— perhaps, 
even over-elaborate—picture of senile decay and fatuity. 
He slightly overdid his parlando effects, but when he sang 
he sang extremely well. The rest of the cast was familiar. 
M. Edouard de Reszke’s inimitably unctuous fooling as 
Don Basilio is obviously as great a pleasure to him as to 
his audience, and his singing of ‘La Calonnia’ is a won- 
derful piece of art. Madame Melba also revels in the 
hoydenish pranks of Rosina, and sings the florid music to 
perfection. In the Lesson Scene she sang the Mad Scene 
from ‘ Lucia,’ which is, after all, not such a terrible 
anachronism, for Donizetti’s opera is only nineteen years 
later in date than Rossini’s. But what can one say of 
Tosti’s ‘ Mattinata,’ which was sung as an encore? Madame 
Melba sang both things superbly. M. Bensaude was an 
alert and airy Figaro—somewhat too well pleased with 
himself, perhaps, and too fond of smiling, but otherwise 
excellent, and vocally very meritorious. Signor De Lucia, 
as the Count, was full of fervour and also not devoid of 
humour; his singing of florid music was not above 
reproach. Signor Mancinelli conducted, and the whole 
performance went with infectious spirit. 
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THE PHILHARMONIC SOCIETY. 


M. PaDEREWSKI was the hero of the hour at the last 
concert of the season, held at Queen’s Hall on Coronation 
Day. The great pianist played the solo part of Mr. F. H. 
Cowen’s ‘Concertstiick’ with dazzling brilliancy and all 
possible effect. This was the first performance of a work 
which, unlike the composer’s previous artistic productions, 
is of the rhapsodical genus. Whether that is Mr. Cowen’s 
strong point is a matter on which there are different 
opinions, indeed, the question arises whether it is desirable 
in the true interests of art for composers to favour the 
rhapsodical cult to the neglect of pure, form-designed 
music. But there can be no question as to the craftsman- 
ship of Mr. Cowen’s new work, even though the mould in 
which his ‘ Concertstiick’ is cast is not that of the master- 
pieces of Mozart and Beethoven. 

The remaining features of the concert need only to be 
recorded. They were Beethoven’s ‘Fidelio’ Overture, 
Dvorak’s ‘ Symphonic Variations’ (for the first time at a 
Philharmonic concert), Schumann’s beautiful D minor 
Symphony, and the National Anthem. Miss Amy Sherwin 
sang the difficult air ‘Io t’amerd,’ from Mozart’s ‘II ré 
Pastore,’ the violin obbligato of which was excellently 
played by Mr. Frye Parker, the leader of the orchestra. 

In the retrospect of this—the eighty-eighth—season of 
the Society, there is nothing to call for anything of a 
diminuendo nature in the chorus of praise which has been 
meted out to Mr. Cowen for the skill he has shown in his 
conducting achievements. There have been indications of 
a certain stodginess on the part of some of the less alert 
members of the band, who have yet to become infected 
with their chief’s enthusiasm ; but Mr. Cowen has worked 
wonders, and any misgivings — should they ever have 
arisen—as to his qualifications for the post must have been 
dispelled at the first concert. He has continued to do well, 
and he is to be sincerely congratulated upon results that 
add to his credentials of a conductor of the first rank. 


PURCELL’S ‘ FAIRY QUEEN.’ 


‘CHARMING music, so fresh, so spontaneous, and full of 
melody.’ Such were some of the comments which 
emanated from the lips of not a few competent judges 
who were assembled under the hospitable roof of Mrs. 
H. Mudie Cooke, in Stratford Place, on the 6th ult. The 
occasion was a performance, under the able direction of Mr. 
J. S. Shedlock, of Purcell’s ‘ Fairy Queen ’ music—or, to be 
quite exact, a selection therefrom. This little known work 
of the great English master—the libretto of which is an 
anonymous adaptation of Shakespeare’s ‘ Midsummer 
Night’s Dream ’—was first performed at the Dorset 
Gardens Theatre in 1692, the year following the completion 
of ‘King Arthur.’ Concerning the production of the 
‘ Fairy Queen,’ Downes, in his Roscius Anglicanus, says :— 


‘This in ornaments was superior to the other two 
(King Arthur and Dioclesian), especially in cloaths 
for all the singers and dancers; scenes, machines, and 
decorations, all most profusely set off, and excellently 
perform’d; chiefly the instrumental and vocal part 
compos'd by the said Mr. Purcell, and dances by Mr. 
Priest. The Court and Town were wonderfully 
satisfy’d with it, but the expences in setting it out being 
so great the company got little by it.’ 

‘Some select songs’ and a few other pieces from the 
opera were published; but the score, like other music of 
Purcell’s, seems to have been lost, as the following 
advertisement, which appeared in the London Gazette of 
October, 13, 1700, contains the offer of a reward for its 
recovery :-— 

‘The score of Musick for the Faivy Queen set by 
the late Mr. Henry Purcell, and belonging to the 
Patentees of the Theatre Royal in Covent Garden, 
London, being lost by his death, whoever brings the 
said score, or a copy thereof, to Mr. Zachary Baggs, 
Treasurer of the said Theatre, shall have 20 guineas 
reward.’ 

No one came to relieve the money bags of Mr. Zachary 
Baggs of those ‘20 guineas,’ and thus the music of the 
F airy Queen’ has practically been lying silent for two 





hundred years. The task of gathering together its various 
fragments from the Royal Music Library at Buckingham 
Palace and other sources, with a view of preparing an 
edition of the work for the Purcell Society, has been under. 
taken by Mr. Shedlock, whose erudition eminently fits him 
for such a responsibility. This led Mr. Shedlock, in Mrs, 
Mudie Cooke’s drawing-room, to give a taste of the music 
in a tasteful selection of some twenty excerpts, about half 
the entire work. Amongst the songs that particularly took 
one’s fancy were ‘ Hark! hark! the echoing air’ (a delightful 
soprano ditty); ‘ If love’s a sweet passion’ (tenor); ‘Oh! let 
me weep’ (contralto), an air with a beautiful violin obbligato, 
‘The songs of the four seasons’—a song cycle; and the 
coquettish duet,‘ Now the maids and the men,’ capitally 
sung by Miss Evangeline Florence and Mr. Denis O’Sullivan, 
The instrumental selections were equally captivating—in 
fact, the only fault that could be found with them was that 
they were too short. In addition to the two artists alread 

named, the soloists were Madame Carlotta Elliot and Mr. 
Vivian Bennetts, while useful aid was rendered by the 
Misses Lawrence, Miss Peddle, and Mr. Putnam Griswold, 
The accompaniments were played by a quintet of strings 
—Mr. Sigmund Beel (first violin), Mr. W. H. Norris (second 
violin), Mr. J. Waud (viola), Mr. C. Corri (violoncello), and 
Mr. J. Haydn Waud (contra-basso)—while Mr. Shedlock 
presided at the harpsichord. The entire performance was 
excellent, and gave real enjoyment to those who were met 
together to listen to Purcell’s tuneful strains. We under- 
stand that Mr, Shedlock proposes to issue a selection of six 
of the ‘Fairy Queen’ songs and that they will be 
published in due course by Messrs. Novello. 


JOHANN KUBELIK. 


Tue feature of an otherwise remarkably featureless 
season has been Johann Kubelik. The last number of Tue 
Musica. TIMES contained the announcement of the great 
success he achieved when he first appeared with Dr. 
Richter’s orchestra. The Concerto of Paganini which he 
played afforded critics no opportunity of judging his 
musicianship or artistic power, but sufficed to show that in 
respect of technique he has few if any living rivals. He 
plays the most superhumanly difficult passages without a 
trace of effort and with a completely unmoved face. He is 
almost always faultlessly in tune, and, what is even more 
remarkable perhaps, he never deviates into ugliness and 
harshness of tone... All this was evident from his first 
performance; and the six recitals he has given since then— 
a wonderful number, considering the circumstances—have 
not given one any cause to modify this opinion. It is not 
necessary to specify in detail the dates of his six recitals, 
or to go through the programmes, especially as he has 
repeated several of the pieces. He has played Bach's 
Chaconne, Mendelssohn’s Concerto, Beethoven’s Fifth 
Sonata, the ‘ Kreutzer’ Sonata, and a movement from Max 
Bruch’s G minor Concerto and Tartini’s Trillo del Diavolo— 
enough to give one a good idea of his powers as an inter- 
preter. It cannot honestly be said that, as yet, they are 
of a high order. But he has done nothing to give any 
cause for doubt that he is on the right road. The harshest 
thing that can fairly be said is that his readings are cold 
and uninteresting. But, on the other hand, they are refresh- 
ingly free from mannerism, affectation, or exaggeration. 
He plays the classics, indeed, rather as if he were afraid of 
them and of himself. He keeps himself too well in hand, 
for fear, seemingly, that he might be betrayed into excess 
by his temperament. That he does possess temperament 
is abundantly clear from his playing of things like Ernst’s 
Fantasiaon Hungarian Airsand Sarasate’s ‘Zigeunerweisen,’ 
in which he obtained effects beyond the reach of mere 
technical perfection. But he seems afraid to introduce 
even great warmth of tone into Beethoven and other 
classical music—a mistake nearly as common as its direct 
opposite, which is sentimentalizing. This was very marked 
at his last recital, when he played the ‘ Zigeunerweisen’ 
immediately after the ‘Kreutzer’ Sonata, which was 
perhaps, on the whole, his least satisfactory exploit. Of all 
the classical things he played he did best in Mendelssohn’s 
Concerto. He tackled the opening movement in a manly, 
straightforward way, and his extraordinary skill in bowing 
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enabled him to phrase the slow movement with unusual 
breadth. Indeed, there is no one—not even Ysaye—who 
can go on as long as he can without an apparent break in 
or between the phrases. In the Finale his self-restraint 
in not aiming at mere meretricious effect by means of 
exceptional speed—an effect well within his reach had he 
wished for it—was highly praiseworthy. Indeed, he played 
the Finale slower than most violinists. His remarkable 
exploits as a mere executant have already been mentioned. 
Such things as Paganini’s Variations on ‘God save the 
ueen,’ his ‘Hexentanz,’ his Fantasia on airs from 
‘Moses’ (he plays a great deal of Paganini) have not been 
more finely and faultlessly done for a long time; but 
perhaps the most remarkable piece of work he does is in 
Bazzini’s ‘Ronde des Lutins.’ It is not in itself of 
insuperable difficulty, but he plays it at such a pace, with 
such unfaltering neatness and clearness, with such a full, 
round tone, and such a beautiful sense of rhythm that it is 
quite wonderful. Here, too, he shows qualities above 
those of the mere virtuoso, which gives one reason to hope 
that, ere long, Kubelik may be a great artist. At present 
that name cannot be given to him, though he must 
unhesitatingly be placed in the very first rank of players. 


HERR ROSENTHAL’S RECITAL. 


Herr Moritz RosENTHAL gave only one recital in 
London this season, but chose for it an unfortunate day, 
in that the afternoon of June 28 had long previously been 
fixed on by Miss Lillian Blauvelt for her farewell concert, 
at which she had the assistance of M. Ysaye and Signor 
Busoni. Herr Rosenthal was in very fine form, and his 
performance of Mozart’s Sonata in A was fully satisfactory 
to those who accept his canons of classical interpretation, 
though others would maintain that he gives too free a rein 
to his own individuality, whereby the personality of the 
composer is thrust into the background. The same may 
be said of his interpretation of Schumann’s ‘ Etudes Sym- 
phoniques,’ which, in his hands, are transformed into a 
series of tremendously vigorous and dazzlingly brilliant 
sketches, which appeal irresistibly to many; but, again, 
others will prefer a reading which gives more prominence 
to the strain of tenderness in the music, and makes one feel 
more fully the essential unity of the whole. But Herr 
Rosenthal’s playing of Chopin leaves no room for adverse 
comment, and in pieces of pure brilliancy and display he is 
quite without an equal, and probably will long remain so. 
Of all Chopin’s longer solos the Polonaise Fantaisie is 
perhaps the one which recital-givers least often include in 
their programmes, and for a good reason. It is, on the 
whole, the least interesting. If one did not know its 
authorship one would put it down as the work of a con- 
scientious and not very imaginative imitator, rather than 
of Chopin himself. Herr Rosenthal extracted from it every 
tittle of charm and beauty that it possesses, and kept the 
hearers’ interest alive better than probably any living 
pianist could. Of his playing of three of Chopin’s Preludes, 
one of the Valses, and the Chant Polonais, it need only 
be said that he has seldom, if ever, played them with more 
commanding skill or individuality. 


THE LONDON TRIO. 
PROFESSOR STANFORD'S NEW TRIO. 


Tue first performance of anew Trio for pianoforte, violin, 
and violoncello, by Dr. Villiers Stanford, imparted special 
interest to the concert given, on the 13th ult., by ‘The 
London Trio’ at the Royal Society of British Artists, in 
Suffolk Street. The work, in the key of G minor and with 
the opus number 75, is dedicated to ‘The Berlin Trio,’ 
which may be taken as significant of the progress English 
music is making in the Fatherland. That this Trio will 
excite esteem there, little doubt need arise, for it possesses 
those scholastic qualities which are always appreciated by 
German musicians. But it has more than these attributes 
by way of recommendation. The second movement, an 
Andante, has a beautiful singing melody, and it is treated 
ina manner that is full of dignity and meditative grace. 
To this succeeds a Presto, in which the nationality of the 





composer is suggested, and which dances on its way with 
delightful gaiety and joie de vivre. The opening and 
closing movements are not so remarkable, perhaps; but 
the first number is notable by the aptness of the develop- 
ment and for the admirable way in which the musical 
interest is shared by all the instruments. The Finale is 
preceded by a Larghetto, somewhat complaining in 
character. Its melancholy, however, is effectually 
dispersed by the Allegro con fuoco, which concludes the 
trio in vigorous fashion. We hope to hear the work in the 
Autumn, when it should be added to Mr. Arthur Chappell’s 
repertory at the ‘ Pops.’ 


GUILDHALL SCHOOL OF MUSIC. 


‘THE ROYAL VAGRANTS.’ 


THE members of the opera class performed, in the 
theatre of the school, on the 6th ult., a two-act comic opera, 
entitled ‘The Royal Vagrants,’ composed by Mr. H 
Waldo Warner, who has had a highly successful career as 
a student. The book, by Mr. Cyril Hurst, is of a semi- 
romantic order, the story springing from the masquerading, 
as a minstrel and a peasant respectively, of a prince and 
a countess who have determined to please themselves in 
the matter of marriage. With the sentimental interest is 
woven humorous passages, and in his treatment of these 
Mr. Warner displays considerable promise. The concerted 
music is for the most part bright, ingenious, and free from 
effort, whilst throughout there is evidence of the gift of 
melody. The most notable of the songs is that of a wily 
mendicant, for this number shows decided freshness 
and no small measure of quaint character. The ballet 
music for wood-nymphs, gathering round the heroine as 
she sleeps under a tree, is both fanciful and effective. The 
disguised couple were played by Mr. Richard Triggs and 
Miss Louisa Ratcliff, who sang tastefully, and there was a 
numerous band and chorus. The composer, who conducted, 
was cordially congratulated upon a score that, though 
unambitious, is marked by neat workmanship. 


BRASS BANDS AT THE CRYSTAL PALACE. 


Tue brass band contest at the Crystal Palace, on the 21st 
ult., brought together many of the best known bands from 
the Midlands and the North, as well as from the Home 
counties. The entries numbered forty-eight, which repre- 
sented about twelve hundred instrumentalists. In several 
instances the competition was keen, and the general 
efficiency of the performers testified to the benefits derived 
from the formation of brass band associations in certain 
populous districts in which the opportunities of hearing 
vocal and instrumental music are limited. The first prize 
of £75 and the right to hold for a year the National 
Challenge Trophy, presented by the directors of the Crystal 
Palace, and valued at a thousand guineas, was awarded to 
the Denton Original (Manchester), conductor, Mr. A. 
Owen. The second prize (£30) was gained by the Black 
Dike (Bradford), conductor, Mr. John Gladney ; the third 
(£20), by the Wingates Temperance (Westhoughton, 
Lancashire), conductor, Mr. W. Rimmer; the fourth (£12), 
by the Lee Mount (Halifax), conductor, Mr. W. Swingler ; 
and the fifth (£8), by the Arael Griffin Temperance 
(Abertillery), conductor, Mr. H. Bentley. All these were 
in the first of the three sections into which the competitors 
were divided. In the second section Kettering Town Band 
won the first prize, £20, and in the third section Hucknall- 
Haithwaite received the chief prize, £12. There were also 
special prizes for conductors and soloists. The judges 
were Dr. C. W. Pearce, Messrs. Joseph Shepperd, Carl 
Kiefert, J. W. Bestwick, T. Valentine, and E. B. Nash. 
A regrettable incident of the afternoon was the action of 
some of the non-recipients of first prizes, who showed their 
disappointment by leaving the Palace, and not taking part 
in the evening concert. Such conduct is un-English to a 
degree. After the contest the combined bands assembled 
on the Handel orchestra for a concert, conducted by Sir 
Arthur Sullivan and Mr. August Manns. The ‘ Cornelius’ 
March and the ‘ Tannhauser’ March were admirably 
played. 
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ROYAL ACADEMY OF MUSIC. 
MR. FARJEON’S COMIC OPERA. 


THE first production, on June 29, at St. George’s Hall, 
of a new comic opera in one act entitled ‘The Registry 
Office,’ by Eleanor and Harry Farjeon, possessed more 
than ordinary interest, owing to the exceptional talent 
previously shown by these young people. Expectation 
was pleasantly realised. The libretto, built upon the 
exaggeration of the demands of very much up-to-date 
domestics, is not only funny, but is put together with 
manifest dramatic perception, and contains many neatly 
turned lines. The music accomplishes much, but contains 
the promise of much more. There is a perception of 
humour, a facility of expression, and a manifest capacity 
for contrapuntal writing that indicate exceptional 
natural ability. This is, perhaps, most marked in the 
quintet, ‘It is written in pages of domesticated sages,’ 
which is remarkable for its spontaneity and deft employment 
of appropriate means. The greatest capability amongst 
the exponents was shown by Jeannie Bateman as Lady 
Bird, and Ernest Torrence as Sir Fulius, but the other 
members of the cast, Lillian Ginnett, Hilda Raab, Rose E. 
Wheeler, and Edward F. Barrow, showed intelligence and 
commendable desire to do their best for their fellow-student. 
‘The Registry Office’ was preceded by Walter Monck’s 
clever and amusing sketch, ‘The Angel Boy,’ which was 
admirably acted by Edith A. Hall, Cordelia Coe, Dorothea 
Corder, Philip Suckling, Cecil Rose, and the author. It 
should be added that the former work was produced under 
the direction of Mr. G. H. Betjemann, who conducted, 
and that the latter afforded proof of the good training 
by Mr. William Farren. 

CHAMBER CONCERT. 

Interest at the Students’ concert, on the 24th ult., at 
St. James’s Hall, was chiefly centred in the compositions 
by pupils. The first brought forward were three pianoforte 
pieces by Paul W. Corder. These comprise a bright and 
genial ‘Scherzo,’ which possesses some character; a poetically 
conceived ‘Schlummerlied,’ and piquant ‘ Humoreske,’ all 
these pieces showing lively imagination and considerable 
knowledge of effect. They were excellently rendered by 
Cuthbert Whitemore, and the young composer was much 
applauded on his appearance on the platform. Three 
movements, severally an Andante non troppo, Intermezzo, 
and Finale from a String Quartet in F, by William H. 
Reed, proved well written, melodious, and pleasing music, 
as played by the composer (who led), Stephen Champ, 
Lionel Tertis, and R. V. Tabb. The third novelty was a 
Fantasia in B flat minor for pianoforte, by Felix Swinstead, 
which testified to the composer’s appreciation of the capa- 
bilities of his instrument and his command of the 
keyboard. Other performances worthy of note were Jessie 
Smither’s neat playing of Vieuxtemps’s ‘ Air Varié’ (Op. 22, 
No. 2) for violin, Henry Rojas’s vigorous rendering of an 
air by Handel, and Ada L. Forrest’s sympathetic interpreta- 
tion of Spohr’s ‘ Rose softly blooming.’ 

DISTRIBUTION OF PRIZES BY SIR HENRY IRVING. 

The annual distribution of prizes took place on the 25th 
ult., at Queen’s Hall, and acquired peculiar interest from 
the fact that the prizes were distributed by Sir Henry Irving. 
The proceedings were opened by the Ensemble Class, 
which, under the conductorship of M. Emile Sauret, 
played with remarkable precision and verve a ‘ Reverie’ 
(Op. 22), by Vieuxtemps, and an effective ‘ Farfalla’ (Op. 
40), by M. Sauret. The Select Choir followed with excellent 
renderings of ‘Orpheus with his lute,’ by Edward German ; 
‘ Song of the Graces’ from ‘ Faust,’ by Carl Reinecke ; and 
‘The Fairy Dance’ from Mr. Frederick Corder’s cantata 
‘The Bridal of Triermain.’ Sir Alexander Mackenzie's 
speech to the Committee and the pupils must have been a 
grateful task, for he had only pleasant things to say and he 
said them with his usual felicity. In the regrettable absence 
of Mr. Thomas Threlfall, the chairman of the Committee 
of Management, the words of thanks to Sir Henry Irving 
were spoken by Sir Benjamin Baker, who claimed the 
eminent actor as an old schoolfellow. 

Sir Henry, in reply, said that it had been a great delight 
to him to listen to such sweet music so beautifully dis- 
coursed. He felt his position on this occasion to be purely 





ornamental, for he could not claim to have a tittle of 
musical knowledge. He had, however, his private opinion 
that Sir Alexander had an object in withdrawing him from 
the tyranny of the drama to a place where music 
ruled supreme. The drama owed much to music, and many 
plays at the Lyceum were specially indebted to the art. 
He testified how highly he thought of its assistance by 
specially engaging several eminent composers, amongst 
whom he had had the good fortune to secure the help of 
his friend, Sir Alexander Mackenzie. 
PRIZES AND AWARDS. 

The competition for the Joseph Maas Memorial Prize 
took place on June 25, when the prize was awarded to 
Henry F. Plevy (a native of Hereford). The following 
awards have also been made: the Robert Newman Prize 
(for organ playing) to Ernest Read (a native of Shere, 
Surrey); the Walter Macfarren Medals to Mabel Colyer 
and R. Neville Flux; the Charlotte Walters Prizes to 
Gertrude L. Harvey and Walter N. B. Monck; the 
Frederick Westlake Memorial Prize to Marguerite Elzy (of 
Malvern); the Julia Leney Prize (for harp playing) to 
Gwendoline A. Mason (a native of Bryngwynt, Bangor, 
North Wales) ; and the Parepa-Rosa Prize to Ethel Wood 
(a native of Holmfirth, Yorkshire.) 





LONDON AND SUBURBAN CONCERTS. 


Mr. JAN Mutper presented an attractive programme 
for his annual concert, which took place on June 28, at 
the Salle Erard; but he was mistaken in claiming ‘ first 
performance’ for Herr Richard Strauss’s Pianoforte 
Quartet in C minor (Op. 13), for this was played at a 
Chamber concert given by Madame Elsa Mathis, at the 
Queen’s (Small) Hall, on February 13, 1897. However, it is 
as commendable to play little known and neglected music 
as to produce new. This Quartet is not entirely satisfactory, 
from a critical point of view. In the first movement the 
development is deficient in coherence. The Scherzo seems 
to be compounded of ‘quips and cranks,’ but possesses 
character. The Andante is the most satisfying of the four 
movements, being based on a broad melody of impassioned 
kind. In the Finale there is ‘something attempted,’ 
but little done. Mr. Mulder subsequently brought forward 
a real novelty of his own composition, in the shape of a 
well written Sonata in D minor (Op. 60) for pianoforte and 
violin, which was effectively interpreted by Messrs. Rudolf 
Zwintscher and Philip Cathie. The work possesses con- 
siderable musical interest, and we hope to hear it again. 
The programme was concluded with the first performance 
in England of two movements, an Adagio and Minuetto, 
from a Trio in B flat for two violins and violoncello. These 
were composed in 1776, and bear the Kochel number 266. 
They are thoroughly characteristic of Mozart's style, and 
it is satisfactory to know that they have been published 
by Messrs Breitkopf and Hartel. An excellent selection 
of unhackneyed songs was sung by Mdlle. Otta Brony 
and Mr. Henry Piercy. 


Mr. Cuartes E. BAUGHAN has on several occasions 
shown skill and grace as a composer, and his concert on 
June 26, at St. James’s Hall, therefore distinctly merits 
record in these columns. The most important feature of 
the programme was a song cycle derived from Mr. 
Baughan’s Greek opera ‘The Maid of Artemis.’ Several 
of these songs possess a freshness and unconventionality 
which should secure for them the attention of cultured 
vocalists. ‘The year is young’ is full of youthful 
exuberance ; ‘ Pyrrha’ is most graceful, and ‘ Satyr nimble’ 
has so much originality and charm that it has frequently 
been heard in our concert-rooms. The above were all 
most effectively sung by Miss Esther Palliser. The 
contralto songs, the best of which is ‘Endymion,’ were 
beautifully rendered by Miss Ada Crossley, who also 
assisted in the vivacious duet ‘Set us free.’ It should be 
added that the ‘Choric Prelude’ and concluding ‘ Choric 
Ode ’ to the cycle were brightly interpreted by the London 
Kymric Ladies’ Choir, conducted by Miss Frances Ress; 
and that Mr. Joseph O'Mara, Mr. Arthur Walenn, and 
Herr Georg Liebling also rendered assistance in the first 
part of the programme. 
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Tue Tonic Sol-fa Association held its annual festival 
at the Crystal Palace on the 14th ult., with specially 
commendable results, considering that the new policy of 
the railway companies prevented about 500 provincial 
singers taking part in the adult concert. As regards 
readiness of attack, accuracy of intonation, and observance 
of details of expression the performances spoke volumes in 
favour of the method of teaching that has done so much to 
popularise music among the young during the past half- 
century. At the juvenile concert 5 000 certificated singe s 
rendered Mendelssohn’s ‘ Thee we hail,’ Stanford's ‘ The 
old grey Fox,’ and other pieces with excellent effect under 
the baton of Mr. T. R. Rayment, Mr. C. Hugh Rowcliffe 
being at the organ. Leading features of the adult concert 
were a well executed selection from Mr. F. H. Cowen’s 
‘The Rose Maiden,’ some pieces from Sir A. Sullivan’s 
‘On Shore and Sea,” and Mr. Hamilton Clarke’s part-song 
“When the world.” Mr. Leonard C. Venables skilfully 
conducted, and Mr. Henry W. Weston played Handel's 
Organ Concerto in D minor in good style. 


Mr. JoHN THomas, assisted by a band of twenty-four 
lady harpists, gave his annual concert on the 7th ult., at 
St. James’s Hall. Features of the afternoon were the 
solos interpreted by the concert-giver, with his usual 
brilliancy and facility, and his duets with Mdlles. 
Marianne and Clara Eissler, the former playing the violin 
and the latter a second harp. The performance by the 
band of harps was remarkable for precision and unanimity 
of expression, and reflected great credit on the teaching of 
Mr. John Thomas, who conducted. Enjoyable variety was 
afforded by the singing of Signorine Sofia and Giulia 
Ravogli, and other vocalists whose merits were fully 
appreciated were Mrs. Mary Davies, Miss Clara Williams, 
Miss Kate Williams, Miss Rosina Beynon, Mr. Dyfed 
Jones, and Mr. Emlyn Davies. 


THE Nonconformist Choir Union Festival, hitherto one 
of the largest of the annual musical gatherings at the 
Crystal Palace, suffered on June 30 in consequence of a 
difficulty with the railway companies ; but, though greatly 
reduced in numbers, the singers made a good impression. 
Among the anthems were Darnton’s ‘In the beginning 
was the Word,’ Mansfield’s ‘We declare unto you,’ and 
Josiah Booth’s ‘ Arm, soldiers of the Lord,’ the last-named 
being rendered with genuine spirit. Mr. E. Minshall care- 
fully conducted the choral pieces. Mr. Fountain Meen was 
at the organ, and Mr. T. R. Croger skilfully presided 
over some orchestral performances, including Gounod’s 
‘Marche Solennelle.’ The customary competition of choirs 
was abandoned. 


THE London Sunday School Choir held its twenty-eighth 
annual festival at the Crystal Palace on June 27, when, as 
usual, two concerts were given on the Handel orchestra. 
The most noteworthy was of course that of adults, totalling 
4,000, under the conductorship of Mr. William Whiteman, 
who sang with firmness and spirit ‘Thanks be to God’ 
(‘Elijah’), ‘ Unfold, ye portals’ (‘ Redemption’), and ‘ The 
night is calm’ (Sullivan’s ‘Golden Legend’). Earlier in 
the day Mr. J. Rowley conducted the juvenile choir of 5,000 
voices through several simple pieces, in the rendering of 
— regard for light and shade was a commendable 
eature. 


Tue London School Board annual vocal display at 
Queen’s Hall, on the 4th ult., took the form of an oratorio 
performance instead of a competition as heretofore, when 
the children were supported by adults for the tenor and bass 
parts of the choruses in ‘ Judas Maccabzeus.’ Considering 
that, according to Lord Reay’s announcement, the juveniles 
had had but a few weeks’ practice, they sang with intelli- 
gence and quite as much effect as could be expected under 
the circumstances. The orchestra which played the 
accompaniments was by no means an assistance to the 
choristers. Messrs. W. L. Cockburn and G. Burdge 
were among the soloists. Mr. A. L. Cowley conducted 
and Mr. F. E. Lyne was at the organ. 


_AN excellent performance of Mendelssohn's ‘ Elijah’ was 
given at the Alexandra Palace, on the 5th ult., under the 
direction of Mr. Allen Gill. The principal vocalists were 








Madame Medora Henson, Madame Marian McKenzie, Mr. 
Hirwen Jones, and Mr. Watkin Mills. The choruses were 
effectively rendered by the Alexandra Palace Choral 
Society, which with the orchestra numbered over 600. 
Coleridge-Taylor’s ‘Hiawatha’s Wedding-Feast’ and 
‘Death of Minnehaha’ were announced for performance 
here on the 26th ult. (too late for notice in our present 
issue), under the direction of Mr. Allen Gill. Miss Ethel 


| Drinkwater, Mr. Edward Lloyd, and Mr. Arthur Barlow 
| were engaged as soloists. 


THE ROYAL COLLEGE OF MUSIC AND 
THE ASSOCIATED BOARD. 


THE annual meeting of the Royal College of Music was 
held at Marlborough House, on the roth ult., his Royal 
Highness the Prince of Wales, President, in the chair. 
The report of the Council stated that the number of pupils 
at the College was 407. The building of the new concert 
hall had made good progress and it was hoped that the room 
might be ready for use at the end of the year. The Prince 
of Wales, in moving the adoption of the report and 
accounts, paid a warm tribute to the services of the late 
Sir George Grove in the cause of the College. He then 
presented the Challen gold medal for pianoforte playing, 
awarded in March, 1900, to Florence Smith (scholar), and 
the gold medal, presented by Rajah Sir Surendro Mohun 
Tagore, of Calcutta, in commemoration of the marriage of 
their Royal Highnesses the Duke and Duchess of York, for 
the most generally deserving female pupil of the year, to 
Agnes H. Nicholls (ex-scholar). 

The Prince of Wales, President of the Associated Board 
of the Royal Academy of Music and Royal College of 
Music, subsequently took the chair at the eleventh annual 
general meeting of the Board and of the honorary local 
representatives, which was also held at Marlborough House. 
The report of the year stated that 2,888 candidates entered 
for the local examinations, as against 2,895 in the preceding 
year. The audited accounts showed that, after providing 
for all contingencies, including £652 1s. for exhibitions 
given by the Board, there remained £1,200 to be divided 
between the Royal Academy of Music and the Royal College 
of Music. 

Under the presidency of Lord Alverstone the members of 
the Associated Board dined together in the evening in the 
Whitehall Rooms of the Hétel Métropole. Among the 
company were Sir Alexander Mackenzie, Sir Hubert 
Parry, Sir W. Richmond, Mr. F. H. Cowen, Sir J. 
Crichton-Browne, Mr. Oscar Browning, Mr. A. Manns, 
and Mr. James Muir (secretary of the Associated Board). 

Lord Alverstone—who is better known as Sir Richard 
Webster—in proposing the toast of the evening, eulogised 
the joint labours of the Royal Academy of Music and its 
sister Institution at Kensington in furthering the cause of 
musical education. Carrying his mind back to the early 
‘* fifties,’ when he was at school, the Master of the Rolls 
expressed the conviction that, had an attempt been made in 
those days to examine students of music in the manner 
now done throughout the country, there would have been 
scarcely any candidates at all. 


INCORPORATED STAFF-SIGHT-SINGING 
COLLEGE. 


THE annual general meeting of the Incorporated Staff- 
Sight-Singing College was held, on the 2tst ult., at the 
Guildhall School of Music, the president (Dr. W. H. 
Cummings) in the chair. 

Dr. Hamilton Robinson, the hon. secretary, read a highly 
interesting annual report, in which it was stated that the 
past year had been one of continued satisfactory progress 
and prosperity. Attention was also directed to the very 
successful Conference with principals of secondary schools 
which had been held last December, at the Guildhall School 
of Music, one of the many good results being that several of 
the heads of high schools and colleges, who had attended 
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that Conference, had adopted the method of teaching 
advocated by the College in Institutions under their 
charge, where it was now in regular use exclusively. A 
full report of this Conference has been printed and can 
be obtained from the hon. secretary. 

Several examinations had been held at various centres 
(new and old), and eight diplomas and 194 certificates had 
been awarded. More than one educational institution— 
notably the London School Board—had welcomed the 
diplomas and certificates of the Incorporated Staff-Sight- 
Singing College as exemptions from certain of their own 
examination requirements. 

The report contained an expression of the great satisfac- 
tion felt in the fact that Sir John Stainer and Sir Frederick 
Bridge had shown their interest in the movement by 
consenting to become patrons of the College. Hearty 
acknowledgment was made of the earnest services of Dr. 
Warwick Jordan, the hon. treasurer, and Dr. Hamilton 
Robinson, the hon. secretary. 


MUSIC AT THE LADIES’ COLLEGE, 
CHELTENHAM. 


(By ouR SPECIAL CORRESPONDENT.) 


A CONCERT was given by the pianoforte pupils of Mr. 
Domenico Barnett at the Ladies’ College, Cheltenham, on 
the 13th ult. To play the pianoforte well three things are 
greatly to be desired: musical taste, patience, and last, 
though not least, a good teacher. Of the young ladies 
who took part in the concert there were one or two who | 
did not seem to have much soul for music, though all of them | 
were evidently possessed of a good stock of patience. Then, | 
again, the satisfactory production of tone, the neat 
technique, and the intelligent rendering of various pieces of 
the classical and romantic schools testified to the excellence 
of the instruction. Mr. Barnett, if we may judge from the 
performances at this concert, does not force his own 
interpretations on his pupils, but leaves free play to their 
individuality. The difficult Scherzo from Scharwenka’s 
first Concerto, dedicated to Liszt, was played with great 





precision and dash by Miss Alice Hare, and Miss Grace | 
Salsbury interpreted the solo part of the first movement 
of Beethoven’s Concerto in G with excellent taste and 





feeling. Miss L. Haigh, who played the remainder of 
that work, also deserves much commendation. The 
accompaniments to the concertos were played by a small | 
orchestra of strings, of which lady pupils composed one-half, | 
under the careful conductorship of Mr. C. J. Phillips. In | 
how many London non-professional colleges for ladies, we | 
wonder, would such a satisfactory substitute for a full orches- | 
tra be found! Ifall the music teachers of the great College | 
over which Miss Beale so ably presides are as painstaking 

as Mr. Barnett, then, indeed, musical seed is being sown at | 
Cheltenham which ought to yield abundant fruit. The 

College hall in which the concert was given is a spacious 

one, and with its two elegant balconies seats about 1,500. | 
It is provided with a stage, but as much of the sound of | 
music if performed on it would ascend to the flies, a small , 


At our Royal College of Music the fortnightly rehearsals 
of the students have continued to attract crowded audiences 
of friends and of those who watch with great interest 
the progress made in the Institution so ably presided over 
by Mr. Brodsky. The annual examinations have terminated 
very satisfactorily, and there cannot be a doubt of the great 
future awaiting the College, from which a most powerful 
impetus is being given to music in the North of England. 


FOREIGN NOTES. 


BADEN (near Vienna).—A monument was unveiled on 
the rst ult., in the beautiful Helenen Thal and in the 
vicinity of the ‘ Beethoven Stone,’ where the composer of 
the Ninth Symphony was wont to repose and commune 
with his genius during his summer residence at Baden. 
The tasteful monument is the work of the Viennese 
sculptor, Herr Josef Cassin. 


BerL1n.—In anticipation of the hundred and fiftieth 
anniversary (on July 28) of the death of Johann Sebastian 
Bach, commemorative performances were given, on the 12th 
and roth ult., at the Kaiser Wilhelm Memorial Church, 
when several of the master’s cantatas were performed, 
together with a number of his most important organ com- 
positions, Professor Reimann being the organist. 


CassEL.—During a recent excellent performance of the 
‘Nibelungen’ cycle at the Court Theatre, under Dr. Beier’s 
direction, Fraulein Marie Joachim, who admirably sustained 
the part of Briinnhilde, took leave of the public amidst 
numerous demonstrations of regret. Fraulein Joachim, 
who is a daughter of the great violinist, has been a member 
of the Court Theatre for upwards of three years. 


CurisTIANIA.—A long-cherished desire of Norwegian 
music-lovers has at length been realised by the establish- 
ment, in this capital, of a National Opera Company, the 
personnel of which is constituted entirely of native artists. 
The conductor and artistic director is Herr Schorcht, a 
resident German musician, to whose unremitting zeal the 
realisation of the project is in a large measure due. The 
performances, which for the present are taking place in the 
large Tivoli Theatre, were opened on the 5th ult. with a 
capital performance of ‘ Der Freischittz.’ 


CoLocne.—At one of the highly commendable People’s 
concerts, last month, the performances included, for the 
first time, a symphony by Dittersdorf, entitled ‘ Perseus 
und Andromeda’—one of the twelve characteristic early 
specimens of ‘programme’ music in which the genial 
composer of ‘ Doctor und Apotheker’ sought to illustrate 
certain episodes in Ovid’s ‘Metamorphoses.’ The effect 
produced, both on the popular audience and the musicians 

resent, was so great that the performance of some of the 
other pieces of the series is likewise in contemplation by 
the directors of the Institution. 


DrEsDEN.—A movement is on foot in the Saxon capital 
for the formation of a great choir of mixed voices amongst 
members of the working classes and with a view to the 


platform had been erected in front of it, and on this was performance exclusively of high class music. The inter- 
placed the pianoforte. The fair pupils at the Ladies’ | esting scheme is finding numerous adherents and the per- 
College, Cheltenham, are to be congratulated upon their | formance during the coming winter of several works in the 


musical opportunities. May they make the most of them. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


AT the annual degree-day of the Victoria University 
many eminent scientists were presented to the Chancellor 
— Earl Spencer, K.G.—for honorary degrees, in addition to 
the very large number of students who had won distinction 
in the legitimate manner, by hard work, pursued in the three 
colleges of the University. Among the doctors, Walter 
Carroll—previously a Bachelor of Music of Victoria and 
Durham—was presented by Dr. Henry Hiles, under whose 
guidance he had obtained his qualifications. Dr. Carroll is 
the first who, in the great Northern University, has attained 
full graduation, although the minor degree in music has 
been reached by many young musicians of both sexes. 





, Classical repertory is already under consideration.——At 


the instance of some Hamburg admirers of the late Hans 
von Biilow, a commemorative tablet has been placed on the 
house, in the Kérner Strasse, where the great pianist- 
conductor was born. 


FLorence.—Signor Puccini, it is stated in well informed 
quarters, has abandoned, for the present, his projected 
opera on the subject of ‘ Marie Antoinette,’ and has taken 
in hand, instead, a comic opera, for which MM. Giacosa 
and Illica have furnished the libretto. It will be entitled 
‘Tartarin’ and is founded upon Alphonse Daudet’s 
delightful satire, ‘ Tartarin sur les Alpes.’ 


FRANKFORT-ON-Main.—The Baron Carl von Rothschild 
Public Library has been enriched by the valuable collection 
of books and manuscripts relating to the history and theory 
of music amongst the ancients, formerly in the possession 
of the late distinguished musical savant, Carl von Jan, of 
Strassburg. 
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FOUR-PART SONG. 


Words by Toomas Moore. Composed by Francis Epwarp GLADSTONE. 





London: NOVELLO AND COMPANY, Limitrep; anpD NOVELLO, EWER AND CO., New York. 
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LAuSANNE.—An excellent and most impressive perfor- 
mance of Hegar’s oratorio ‘ Manasse’ took place recently, 
at the Cathedral, under the direction of M. Charles Troyon. 
There was a choir of 350 voices, while Madame Troyon 
and Herren Kaufmann and Sistermans were the interpreters 
of the solo parts. 

Lerpzic.—A very efficient first performance was given, 
on June 27, at the Stadt-Theater, of ‘ The Fall of Troy,’ 
the first part of Berlioz’s ‘ The Trojans.’ 

MayYENcE,—The musical functions in connection with 
the celebration of the five-hundredth anniversary of the 
birth of Gutenberg, were of a very interesting character. 
One of the principal features was a magnificent performance, 
on June 23, of Handel’s ‘ Judas Maccabzus’ (Chrysander’s 
version) by the combined Liedertafel and Damen Gesang- 
verein, and with leading Handel interpreters (including 
Frau Herzog and M. Messchaert) in the solo parts. The 
performances on the following day included the festival 
cantata written for the occasion by Professor Volbach— 
a highly effective work for soli, eight-part chorus, with 
a cantus firmus for boys’ voices, and two orchestras, which 
was received with the utmost enthusiasm. An interesting 
feature also was the performance, at the Gutenberg 
Monument, of the Te Deum written by Neukomm on the 
occasion of the unveiling of the latter in 1837, and in 
which some 1,200 mixed voices (men’s and boys’) took part. 

MiLan.—It is now definitely stated that, yielding to the 
earnest entreaties of the Duke de Visconti Modrone, Arrigo 
Boito, the composer of ‘ Mefistofele,’ has at length author- 
ised the production of his long-talked of opera ‘ Nerone,’ 
and that the first performance is to take place at the 
Teatro della Scala during the coming season, The 
libretto, likewise from the pen of Signor Boito—who, 
indeed, since the time of the furore created by his 
‘ Mefistofele,’ nearly a quarter of a century ago, has been 
known chiefly as the librettist of Verdi’s latest operas—is 
to be published in the course of this month. 

NuREMBERG.—Notwithstanding the annually increasing 
number of musical festivals in Germany, the first Bavarian 
festival, held in this quaint old city in June last, was a 
complete success; not, as is sometimes the case, from an 
artistic point of view only, but also in its financial results. 
Instead of the more or less appreciable deficit for which the 
guarantors had been fully prepared, the accounts exhibited 
the likewise scarcely appreciable, but none the less 
encouraging, net surplus of about nineteen shillings! 
The committee forthwith decided that the festival should 
be held every two years. 

Paris.—A highly interesting collection of musical auto- 
graphs was opened in the gallery of the Museum of the 
Opéra, on the 15th ult., in connection with the meeting 
of the Congress of Musical History, and will remain on 
view until the closing of the Universal Exhibition. It 
consists, for the greater part, of the very valuable collection 
in the possession of M. Charles Malherbe, the distinguished 
librarian of the Opéra, and includes a number of unpub- 
lished compositions by great composers, amongst them a 
fantasia for wind instruments, by C. M. von Weber, not 
mentioned in Jahns’s catalogue, a minuet by Beethoven, 
and several pieces from the opera ‘ Mithridate,’ by Mozart. 
——tThe Academy of Fine Arts has awarded the Bordin 
prize of 3,000 francs to M. Constant Pierre for his ‘ Histoire 
des concerts publics a Paris,’ and the Kastner-Boursault 
prize of 2,000 francs to M. Albert Soubies for his ‘ Histoire 
de la Musique.’ 

PesAaro.—Mascagni, whose new opera ‘ Maschere’ has 
not yet been produced, has already completed another 
operatic score, this time on a classical subject, drawn from 
the Annals of Tacitus. The work is entitled ‘ Vestilia,’ 
and is divided into four acts, with a prologue. 

PyrmMontT.—An interesting and in every way successful 
festival in honour of Lortzing was held on June 30 and 
the rst ult., under the musical direction of Capellmeister 
Meister and Herren Sonnemann and Kruse, the latter 
being the well-known biographer of Lortzing. The per- 
formances consisted almost entirely of unpublished or only 
recently discovered works of the popular composer, includ- 
ing an early opera, ‘Ali Pacha von Janina,’ as well as 
his last operatic work, ‘Die Opernprobe’; a festival 
overture, and a number of choruses for male voices. Much 





interest also attached to the first performance of an 
oratorio, ‘The Ascension,’ wherein the versatile composer 
shows himself a not unworthy interpreter of sacred 
subjects. Lortzing’s artistic association with Pyrmont 
extended from 1826 to 1835, and traditions of his vivacious 
and amiable personality still linger in the town. 

Rome.—Don Lorenzo Perosi, having recently completed 
his oratorio, ‘ The Massacre of the Innocents ’—the eighth 
of the series illustrative of the life of the Saviour—is now 
engaged upon a sacred drama, consisting of a prologue and 
three acts, and entitled ‘ Moses.’ MM. Agostino Cameronij 
and Pietro Croci are the authors of the book, which 
closely follows the Biblical story. The indefatigable young 
Maestro hopes to complete the musical setting during the 
present summer. 

VIENNA.—A series of very interesting historical concerts 
was inaugurated last month by the pupils of the Conserva- 
torium, under the direction of Herr Mandyczewski, professor 
of musical history at that famous institution. Amongst the 
pieces produced were Bach’s triple concerto for pianoforte, 
flute, and violin, Pergolesi’s ‘Stabat Mater,’ and an air 
from Handel’s ‘ L’ Allegro ed il Pensieroso,’ the performance 
throughout reflecting great credit upon all concerned.— 
Professor Leschetizky, the distinguished pianoforte teacher, 
entered upon his seventy-first year on June 22. In order 
to mark the occasion, a subscription has been raised 
amongst his former pupils—one of the most successful of 
whom is M. Paderewski—for the purpose of founding a 
Leschetizky Scholarship for talented young pianists. 


OBITUARY. 


Marie Kress, the once highly popular pianist, died at 
Dresden on June 26, at the age of forty-nine. The 
daughter of C. A. Krebs, Court-capellmeister at Dresden, 
she came to London in 1864, aged twelve, as a youthful 
prodigy, when she made her first appearance at Alfred 
Mellon’s Promenade Concerts and played also at the 
Crystal Palace. She afterwards appeared with great 
success during several seasons at the Monday Popular 
Concerts. Since her marriage, some eighteen years ago, 
with Herr Breuning, she has resided in Dresden. 

We regret to record the sudden death of Mr. RicHarpD 
STOKOE, which occurred on the 12th ult. Mr. Stokoe was 
for twenty-eight years organist and choirmaster of Christ 
Church, Down Street, Piccadilly, and was held in high 
esteem by the congregation there, both for his great musical 
talents and his genial presence. 

BarRTHOLF SENFF, the Leipzig music publisher and 
editor of the well-known musical journal, Signale, recently 
died at Badenweiler, at the advanced age of eighty-five. 


MISCELLANEOUS. 


Mr. Ropert NEwMAN announces that his sixth season 
of Promenade Concerts will commence on Saturday, the 
25th inst., under the conductorship of Mr. Henry J. Wood. 

A Biv. for the Registration of Teachers of Music, 
introduced by Mr. J. W. Sidebotham, was read for the 
first time in the House of Commons on the 2oth ult. 

Mr. E. R. Conver, who for over two years has acted in 
the capacity of honorary organist and choirmaster at 
Emmanuel Church, South Croydon, having recently resigned 
his position, has been the recipient of a most gratifying 
testimonial from the vicar and congregation of that 
church. The present has taken the form of a very hand- 
some hall clock with the Westminster chimes and 
bearing the following inscription :—‘ Presented to E. 
Reynolds Conder, Esq., by the Congregation of Emmanuel 
Church, Croydon, June 28, 1900.’ 

Errata in our last number :— 

P. 462, col. 1, twenty-one lines from the bottom. By a 
slip of the pen, ‘Gird on thy sword’ was written instead 
of ‘wields his righteous sword’ (see the first chorus of 
‘ Judas Maccabzeus,’ where these words occur). 

P. 456, col. 1, line 11, for ‘Mr. Thomas Evans,’ read 
‘Mr. Frederick Evans.’ 
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CORRESPONDENCE. 


DR. S. S. WESLEY AND HIS 
HOLSWORTHY TUNE, No. 2. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—I have read with much interest the admirable 
article on Wesley, which appears in this month’s MusIcaL 
Tmwes. As I write, there comes floating down into my 
study from the church tower the Holsworthy melody, 
No. 2, which you have printed, but which deserves to be 
more widely known than it at present is. 

| notice, however, in the tune, as played by the Carillon, 


Linnington Ash, J.P., to whom undoubtedly Holsworthy 
(and, indeed, the musical world) owes the famous No. 1 
melody, and which Dr. Wesley turned into what has 
become a favourite organ piece. 

The variations in the No. 2 tune to which I wish to call 
your attention occur in the fifth, sixth, and seventh (com- 
plete) bars, at the notes marked *. 


With reference to these variations, the first may simply 
be a misprint, and the second an emendation made by 
someone when the barrel was being pricked. 

In conclusion, allow me to say that the Carillon was 
restored a few years ago at a cost of £350, of which £75 
has yet to be raised. I shall be extremely grateful if any 
admirers of Wesley will show their appreciation of the 
great master by sending me a donation towards the deficit. 
T. S. KENDALL, 

Rector of Holsworthy. 





The Rectory, 
Holsworthy, 
July 18, 1900. 


BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


Wedo not holdourselves responsible for any opinionsexpressed inthis 
summary, as all the notices ave either collated fromthe local papers or 
supplied to us by correspondents. 

BatH.—At Downside (Benedictine) College, on the 21st 
ult., a concert was given of unfamiliar, or seldom performed, 
works of Handel. Solos and choruses were sung from 
‘Alcina,’ ‘Orlando,’ ‘ Alexander’s Feast,’ ‘ L’Allegro,’ 
‘Hercules,’ ‘Semele,’ and ‘Susanna.’ The Passacaglia 
for two violins and violoncello was also performed, as well 
asa portion of the Violin Sonata (No. 2), while the orchestra, 
consisting of strings, oboes, and bassoons, played the 
Overtures to ‘‘Giulio Cesare’ and ‘ Belshazzar,’ the 
Minuet from ‘St. Cecilia’s Day,’ and the Sinfonia from 
Act II. of ‘ Hercules.’ Mr. R. R. Terry conducted. 

BRISBANE.—With a view to retaining the Exhibition 
organ permanently here, the City Council some time since 
voted the sum of £2,000, conditional on the balance (£1,000) 
of the purchase money being raised by the citizens. Various 
methods have been adopted to raise the sum, but at the end 
of last year only £400 had been obtained. At the request 
of the Ex-Mayor, Mr. George Sampson undertook to give 
a series of recitals on the organ, which is of exceptionally 
fine tone and quality. Fourteen recitals have been given 
by this excellent organist, with the result that a further sum 
of £175 has been added to the Fund, and it is now hoped 
that an official city organist may be appointed. 

Care Town.—Mr. James Hyde gave a Symphony con- 
cert in the Good Hope Hall, on June 12, under the direc- 
tion of Messrs. Darter and Sons. The conductor (who 
was formerly connected with the Carl Rosa Opera Company) 
had under his baton a complete and very efficient orchestra, 
and full justice was rendered to an interesting programme, 
which included Beethoven’s Symphony (No. 5), Haydn’s 
‘Surprise’ Symphony, the Overture to ‘ Nozze di Figaro,’ 
and Mendelssohn’s Pianoforte Concerto in G minor, the solo 
Part excellently played by Miss Louie Heath. The vocalists 
were Madame Hyde-Leipold and Miss Margarite Foote. 











T.| part being the most exacting. Mr. 


CHELTENHAM.—The first performance of a new Church 
cantata by Mr. E. A. Dicks, entitled ‘ The Promise of the 
Father,’ was given at St. Luke’s Church on June 27. The 
words have been selected and arranged by the.Rev. W. 
Smith, and the cantata is in three sections, each 
complete in itself and suitable respectively for Ascen- 
siontide, Whitsuntide, and Trinity Sunday. The 
choral writing is said to be ‘characterised by impressive 
contrapuntal and fugal effects,’ and the choruses were 
excellently sung by the choir of the church, augmented to 
eighty voices from other local churches. The solos are 
very melodious, and were sung with devotional expression 
by Miss Blanche Cooper, Miss Spackman, Mr. Eynon 
Morgan, and the Rev. Dr. Stuart Macgowan—the tenor 
F. W. Lesterleigh 
presided at the organ, which was supplemented by two 
cornets, and the composer conducted an_ excellent 
performance. 


CHESTER.—A complimentary dinner was given, on the 
2nd ult., to Mr. Edward Cuzner, by his colleagues, to 
commemorate his jubilee as a lay clerk in Chester 
Cathedral. On this occasion Mr. Cuzner was presented 
with a framed photograph of himself and fellow lay 
clerks, and he was also the recipient of an ebony gold- 
mounted baton from six of the old cathedral choristers. 


Coventry.—A series of Festival Services have been 
held during June at the Parish Church, Leamington ; Parish 
Church, Rugby ; Holy Trinity Church, Coventry ; and, con- 
cluding on the 5th ult., at the Parish Church, Nuneaton, 
under the direction of Mr. W. H. Bellamy, musical director 
to the Archdeaconry of Coventry Choral Association. On 
these occasions the Magnificat and Nunc dimittis were 
sung to the setting by Prendergast in C, and the anthems 
were ‘ Praise His awful Name’ (Spohr) and ‘ How lovely are 
the messengers,’ from Mendelssohn’s ‘St. Paul.’ The 
surplus of the offertories was devoted to the Society for 
the Propagation of the Gospel. The improvement in the 
singing of the various choirs was marked, and the services 
are said to have been the best ever given in the locality. 


Dunepin (N.Z.)—A series of Chamber concerts has 
been given during the season at the Choral Hall, by Mrs. 
Blandford, Herr Zimmermann, and Mr. A. F. Robertshaw. 
The programme of the first concert, on May 11, included 
Rubinstein’s Sonata for pianoforte and violin (Op. 13) 
and the first movement of Fesca’s Third Trio (Op 21). 
Mrs. Blandford played Chopin’s Scherzo in B flat 
minor, and Herr Zimmermann gave Mendelssohn’s 
familiar Violin Concerto and a Concert Landler by 
himself. Miss Amy Murphy and Mr. Maitland Gardner 
were the vocalists. The programme presented on May 23 
included Beethoven’s ‘ Kreutzer’ Sonata and the Scherzo 
from Beethoven’s Fifth Sonata, played by Mrs. Blandford 
and Herr Zimmermann, who were joined by Mr. Robertshaw 
in Haydn’s Trio (No. 1). Mrs. Blandford played as her solo 
Sterndale Bennett’s ‘ Rondo piacevole,’ and Herr Zimmer- 
mann gave the ‘ Fantasie caprice’ by Vieuxtemps. The 
vocalists were Miss Blaney and Mr. Jago. Mrs. Murphy 
accompanied at each concert. 


HotyHeaAp.—Mr. Charles H. Moody, of Holy Trinity 
Church, Coventry, gave an organ recital on the 3rd ult., 
at St. Cybi’s Collegiate Church. The Parish Church 
English Choir, augmented by a chorus of sixty voices, was 
under the conductorship of Miss Walter Thomas, organist 
and choir director of St. Cybi’s. Mr. Moody’s programme 
included Dr. Vincent’s ‘Sunset,’ a Fantasia by Dubois 
(most skilfully played), Salomé’s Offertoire in D flat, and 
Bach’s Prelude and Fugue in C. The choir sang Handel’s 
‘‘ Lift up your heads” with much spirit. 


NoTTINGHAM.—The programme of music performed on 
Speech Day (June 28), at Trent College, included the 
following part-songs by the choir: ‘Glorious Apollo’ 
(Webbe), ‘Sweet Flora’ (Barnby), ‘Hail to the Chief’ 
(Bishop), ‘Sing we and chaunt it ’ (Pearsall), and the 
‘Deserted Moon’ (Abt). Among the dramatic selections 
was a scene from ‘Le Bourgeois Gentilhomme,’ during 
which some Turkish music has to be performed; this 
was specially composed for voices, strings, and tympani, by 








Mr. E. L. Price, organist of the College. 
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ANSWERS TO CORRESPONDENTS. 


PRELUDIUM.—(1) With the exception of the 
Moderne and the Andantino, Mr. E. H. Lemare’s 
organ compositions are not arranged for the pianoforte. 
(2) Try Bach’s three-part Inventions and his Suttes. 
You would find much valuable material in Mr. 
Franklin Taylor's specially selected Pianoforte Studies, 
published by Messrs. Novello. 

H. M. G. T.—‘ The Storm,’ an organ piece by the Rev E. 
Husband, is not published, and, moreover, we believe 
that the composer has no intention of printing it. 


W. C.—To give an opinion ‘as to the best six church choirs 
in London, in the order of merit,’ is too great an under- 


taking during the present tropical state of the weather. | 


To do this would probably be the means of placing us 
in a still warmer corner. 


S. E. C.—A prospectus of the Internationalen Musikgesell- | 
schaft can be obtained from Messrs. Breitkopf and | 


Hartel, 54, Great Marlborough Street, London, W. 

A. J. L.—It is rather difficult to give a list of the titles 
which have been appropriated by ‘ any Glee party.’ As 
you ask us to suggest ‘a name,’ why not adopt that of | 
Horsley —‘ The Horsley Glee Party’? From an appro- | 
priate point of view it would be hard to beat, as | 
William Horsley was a typical British glee composer. 

Max.—(1) The horizontal dash over a note is an indication 
that the said note is to be sustained its full length of 
oat and often with a certain amount of pressure. 

) Handel’s ‘ Occasional Overture’ may be played at | 
per maestoso, crotchet =- 63; Allegro, crotchet 
= 100; Adagio, crotchet = 66; and March, crotchet | 
= 126. 

J. H.—Representative madrigals by nearly all the composers 
you name are included in Messrs. Novello’s catalogue. 

M. E. G.—(1) The ‘ fudgment of Solomon '—his decision 
about the living child for whom the two mothers dis- | 
puted—forms Part II.of Handel's oratorio of ‘ Solomon.’ | 
(2) The meaning of ‘ Temperament’ as applied to singers 
is not easily definable. The use of the term in physiology 
is to designate certain physical and mental character- | 
istics, and its two fundamental classifications are the | 

sanguine and the melancholic. 

peraments frequently merge so gradually into one 
another that very often it w vould be extremely difficult 
to decide to which variety any special case belongs. 
So with singers. Would that they all had the artistic 
temperament. 

Rev. J. McC.—In regard to your a concerning the | 
tunes Nos. 133 and 203 in the Irish ‘Church Hy mnal,’ 
the only possible explanation of the discrepancies is 
that Sir Foseph Barnby must have revised them 
between their first appearance in his ‘ original tunes’ 
and thety re-appearance in the ‘Hymnary’; and that 
the ‘copy’ for the ‘Church Hymnal’ was prepared from 
the ‘ original tunes’ version, 

Vera.—(1) Sterndale Bennett’s Scherzo in E minor (Op. 27) 
is in Sonata form. The second subject, however, returns 
in the major key of the tonic. (2) Specimens of Professor 
Prout’s ‘amusing words’ to Bach’s ‘48 Preludes and 
Fugues’ will be found in Tue Musica Times for 
April, 1899 (p. 230), in a biography of the inventor of 
those verbal comicalities. 

MyTonian.—(1) Tschaikowsky’s suite de ballet ‘ La Belle 
au Bois Dormant’ is arranged for pianoforte solo by 
Siloti and by Langer (an easy arrangement), and for 
pianoforte duet by ase (2) The history of 
Haydn's trio ‘ Maiden fair, O deign to tell,’ is a little 
obscure. Ina very old German copy (‘ Liebes Madchen, 
hor’ mir zu’), published by Cranz, of H Zamburg, the 
music is assigned to Mozart ! Perhaps some of our 
readers can throw some light upon this favourite piece. 

J. J-—(x) The ‘Panis Angelicus’ from César Franck’s 
Mass in A is in the key of A—compass, G sharp to F 

sharp. There is also an edition in the key of B. 
(2) Cherubini’ s Ave Maria is in F—compass, E to A. 
Both may be obtained of Messrs. Novello 


One or two questions are held over. 


Gavotte | 


But the different tem- | 


| DURING THE LAST MONTH. 


Published by NOVELLO & CO., Limrrzgp, 
OLERIDGE-TAYLOR, S.—* Hiawatha’; 


Wedding-Feast.’’ Violoncello, rs. 6d.; Basso (separately), rs, 
OWEN, F. H.—‘*Summer on the river.” Book 
of words, 7s. 6d. per roo. 
ERMAN, EDWARD—“ Harvest Dance." 
Arranged for a Military Band, by DAN GopFREy, jun. ros, 


PARRY, DR. JOSEPH—“ Ceridwen.”” A Dramatic 
Cantata, or One-Act Opera. For Soli, Chorus, and Orchestr;, 
The libretto by Rev. Evan Rees. The English words by Rey, D; 

Wma. Epwarps. 2s. 6d. 

AUNTLETT, DR. H. J 

j laudamus. Chant. Arranged by J. T. Frep. 
Parish Choir Book.) 3d. 

ACOBS, REV. W.—(in A). 
Arranged by J. T. Frerp. (No. 

| Book.) 14d. 
E PATOUREL, H., 
and Nunc dimittis. Chants. 

Novello’s Parish Choir Book.) 3d. 

LOYD, CHARLES H.—Versicles, 
and Litany. For T.7T.B.B. (No. 

‘ye png &c., for Men’s Voices.) 6d. 

| TABLES, REV. W. HOWARD—(in D). 

Laus, &c., and Creed. 
Service in D.) "3d. 

—_ (in D). Sanctus and Gloria in excelsis. 
5 and 6 of A Morning and Evening Servicein D.) 2d. 
oe J.—(in D). Te Deum laudamus. For 

A.T.T.B. (No. 49. Novello’s Services, Anthems, &c., for Men's 

| Voices.) 4d. 
— (in A). Benedictus. For 
| Novello's Services. Anthems, &c., for Men’s Voices.) 

{|———$ _ (in D). Communion Service. For 4.7.13, 
(No. 52. Novello’s Services, Anthems, &c., for Men’s Voices.) 1s. 

JADDINGTON, S. P.—‘“ Ave maris stella.” 
Motet. For Quartet, Chorus, and Organ. (No. 27. Cantiones 

Sacre.) 6d. 

JESTBURY, GEORGE H.—(in A). Magnificat 
and Nunc dimittis. (No. 506. Novello’s Parish Choir Book.) 44. 
RONS, H. S.—‘ Praise the Lord, ye servants.” 
Anthem. For Soprano and Tenor Soli, Chorus, and Organ. 34. 
READ: F. J.—* Sing we merrily unto God.” 
Anthem. For a.t.s. (No. 51. Novello’s Services, Anthems, &c., 
| for Men’s Voices.) 2d. 

PEER, CHARLTON T.—‘“ Hark! 

soul.” Anthem. For Soliand Chorus. 4d. 
TEPHENSON, REV. T. W.—‘‘ And the Lord 
said.’ An easy Anthem. For Harvest or general use. (No. 675. 

Novello’s Octavo Anthems.) 

VV AREING, HERBERT W. 
rain in due season.” Anthem. 

Novello’s Octavo Anthems.) 4d. 

ESLEY, S. S.—* The Lord hath been mindful & 


ofus” (“Yr Arglwydd a’n cofiodd ni’’), (Rhif 32. Anthemau 
Novello.) 3c. 


JOW THANK WE ALL OUR GOD. Thanks. 
giving Hymn. (No. 514. Novello’s Parish Choir Book.) 1d. 


EN HYMNS. With Tunes. For use in Schools 
and for Children’s Festivals. Edited by W. L. R. McCuver. 34. 
Words only, 5s. per 100. 


REWER, A. H.—‘' Love’s Philosophy.” 
part Song. For a.t.p.p. (No. 340. The Orpheus.) 4d. 
UMMINGS, W. H.—* Tears, idle tears.” 


For A.T.T.B. 6d. 


LADSTONE, F. E.—‘“‘ Echoes.” 


For s.a.T.B. (No. 690. The Musical Times.) 14d. 


ILCHER, P. W.—*A Song of the Oar.” 
Solo and Chorus (Unison). 1s. 
AT 
N 


EEDHAM, ALICIA A.— 
Baritone. 


home.” 
URETTE, THOMAS WHITNEY—“ The 


2s. 
Pilgrims.’ For Contraito or Baritone. 2s. 


HOMSON, BOTHWELL—* If love were what 


the rose is.’ Song. For Soprano or Tenor. 2s. 


—(in G). Te Deum 
(No. 516. Novello’: 


Benedictus. Chant, 
517. Novello’s Parish Choir 


AND TURLE—Magnificat 
Arranged by J. T. Frevp. (No. 518, 


Responses, 
38. Novello’s Services, 


Kyrie, 
(Nos. 3 and 4 of A Morning and Evening 


(Nos, 


A.T.T.B. 
4d. 


(No. 50. 


hark, my 


—‘T will give you 
For Harvest. (No. 674. 


Four: } 


Glee. § 


Part-Song. 
For 


“Far from my Heavenly 
Sacred Song. No. 2,in C minor. For Contralto or 
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DURING THE LAST MONTH—continued. | 
LARKE, H in F. (No. | 


285. Original Compositions for the Organ.) Is, 


OLLINS, ALFRED—Concert Rondo. (No. 18. 
The Recital Series of Original Compositions for the Organ. | 
Edited by Epwin H. Lemare.) 2s. 6d. | 
Ry mapeng EDWIN H.—Meditation, in D flat. 
(No. ro. Original Compositions for the Organ. By Epwin H. 
LEMARE.) Is. 6d. 
7 AIKOWSKY, P. 
(No. 19. The Recital Series of Transcriptions for the Organ. 
By Epwin H. LEMARE.) Is. 


LGAR, EDWARD—‘ Chanson de Matin.” For 
Violoncello and Pianoforte. 2s. 
OLSTENHOLME, W.—* Allegretto.” For | 
Violoncello and Pianoforte. 1s. 6d. 
— “Romanza.” For Violoncello and Piano- 
forte. 1s. 6d. 
— “ Allegretto.” For Viola and Pianoforte. ts. 6d. | 
—‘ Romanza.” For Viola and Pianoforte. 1s. 6d. 


eae S SCHOOL SONGS.— Edited by} 
W.G. McNavuaut. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment. | 
§yo size; B. Voice Parts only in Tonic Sol-fa Notation. a. = 
No. 452. Summer suns above are shining 
C.A.ENGetHarpt 2d. — | 





I.—‘‘Chanson Triste.”’ | 


» 570 A Dance Song. Fors.s.a. (Unaccom- 

panied) es os .. Franz ABT r4d. rd. | 
» 593. Alittledance .. ;: WakELinG Dry id. — 
» 612. Peace to the souls of the heroes. Arranged 


for S.A.B. Dr. CattcottT 2d. — 


HE SCHOOL MUSIC REVIEW. No. 98. 

_ Contains the following Music in both Notations: ‘ Cherry 

ripe.” Unison Song. By CHARLES Epwarp Horn. “ Though far 
away.” Unison Song. By MENDELSSOHN. 14d. 


OVELLO'S PUBLICATIONS in the TONIC | 

SOL-FA NOTATION. Edited by W. G. McNauaur. 
No. 1136. There shall be an heap of corn in the earth 

CuTHBeRT Harris 14d. 

1137. Father of mercies, God of love Joun E. West 14d. 

» 138. Thrust in thy sickle,andreap THoMAS ADAMS 14d. 
» 1139. Pilgrims’ Chorus (‘‘ Once more with joy’’) 

WAGNER 14d. 


PARRY, DR. JOSEPH—“ Ceridwen.” A 
Dramatic Cantata, or One-Act Opera. ts. 6d. 


WESLEY, S. S.—“ The Lord hath been 
mindful of us” (‘‘ Yr Arglwydd a’n cofiod ni”). (Rhif 32. 
Anthemau Novello.) 4c. 











MRS. GLOVER EATON (Soprano, L.R.A.M.) 


Concert — ASSEMBLY Rooms, MALVERN.—‘ Mrs. Glover-Eaton 
(Soprano of the Triennial Festival) received well-merited applause. 
She sang charmingly, and possessing as she does a fine bright, fresh 
soprano voice of high register fairly delighted the audience. Her 
phrasing and declamation were simply perfect.” 

Address, Caversham House, High Street, Worcester. 


INCOLN CATHEDRAL CHOIR.—A TRIAL 
of BOYS to fill up VACANCIES will be held on Friday, | 
September 28. Apply to the Precentor (Rev. H. R. Bramley), Lincoln. | 


QRGANIST and CHOIRMASTER WANTED, | 
for Morningside Free Church, Edinburgh. New organ being | 
built by Brrms, Leeds, to be erected in October. Only thoroughly | 
qualified musicians need apply, stating experience and salary expected. | 

Applications, with copy testimonials, to be sent to T. C. Addis, 
5, Braidburn Terrace, Edinburgh, not later than September ro. | 


Wan TED, for the Ealing Congregational Church, | | 

an ORGANIST and CHOIRMASTER. Usual —_ | 
Stipend, £40 per annum. Address, J. W. Lawson, Esq., 12 
Leonard’s Road, Ealing, London, Ww. 


ADY desires POST as VIOLIN TEACHER ina 

School or College of Music. Can coach for Exams, and conduct | 

Orchestral Class if required. Excellent testimonials. H. T., Novelio | 
& Co., Ltd., r, Berners Street, W. 


USINESS MAN, with good musical abilities, or | 

energetic TUNER-MANAGER WANTED, for abroad. £15 
per month up to £20 and commission. Fassage paid; no outfit. 
an — particulars to Prospect, Novello & Co., Ltd., r, Berners | 
treet, 


IANOFORTE TUNER WANTED (country). | 
Smart young man who can show off Pianos and American | 
Organs and act as Salesman when required. Address, stating full 
particulars of previous experience, age, &c., Musicus, Novello & Co., 
Ltd.,1, Berners Street, W. 


ITUATION WANTED, as IMPROVER, Piano | 
Tuning. Factory experience. Willing to make himself gene- | 
tally useful. F. S., Novello & Co. Ltd., 1, Berners Street, W. 
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NEW HYMN. : 
OR USE AT PRESENT TIME.—* Almighty 
God, our Father.’ Words by a relative of Major- General 
| BADEN- PowELL. MusicbyG. F. Brucg, F.R.C.O. Price Twopence. 
| Words only, 2s. 6d. per roo. 
London: NovgLLo AND CoMPANY, Limited. 


M ANAGER- SALESMAN WANTED, in a West- 

End Pianoforte Warehouse. Apply, by letter, stating age 
and previous experience, to G A. Lovell, 34, Margaret Street, Caven- 
dish Square, London, W. 


Dp oe desired as GENERAL ASSIST- 
ANT or MANAGER. Thorough Tuner and Repairer. Well 
up in sheet and small goods trade. 14 years’ experience as manager. 
Excellent testimonials. G.L. Duncan, 20, Elm St., Jarrow-on-Tyne. 


VERY valuable GUITAR for SALE. Inlaid. 


Owner believes sixty years old. Price 40 guineas, or open to 
| Offer. E. F., St. Thomas’s Farm, Wells, Somerset. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 28. 


THE SCHOOL MUSIC REVIEW ror AUGUST 

CONTAINS :— 

GENERAL NortEs, &c. 

AcTION SONGS IN THE OPEN AIR. 

A Capg Cotony ScHoot Cuoir CHALLENGE SHIELD. 

Tue Lonpon Scuoot Boarp Vocat Music Dispray. 

Lonpon Poor Law ScHoots ConceERT. 

Tonic Sox-FaA ASSOCIATION CONCERTS AT THE CRYSTAL PALACE. 

ScHoot SicHT S1inciInG READER—STAFF NOTATION. 

Music IN TRAINING COLLEGES. 

H.M. Inspectors’ Reports ON SCHOOL SINGING. 

NATIONAL TEMPERANCE FE&TE AT THE CRYSTAL PALACE. 

Lonpon Sunpay ScuHoor Cuorr. 

“PRINCESS ZARA.” 

REVIEWS, 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THe AUGUST NUMBER CONTAINS THE FOLLOWING MUSIC :— 
“THe O_p GREEN LANE. Two-part Song. By GEorGE RATHBONE. 
THREE-PART (STAFF NoTATION) Stupy. By WALTER PorTER. 
THE JunrIoR ScHooLt Music Course. 

Also, ExTRA SUPPLEMENT, containing ‘‘Why do Summer roses fade?” 

Unison Song. By George Barker. (Novello’s School Songs, 

No. 583. Price x4d.) 





The Music and Exercises can always be obtained separately. Price 14d. 
London: NovELLo AND Company, Limited. 


SCHOOL MARCHES 


ARRANGED FOR 


PIANOFORTE SOLO. 








BOOK I.—ConrTents. 
Bridal March from the Opera “ Lohengrin’’ (Wagner). 
British Grenadiers, The. 
Cock o’ the North, The. 
Cornelius March (Mendelssohn). 
Empire March (National Tunes, arranged). 
Huntsmen’s Chorus, from “ Der Freischitz 
Let the hills resound (Richards). 
March from ‘‘ Masaniello”’ (Auber). 
March of the Men of Harlech. 
March from the “‘ Occasional ”’ Oratorio (Handel). 
March from the Opera “ Scipio’’ (Handel). 
Onward, Christian soldiers (Sullivan). 
Rakoczy March. 
Victoria, our Queen (Barnby). 
Yankee Doodle. 


"* (Weber). 


Price One Shilling. 





London: NovELLo anp Company, Limited. 
Just Published. 
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SMALL ORCHESTRA 


(1 Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, 2 Cornets, Drums 
and Strings) 


COMPOSED BY 


THEOPHIL WENDT. 


(Op. 11.) 





3 String Parts, 2s.6d. Wind Parts, 3s. 
Full Score, MS. 
Arrangement for the Pianoforte, by THz Composer, 28, 
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Fallen is the foe. 
.. Sion now her head shall raise. 
.» Tune your harps. 


oe 


FESTIVAL SELECTION, 


Part I—JUDAS MACCABUS (omitting Part I.) 
(In celebration of the British Victories in South Africa.) 


O let eternal honours crown his Name. 


From mighty kings he took the spoil. 


Hail, Judea, happy land. 

Oo Jud das! O my brethren. 
Ah! wretched Israel. 

Be comforted. 

The Lord worketh wonders. 


Sound an alarm. 
«» We hear. 


My arms! against this Gorgias will I go. 


Wise men, flatt'ring, may deceive you. 


Oh! never bow we down. 
We never will bow down. 
.. Father of Heaven. 

O grant it, Heav’n. 


+. So shall the lute and harp awake. 


From Capharsalama. 


Sing unto God. 
O lovely peace. 
Rejoice, O Judah! 
Hallelujah, Amen. 





Part II. 
‘* Samson.” 


See the conqu’ring hero comes. 


Honour and Arms (‘‘ Samson”), 
Let the bright Seraphin (‘‘ Samson”’). 
Let their celestial concerts all unite(‘‘ Samson”), 


BS { Lo! here my love } 
. (Love in her eyes sits playing 


(“Acis and 
Galatea"), 








a (Ye verdant plains 
.» | Hush, ye pretty warbling choir j 


I rage, I melt, I burn (‘‘ Acis and Galatea”), 

O ruddier than the cherry (“ Acis and Galatea"), 

O sleep, why dost thou leave me (‘‘ Semele”). 

Deeper, and deeper still (‘‘ Jephtha’’). 

Watt her, angels (‘‘ Jephtha’’). 

How dark, O Lord, are Thy decrees (‘ Jephtha”). 

First and ‘chief, on golden wing (‘‘ L’Allegro ed 
il Pensieroso’’). 

Sweet bird (‘‘ L’Allegro ed il Pensieroso”). 

Verdi prati (‘‘ Alcina”). 

Ye tutelar gods (‘‘ Belshazzar”’). 

Si tra i ceppi (‘‘ Berenice’’). 

‘* Berenice,” 

Water Music. 

Trios. 

Where’er you walk (‘Semele’). 

Now love, that everlasting boy (‘‘ Semele”). 

) (* Acis and 

Galatea”). 

Wretched lovers (“‘ Acis and Galatea”). 

Galatea, dry thy tears (‘‘ Acis and Galatea”). 


APPENDIX. 


viuameey at the General Rehearsal, Fune 16.) 


Angels, ever bright and fair (‘‘ Theodora”). 
Mio caro bene ("‘ Rodelinda”’). 

Lascia ch’ io pianga (‘‘ Rinaldo "). 

What though I trace (*‘ Solomon”’). 
Revenge, Timotheuscries(‘‘Alexander’s Feast”) 
Sorge infausta (‘‘Orlando”’). 





PRICE TWO SHILLINGS AND SIXPENCE. 


London: NovELLo AND CoMPANY, Limited. 











London: NoveLtLo anp Company, Limited. 





FUNERAL MARCHES 


FOR THE 


ORGAN. 


THE VILLAGE ORGANIST.—Book 18. 


1, Funeral March (Sonata, Op. ” a x eo 
2. Ditto (Sonata, Op. 35).. ‘ ; Me Ae 
3. Dead March (“ Saul’’) 

4. Funeral March (‘Story of Sayid’ » ° r 
5. Ditto ( Lieder ohne Worte,” No.27) .. oe 


. Beethoven. 
a Chopin. 
a ae Handel. 

. A.C, Mackenzie. 
Mendelssohn. 





Price One Shilling. 





London: NovEL_Lo anv Company, Limited. 
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TO MY FRIEND, THE REV. F. $. LANSDELL. 


THERE SHALL BE AN HEAP OF CORN 
IN THE EARTH 


ANTHEM FOR HARVEST 


COMPOSED BY 


ga CUTHBERT HARRIS 


Mus. Doc., F.R.C.O. 











Lonpon: NOVELLO AND COMPANY, Limirep; anpD NOVELLO, EWER AND CO., New York. 
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NEW 
HARVEST ANTHEMS. 


JUST PUBLISHED. 





THRUST IN THY SICKLE AND 
REAP 
COMPOSED BY 
THOMAS ADAMS. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





THERE SHALL BE AN HEAP OF 
CORN 


COMPOSED BY 


CUTHBERT HARRIS. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


I WILL GIVE YOU RAIN IN DUE 
SEASON 
COMPOSED BY 
HERBERT W. WAREING. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 








FATHER OF MERCIES, GOD OF LOVE 


COMPOSED BY 
JOHN E. WEST. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 





AND THE LORD SAID 


COMPOSED BY 


REV. T. W. STEPHENSON. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





RECENTLY PUBLISHED. 


PRAISE THE LORD, O JERUSALEM 


COMPOSED BY 
J. H. MAUNDER. 


Price Threepence; Tonic Sol-fa, Twopence. 


AS THE EARTH BRINGETH FORTH 
HER BUD 


A. HERBERT BREWER. 


Price Fourpence. Full Score and Orchestral Parts, MS. 


THE WOODS AND EVERY SWEET- 
SMELLING TREE 


COMPOSED BY 


JOHN E. WEST. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


WHILE THE EARTH REMAINETH 


COMPOSED BY 


ALFRED R. GAUL. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 














London : NovELLo anv Company, Limited. 


ANTHEMS FOR TRINITYTIDE. 


BEHOLD, GOD IS GREAT 
COMPOSED BY 
E. W. NAYLOR. 


Price Fourpence. 





LIGHT OF THE WORLD 


Fina. Cuorus From “Tue Licut or LIFE 
COMPOSED BY. 


EDWARD ELGAR. 


Price Threepence. 





O JOYFUL LIGHT 
COMPOSED BY 
BERTHOLD TOURS. 


Price Fourpence. 





I AM ALPHA AND OMEGA 
COMPOSED BY 
J. VARLEY ROBERTS. 


Price Threepence. 





London: NovELLo AnD Company, Limited. 


ANTHEMS FOR TRINITYTIDE. 


Gibbons 14d. 
S.S. Wesley 8d. 
E. W. Naylor 4d. 
- J. Barnby 14d. 





*Almighty and everlasting God .. eo ee 
Ascribe untothe Lord... ee ee < 
Behold, God is great oe ee 
Beloved, if God so loved us ee ee 
Beloved, let us love one another.. ee * Gerard F.Cobb 14d. 
Be ye all of one mind ee Arthur E. Godfrey 3d. 

*Blessed is the man .. “a oe ee e --John Goss 4d. 
Blessing and glory .. “ ee ee ee ee Boyce 14d. 
Blessing, glory =e ee ee oe ee ° Bach 6d. 

*God came from Teman “a ee °C. Steggall 4d. 

*Godsolovedthe world .. oe ee Matthew Kingston 14d. 
Grant, O Lord a“ ee ee ee ee Mozart _ 

*Hail, gladdening Light aa 44 “ 25 T. Field 2d. 
Hail, gladdening Light a G.-C. Martin 4d. 
Heintearsthatsoweth .. ee -. F. Hiller i 

*Holy,holy,holy .. ee ‘ Crotch 3d. 
How goodly are Thy tents. ‘“ ee --F, Ouseley 14d. 
How lovely are Thy dwellings .. ee ee ee Spohr ‘e 


ee 
. 


*I am Alpha and Omega . J. Stainer 1 
Iam Alpha and Omega aa aa J. Varley Roberts 3d. 
Ibeheld,andlo!  .. ee ee ‘ ee Blow 6d. 
I know that the Lord is great ee ee ee ook. Ounhep 1d. 
I saw the Lord “a -. J. Stainer 6d. 
I will magnify aa os aa aa «. J.Shaw 3d. 
I will sing of Thy power “a ae < ee -- Greene 4d. 

*I willsing of Thy power .. a és ee A. Sullivan . 
I will sing unto the Lord .. ee “ “aa H. Wareing 3d. 

*In humble faith ee ee .G. Garrett 1d. 

*In Jewry isGodknown .. «e ee he Clarke-Whitfeld 14d. 
In sweetconsent .. ee ee ee E.H. Thorne 3d. 

J. a Roberts 3d. 


InthefearoftheLord .. 
. . J. Stainer 4d. 


Let the peace of God 


Light of the world . . E.Elgar 3d. 
*Lord of all power and might *. William ‘Maton 14d. 

Ditto (men’s voices) . J. Barnby 2d. 
*Lord, we pray Thee ee ee 7 Varley Roberts 14d. 

O Father blest ee ae “a ee ee poy | Barnby 3d. 


O joyful Light “a ee aa ee ee 
O Lord,mytrust .. ee ae ee ee 


-- B. Tours 4d. 
.. King Hall _ 


*O taste and see oe a - ee ee - J.Goss 3d. 
*O taste and see cer ee * ‘Os “A. Sullivan 14d. 
O taste and see as oe A.H. — 3d. 


O where shall wisdom be found? 6d. 
Ponder my words, O Lord.. ° “Arnold D. Gilley 14d. 
*Praise His awful Name .. « “a e “a Spohr 2d. 
Rejoice in the Lord aa G.C. Martin 6d. 
*See what love hath the Father aa pA ee 1d, 
Singtothe Lord .. Mendelssohn 8d. 


*Standupand bless .. .. ee oe J.Goss 4d. 
Teach me Thy way. “'W. H. Gladstone SY 

*The Lord hath been mindful os S.S. Wesley 3d. 

*The Lord is my Shepherd .. ° “é . G.A. Macfarren 14d. 
The Lord is my Shepherd .. “as “a ee e- J.Shaw 3d. 


-- H.Hiles 6d. 
.-Alan Gray rad. 
H. Aldrich 1s. 
H. Oakeley 3d. 
Mozart 3d. 


The Lord will comfort Zion. . ee ee 
Thou shalt shew me the path oflife . ee 
We have heard with ourears .. «e . 
Whatsoever is born of God ee ee 

Who can comprehend Thee ce “ a ee 





| *,* Anthems marked thus (*) may be had in Tonie-Sol-fa, 1d. to 2d.each* 





London: NovELLo AND Company, Limited. 
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HARVEST CANTATAS, HYMNS, &c. 

















THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 
AN EASY HaRVEST-TIDE CANTATA ONE 
For Tenor and Bass Soli, Chorus, and Organ Harvest Hymn sy J. BARNBY. 
By THOMAS ADAMS. Price One Penny. 
Price 1s.; Words only, 7s. 6d. per 100. 
SOWING AND REAPING 
A HARVEST SONG Harvest Caro, sy J. MAUDE CRAMENT. 
By C. LEE WILLIAMS. Price Twopence. Words only, ts. per 100, 
For Soprano Solo and Chorus. CHORUS AND DANCES OF REAPERS 


Price 1s. 6d.; Words, 5s. per 100. 
Orchestral Parts can be hired. 


AND GLEANERS 


By F, H. COWEN. 








SEED-TIME AND HARVEST ~~” 
By JOHN E. WEST. " 
For Soprano and Tenor Soli and Chorus. THE LAST LOAD 


Price 2s, Words, 5s. per 100, or 2d. each with Music to the Hymns. 


Four-Part Sona sy J. HAMILTON CLARKE, 
Tonic Sol-fa, 1s. 


Price Threepence. 








HARVEST CANTATA THE HARVEST FEAST 
By GEORGE GARRETT. Four-Part Sone By A, R. GAUL. 
For Chorus, Semi-Chorus, and Organ. Price Threepence; Tonic Sol-fa, Three-Halfpence, 
Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with 
Music tothe Hymns. Orchestral Parts may be hired. THE HARVEST DANCE 





Two-Part Sona By MYLES B. FOSTER. 
Price Three-Halfpence. 


HARVEST-TIDE 
By HUGH BLAIR. 
For,Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. HARVEST THAN KSGIVIN G MARCH 


Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. 
By J. B. CALKIN. 


THE JUBILEE CANTATA For the Organ. 


By C. M. VON WEBER. Price One Shilling and Sixpence. 


For Solo Voices, Chorus and Orchestra. THE SOWER WENT FORTH SOWING 


Vocal Score, 1s.; Full Score, 21s.; Orchestral Parts, 15s. Hymn ror Harvest By J. BARNBY 


Words only, 7s. 6d. per 100. ’ 
Price Three-Halfpence; Tonic Sol-fa, One Penny. 


THE GLEANERS’ HARVEST MAKE MELODY WITHIN YOUR HEARTS 


By C: H; LLOYD. Harvest Caror sy F. A. J. HERVEY. 
For Female Voices. Price Twopence 


Price Two Shillings and Sixpence. 
| HE THAT SOWETH 
TWELVE HYMNS FOR HARVEST OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 























Selected from The Hymnary. | By C. WARWICK JORDAN. 
Price One Penny. | Price Threepence. 





A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER 
AND OTHERS 
TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, ann JOHN E. WEST. 


Demy 8vo, PRICE SIXPENCE. Tonic Sou-FA, PRIcE SIXPENCE. 





Lonpon: NOVELLO AND COMPANY, LimiTEp 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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&c. | NOVELLO’S HARVEST ANTHEMS. 


COMPLETE LIST. 











OIN IN tAchieved is the glorious work .. oa «e ae Haydn 14d. {| *O taste and see a “a <a ee ee J. Goss 3d. 
All Thy works praise Thee es a és .. J. Barnby 4d. | *O taste and see ° «e :._ A.S. Sullivan 14d. 
All Thy works praise Thee ee ‘ai ze as . Kent 4d. Our God is Lord of the harvest . wa we - Emma Mundella 3d. 
All Thy works praise Thee ee ee .. E.H. Thorne 3d. O worship the King ae ae ..E. V. Hall 4d. 
+All Thy works shall anil isan ig -. George H. Ely 4d. | *Praise, my soul, the King ‘of Heaven éa ‘a --E. V. Hall 3d. 
tAnd the Lord said .. ce ¥. W. Kg 3d. | *Praise, O praise our God and King .. .E. V. Hall 14d. 
2 +Angel-voices, ever singing. es ..E. V.Hall 3d. Praise, O praise our God _ mane ae aan ‘Luard Seiby 3d. 
T As the Earth — forth aaiie bud ‘ ‘A. Herbert Brewer 4d. | *Praise the Lord a ‘ at . George J. Elvey 4d. 
‘Be glad and rejoice. ne re -- Bruce Steane 3d. Praisethe Lord .. <a a .. Julius Benedict 8d. 
NT. Bless thou the Lord Oliver King 3d. | *Praise the Lord, O erusalem oo ee ee W.H. Bliss 3d. 
Blessed be the Name of God (Two- -part Anthem) *Praise the Lord, O Jerusalem .. a“ os -» E.V. Hali 4d. 
G. A. Macfarren 3d. | Praise the Lord, O Jerusalem ee .. W. Hayes 4d. 
*Blessed be the Name of the Lord oF on ..H. Gadsby 14d. | *Praise the Lord, O Jerusalem ae J. H. Maunder 3d. 
AAPERS Blessed be Thou, Lord God a ae ae J. Kent 4d. | *Praise the Lord, O Jerusalem .. ee = J. Scott 14d. 
*Break forth into joy ae ae ae ee ‘Oliver King 14d. | *Praise the Lord, O my soul pe ee -. H.Lahee 14d. 
Eternal source of every joy ae ee oe F, Brandeis 2d. | Praise the Lord, O my soul ee J. W. Elliott 3c. 
‘*Father of mercies, God of love . Pe -- John E. West 3d. | *Praise ye the Lord for His goodness “a ..G. Garrett 14d. 
‘Fear not, O land, be glad and rejoice “ as -. _J.Goss 6d. Praised be the Lord oe C. Steggall 1/- 
*Fearnot,Oland .. — “e ae C.H. Lloyd r14d.| Praised be the Lord daily. “a .. T. Ebdon 14d. 
*Fearnot,Oland .. ix ee — i C.W. Jordan 6d. | *Rejoice in the Lord “< “0 -- B. Tours 14d. 
*God be merciful unto us .. John E. West 14d.| Rejoice, O ye righteous He ee . J. Rheinberger 34. 
*God said, Behold I have given you ev ery herb G. A. Macfarren 4d. *Sing praises to God “a ‘ae ‘ . H. W. Wareing 14d. 
‘Great and marvellous are Thy works .. ee .F. Bridge 4d. | *Singtothe Lord .. ae ee ee J. Barnby 4d. 
KE *Great is our Lord .. os a as pee Myles B. Foster 4d. | *Sing unto the Lord.. os “a “ * Cuthbert Harris 3d. 
F ‘Great i isthe Lord .. es ee wa «é Bruce Steane 3d. | *Singwemerrily .. ‘aa aa ee pe A. W. Docker 4d. 
He in tears that soweth .. pe . F.Hiller 14d.| Sing we merrily Pe “a Pe eé ae ..E. V. Hall 4d. 
*Honour the Lord with thy substance... és . Stainer 4d. Theearthisthe Lord’s .. a as «» T.T.Trimnell 4d. 
\ *How excellent is Thy loving- kindness .. . _ F.H.Cowen 6d. | *The eyes ofall waiton Thee .. ee .. George J. Eivey 3d. 
‘| will alway give thanks .. oe ee J. Baptiste Calkin 14d. | *The eyes of all wait upon Thee .. ee .- Myles B. Foster 3d. 
4] willextol Thee .. pe = ae > C.M. Hudson 4d. The eyes of all wait upon Thee .. “a +» Thomas Adams 3d. 
‘] will feed My flock.. ee oe Po “* J. F. Bridge 14d. | *The eyes of all wait upon Thee .. Pam ae .-A.R. Gaul 14d. 
ce, Iwill give thanks unto Thee .. os .- E.J. Hopkins 6d. The eyes of all wait upon Thee . an O. Gibbons 4d. 
‘| willgive thanks unto Thee .. “s ‘ .. J. Barnby 4d. The fostering earth, the genial showers -. J.L.Hopkins 3d. 
4] will give you rain in due season .. H. W. Wareing 4d. | *The harvest-tide thanksgiving (Words, 1/6 - 100).. J. Barnby i 
I will greatly rejoice in the Lord . W. A.C. Cruickshank 4d. | The Lord hath been mindful ofus .. E.T. Chipp 3d. 
‘| will magnify Thee a oe e J. B. Calkin 4d. | *The Lord hath been mindful of us ee ee S.S. Wesley 3d. 
‘ I will magnify Thee ae «s ‘a ‘eo .» J. Shaw 3d. | *The Lord hath done great things ‘aa na G. H. Smart 4d. 
‘| will magnify Thee we ee ee ee J.Goss 3d. | *The Lordis loving untoevery man .. ee -.G. Garrett 3d. 
I will magnify Thee im i “Oliv er King 4d. The Lord is loving untoevery man .. .. A.W. Batson 3d. 
‘I will open rivers in high places... e oe .. Edgar Pettman 3d. | The Parableofthe Harvest .. .. Frank J. Sawyer 3d. 
ARCH Iwillsinganewsong .. ae Pe ee .- P. Armes 8d. | *The woods and every sweetsmelling tree -»  JohnE. West 4d. 
fox) in Harvest F ne .. Bruce Steane 3d. | *There shall be an heap of corn .. . Cuthbert Harris 3d. 
et us now fear the Lord our God ee .» John E. West 14d. | *There shall be an heap of corn .. «se FE Ferris Tozer 3d. 
*Lo! summer comes again ree aa J. Stainer 6d. Thou art worthy, O Lord. . . F. E. Gladstone 4d. 
*Look upon the rainbow .. oe ee . Thomas Adams 3d. | *Thou crownest the year with Thy goodness .. +» Josiah Booth 14d. 
*Lord of the Harvest . J. Barnby 4d. Thou, O God, art praised in Zion ee .E.V. Hall 3d. 
Lord of the rich and golden grain ’ (Harvest Hymn). F. Tozer 2d. *Thou, O God, art praised in Sion “a ‘2B. Luard Selby 4d. 
YWING Man goeth forth .. ee a Arthur Carnall 3d. | *Thou visitest the earth .. aa “é J. Barnby 4d. 
*My mouth shall speak the. praise ee «» John E. West 4d. Thou visitest the earth .. ee ee E Baptiste Calkin 4d. 
*0 come let us sing to the — ee ee -- B. Tours 14d. | *Thou visitest the earth .. ee ° -- W.H.Callcott 2d. 
a ‘0 give thanks we re ae eo ..E. V. Hall 3d. | *Thou visitest the earth .. ‘aa ee oe J. W. Elliott 3d. 
a 0 give thanks ee «e “e we -»  BruceSteane 3d. | *Thouvisitest the earth .. ee oe ee ..M. Greene 14d. 
0 give thanks ne is se W. Tucker 14d. | *Thrust in thy sickle and an on . «. Thomas Adams _ 14d. 
EARTS *0 God, who is like unto Thee as om .. Myles B. Foster 13d.| To Thee,O Lord . «» C.L. Wiliams 3d. 
‘0 how ‘plentiful i is Thy goodness ‘ -- 1T.M. Pattison 3d. | *Unto Thee, O Lord, do we give thanks’ -- Bruce Steane 3d. 
‘0 Lord, how manifold are Thy works .. ee .. J. Barnby 14d. | *While the earth remaineth 4 ee .. Alfred R. Gaul 4d. 
0 Lord, how manifold are Thy works .. .. G.A. Macfarren 14d.| While the earth remaineth aa ae aaa, Heap 4d. 
0 lovely peace ‘ oe aa .. G.F. Handel 4d. | *While the earth remaineth ee ee . B. Tours 14d. 
‘0 praise God in His holiness we we ne Hugh Blair 14d.| While the earth remaineth R ar Lee Williams 3d. 
‘0 praise Godin His holiness .. aa oe -. J. Weldon 14d. | *Ye shall dwell in the land (Trio, SS.A. a aa «. J. Stainer 14d. 
/MN) O praise God in Hisholiness .. a .. T.T.Trimnell 4d. | *Ye shall dwell in the land (s.a.7.B.).. <a «. J. Stainer 14d. 
‘O praise the Lord .. oe re “a .» Mozart 14d. | *Ye shall go out with joy . J.Barnby 4d. 
‘0 praise the Lord of Heaven ee ae --  J.Goss 6d. Your thankful songs upraise (Jubilee Cantata) C. M.von Weber 3d. 


0 pray for the peace of Jerusalem ee .. Dr. B. Rogers réd. | 
* Also anand in Tonic anes, 1d. to 4d. each. 


4 LONDON: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 


ieuwitias wanratonanrniaes: | EAR T R AINING 
THE ART OF TRAINING MELODY, HARMONY, AND RHYTHM. 
CHOIR BOYS MUSICAL DICTATION 


A PRACTICAL GUIDE FOR MUSICAL STUDENTS 














BY 
BY 
GEORGE C. MARTIN, | FREDERIC LOUIS RITTER, 
Organist and Master of the Choristers of St. Paul’s Cathedral. Mus. Doc. 
IN TWO PARTS. 
Price Three Shillings. | PART I. (Novello’s Primers, No. 29). 18., paper cover; 1s. 6d. paper 
In paper boards, Three Shillings and Sixpence. eames N, 
Exercises only from above (Novello’s Primers, No. 394), One Shilling. ae hy ovello’s Primers, No. 30). 28., paper cover; 2s. 6d., paper 
London: NovEtto anp Company, Limited. London: NoveLio anp Company, Limited. 
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VOCAL SCORE. OLD NOTATION. 451TH THOUSAND. |POPULAR HARVEST ANTHEMS 





RUTH 


A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 
EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 





‘The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the 
standing sheaves, the active gleaners, and the busy farmer, all combine 
to fill the mind’s eye with a pleasant scene of excitement. ‘Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventual episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give 
intensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.” —Gloucester Citizen. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 





London: NoveLtLto anp Company, Limited. 


“THE LUTE” SERIES 


OF 


ANTHEMS FOR HARVEST. 








*20. Praise the Lord, O my —_ oe - Michael Watson 3d. 
32. Unto Thee, O God 5 sy . Michael Watson 3d. 
44. O worship the Lord .. A te .» Michael Watson 3d. 
56. Thou crownest the year .. oe we F.C. Maker 3d. 
68. Greatisthe Lord .. R re se F.N. Lohr 3d. 

*78. Sing to the Lord of harvest | -_ J. Barnby 3d. 

*80, Faithful is our God .. Pe John Francis Barnett 3d. 

*go. Praise the Lord : F, aker 3d. 

103. Praise the Lord, O my “Soul oo Wen, Smallwood 3d. 

104. O sing unto the Lord a6 ie Turle Lee 3d. 

*107. Sing unto God a ‘ oe .. F. Bevan 3d. 

115. Harvest Hymn es . Turle Lee 3d. 

*116. Fearnot,O Land .. F.C, Maker 3d. 

127. Praise the Lord W. Smallwood 3d. 

128. Be joyful in God < os SEC: - Bridge Mus. Doc. 3d. 

139. Behold, I have given you .. ss H.E. Button 3d. 

*140. One soweth, another reapeth a F.C. Maker 3d. 

151. The earth is full of the inno me = F.C. Maker 3d. 

153. O sing unto God Arthur Page, F.R.C.O. 3d. 

162. Sing ye to the Lord . Arthur W. Marchant, Mus. Bac., 

Oxon., F.R.C.O. 3d. 

163. Every good gift ie ae oe ie AAW: Ketélbey 3d. 

164. O praisethe Lord... .. Alfred Redhead 3d. 

174. Sing we merrily unto God Cuth. Harris, Mus. Doc., F.R.C.O. 3d. 

187. If ye walk in My statutes F. R. Rickman 3d 

199. O praise God .. Cuthbert ‘Harris, Mus. Doc. 3d. 

201. Bring unto the Lord.. Ferris Tozer 3d. 

205. Greatisour Lord .. ° . Arthur Page, F.R.C.O. 3d. 

* May be had in Tonic Sol- fa, price 2d. 
A single Sample Copy sent, post-free, on application. Any 12 Nos. 


sent as samples, post-free, on receipt of 1s. 

This Series, published on the first of each month, consisting of either 
an ANTHEM, SERVICE, or PART-SoNG, will be sent post-free, for one 
year, on receipt of twelve stamps. 

A complete Classified Catalogue of ‘THE LUTE” Series of 
Anthems, Part-Songs, &c., will be sent, post-free, on application. 





London: PaTEy AND WILLIs, 44, Great Marlborough Street, W., 
and all Musicsellers. 





BY 
E. A. SYDENHAM. 
FULL, EASY, EFFECTIVE 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 
O GIVE THANKS. 

SING UNTO THE LORD, 

GREAT IS THE LORD. 

London: NovELLo AND Company, Limited 


EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS, 


Popular, attractive, effective, and not difficult. 


HOW GREAT IS HIS GOODNESS. 7th1,000. New... 34, 

For Parish Choirs. Easy and effective, 

FEAR NOT,O Lanp. 5th 1,000. New and pretty .. a 

*THOU CROWNEST THE YEAR. 8th 1,000 -o én es -. 3d 

SING UNTO GOD WITH THANKSGIVING. 12th 1,000 os 4 
Varied, effective, and pleasing for the he Choir. 

*THE EYES OF ALL WAIT UPON THEE. 27th1,000 .. 2 oo = 
Sung by 1,500 voices at Newcastle-on- Tyne. 

PRAISE THE LorD, O JERUSALEM. 23rd 1,000. oc 80 oe Sh 

Sung by 400 voices at Doncaster. 

O Lorp, HOW MANIFOLD ARE THY WORKS. 5th 1,000 os 
*TuE LorD REIGNETH. 6th 1,000 Z oe o 
MacniricaT anp Nunc pimirtisin D. rath ty 000 ° +3 “4B 
Sung at a Festival at Petersham, New South Wales. 

Those marked * are also published i in Tonic Sol-fa. 
London: NovELLo AND Company, Limited. 


HARVEST ANTHEM. 


PRAISE WAITETH FOR THEE, O GOD 


“ It is thoroughly singable, devotional, and effective.” —Daily News, 
Composed by Vincent Moracan. Price Threepence. 
London: NoveLLo anp Company, Limited; and 
NovELLo, Ewer AND Co., New York. 


Just Published, 




















A 
SONG OF TRAFALGAR 


BALLAD 
FOR MEN’S VOICES (Sor anp Cuorus) AND ORCHESTRA 
WORDS BY 
E. NESBIT 


MUSIC BY 


GERARD F. COBB. 


(Op. 41.) 





Price Two Shillings. 





London: 1 NoveELLo AND Company, Limited. 








Played by the Queen’s Hall Orchestra, London. 
Conductor, Mr. Henry J. Woop. 


AIR DE 2 BALLET 


STRING ORCHESTRA 
COMPOSED BY 


PERCY PITT. 


FULL SCORE. 
Price Two Shillings. 

Orchestral Parts, Sixpence each; Three Shillings the set. 
Arrangement for VIOLIN and PIANOFORTE, 
Price One Shilling and Sixpence. 

London: NoveLto AND Company, Limited. 


THE 


BRITISH GRENADIERS 


HARMONIZED AS A 
PART-SONG For MALE VOICES. 


Price Threepence. 











London: NoveLLo AND Company, Limited. 
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BUSTS OF EMINENT COMPOSERS 


IN BEST BISCUIT WARE. 





A limited number of the above Busts, including those of 
BacH, BEETHOVEN, BRAHMS, GouNnoD, HANDEL, Haypn, 
Liszt, Mozart, Rossini, SCHUBERT, SCHUMANN, SPOHR, 
VERDI, WAGNER, WEBER, and many others are now 
offered at the following greatly reduced prices :— 

74 inches high .. ee 2s. 6d. each net. 
4 inches high .. ee os WG ff vs 





London: NovELLo AND Company, Limited. 
Just Published. 


FAR FROM MY HEAVENLY HOME 
HENRY FRANCIS LYTE 


THE MUSIC COMPOSED BY 


ALICIA A. NEEDHAM. 


IN D MINOR AND C MINOR. 
Price Two Shillings each. 

















London: NovELLO AND Company, Limited. 
Just Published. 


CHANSON DE MATIN | 
veauenate ET PIANO | 


EDWARD ELGAR. 


(Op. 15, No. 2.) 








Price Two Shillings. 





London: NovELLo AND Company, Limited. 
Just Published. 





ROMANZA & ALLEGRETTO. 


) 
FOR VIOLA AND PIANOFORTE | 


COMPOSED BY 


W. WOLSTENHOLME. 


Price One Shilling and Sixpence each. 
The same arranged for 
VIOLONCELLO AND PIANOFORTE, 


Price One Shilling and Sixpence each. 





London: NovELLo anp Company, Limited. 


SIX SONGS 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 37.) 





1, You'll love me yet (in G minor and B minor) 
Robert Browning. 
2, Canoe Song (in D flatand F) .._ Isabella Crawford. 
3. A blood-red ring hung round the moon Barry Dane. 
4. Sweet evenings come and go, love (in F and B flat) 
George Eliot. 
-. Shelley. 


5. As the moon’s soft splendour .. 
Eric Mackay. 


6. Eléanore .. ue ea re 


SUNG WITH THE GREATEST SUCCESS AT THE PALACE 
THEATRE, THE EMPIRE THEATRE, ST. JAMES'’S 
HALL, AND ROYAL ALBERT HALL, 


BY ORDER OF 
THE QUEEN 


SONG 


THE WORDS WRITTEN BY 


ISABEL SULIVAN 


SET TO THE TUNE OF 


“THE WEARIN’ OF THE GREEN” 
(1757) 


ARRANGED BY 


ALICIA ADELAIDE NEEDHAM. 


In E Frat, F, anv G. 





PRICE TWO SHILLINGS EACH. 


London: NoveLto AND Company, Limited. 


OBEDIENT TO THE CALL 


A PATRIOTIC SONG 


THE WORDS WRITTEN BY 


E. W. HOWSON 


THE MUSIC COMPOSED BY 


EATON FANING. 








In D, E flat, and F, price Two Shillings each. 
String Parts, One Shilling. 
Wind Parts, One Shilling and Sixpence. 
Chorus Parts only, Threepence. 





London: NoveLLo AND Company, Limited. 





No. 60. Novello’s Primers and Educational Series. 
Edited by Sir Joun Starner and Sir C. Hupert H. Parry, 


FIVE-PART HARMONY 


FRANCIS EDWARD GLADSTONE, 


Mus. Doc., CANTAB. 








PREFACE. 


Tuis little book is intended for those who, having already gained 
a competent knowledge of four-part harmony, desire to write with 
confidence in five parts. , 

Five-part writing is compulsory for the degree of Bachelor of Music 
at the principal Universities; yet even the best text-books furnish 
candidates with little help in respect of five-part writing. 

The plan of this work is arranged in such a manner that anyone 
who is already well instructed in harmony may advance without the 
aid of a teacher. ieee 

In each Chapter a problem is proposed, and its solution is given in 
the Appendix (p. 28 et seq.). ; 

The conscientious student will first deal with the problem, shutting 
his eyes to the solution until he has worked the thing out for himself. 

He will then find it profitable to compare his result with that of the 
author. 

This book does not claim to be exhaustive, but it contains a more 
complete discussion of the subject than the author has met witb 
elsewhere. 





Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 





Price Two Shillings each. 





London: NovELLo anp Company, Limited. 


1 London: Novetto anv Company, Limited 
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NOVELLO’S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., GEORGE MILLER, Mus. Bac., 
AND OTHERS. 














8. Gi s. d, 
CoverinGE- TayLor, S.—Four Characteristic Waltzes +» 15 ©| Mackenziz, A. C.—" The Empire Flag”.. oe oo *- § 0 
Cowen, F. H. —Four English Dances (in - Olden Style) ... 15 ©| MACPHERSON, STEWART.—Orchestral Ballad .. ‘as os 180 
CRESER, ph sore no March oe ee «+» 3 6] MiILver, GEorGe.—Solemn March.. oe on & oc 346 
Exoar, E.— Imperial March . ae ee ee oe . @ 0 Motique. — March (‘Abraham ”’) oe a as 
Exvey, G. J.—Festal March. ‘ . ne os «> 5 ©} Morvey, Cu.—Emperor Gavotte (“Cornflower”) ae ss oe 
FaninG, Eaton.—‘ The Queen’ s Song” ee ee oo 7-6 OusELEY.—March (“ St. Polycarp”’) « £m 
Forp, ERNEST. —Grand Valse (‘‘ Faust”’ Ballet)... es +» 10 6] PopuLaR Part-Soncs.—Selected and arranged ‘by 
— Scéne Bacchanale (‘‘Faust’’ Ballet).. 15 0 Dan nen, Jun. 7 6 
GERMAN, Epwarp.—Bourrée and — ( Much Ado about RaMEAu.—Gavotte.. os ee e oo “2q 
Nothing’ : F a oe ++ 12 0| RoeckkL, J. L.—Graceful Dance ee 7 6 
— Coronation March ( Henry VIII. my? 5% oe «» 7 6] Six Hymn Tunes (suitable for Commemorations of the Queen! 8 
— Gipsy Suite (Four Characteristic Dances) ne oe ee 15 0 Long Reign) «e oe oe oe 46 
—— Masque (Three Dances from “As you like it’ Music) ... 15 0} Smart, Henry.—Festive Marchin D oe ae ee oe 7 6 
— Overture to Richard III.” . ee oe ee eo 12 0 SPINDLER, Fritz. —" Husarenritt’ ". ee ee oe o- 7 6 
— Three Dances (“Henry VIII”) .. 0. ol. 15 0 Spour.—" Calvary” (Selection) .. mo as eae 
—— Harvest Dance (from ‘‘ The Seasons”) .. “s -» 10 ©} SuLtivan, A.—Onward, Christian Soldiers an aE see 
GuinkKA.—Polonaise (“ Life for the Czar’’) “ és oo 2 of —— Ditto. For Brass Band r we we A 2 6 
Gounop.—Marche Solennelle a eo ee oe +» 7 6] Turee SacreD PIECES, viz. :— . 7 6 
— ‘Morset Vita’’(Selection) .. eo oe - “ 55 0 “Blessed be the God and Father” S.S. Westey. 
— Six Sacred Pieces.. oe ae ee ee 10 6 "©O Gladsome Light ”’(‘‘ Golden Legend "A, S, SULLIVAN, 
— The Redemption” (Selection) -. 2. 2 +. 15 0 March (‘* Occasional Oratorio”) « «xe SANDEL. 
Haynes, BaTTison.—Westwood Gavotte.. . . +» 5 ©] TscHaikowsky.—Marche Militaire..  . oP Pe ss 2% 
Hiccs, H. M.—‘Our Queen” (Quick March) oe ae +» 5 ©} Wareinc, H. W.—Summergold Gavotte. He ze oo 210 
HorMann, H.— Kirmess” (Rustic Pictures). BookI. .. 15 ¢| Wenpt, Tu.—Air de Ballet with Intermezzo “ee eee 
— Ditto. Book II. oe : oe +» 15 O| West, joun E.—Maypole Dance .. ee ae Wate - 76 
MACKENZIE, A. C.—Benedictus” (from. e Six Pieces for ee ‘Victoria—Our Queen” (March) .. oe «se ‘: 9 0 
Violin”) . te ee ee we we 5 |} ZIMMERMANN, AGNES.—March eee cae lee | Tee 
— Ballet Music (“ Colomba Mi. ee ar oe ee © 05: 0 In the Byace: 
—— Courante (‘* Ravenswood ’’) 6 ar sis: 22 6 ; ’ <3 
—— Funeral March (“ The Story of ‘Sayid”’) en ss .» 3 6! Six Classical Pieces for Small Military Band .. we ee 





Lonpon: NOVELLO AND COMPANY, LimitTep. 


-GROVE’S DICTIONARY OF MUSIC 


(1450-1889) 
ILLUSTRATED, FOUR VOLUMES, WITH INDEX 


BY 


EMINENT WRITERS, ENGLISH AND FOREIGN 
UNDER THE EDITORSHIP OF 


SIR GEORGE GROVE 


(Formerly Director of the Royal College of Music) 
ASSISTED IN THE SUPPLEMENT 


J. A. FULLER MAITLAND, ESQ. 
TEMPORARY PRICES OF THE FOUR VOLUMES 


Previously published, oNLY 1N cLoTH, at £4 11s. 6d. 
CLOTH BINDING, £2 os. od. HALF MOROCCO, £3 os. od. FULL MOROCCO, £4 os. od. 


Should the purchaser desire to take advantage of the instalment system, he can obtain the complete Book on payment 
of a deposit of 7s. (Cloth), 13s. (Half Morocco), or 24s. (Full Morocco); and must then complete the transaction by five 
monthly payments of 7s., 1os., or 12s. respectively. The first of such monthly payments becoming due on receipt of 
the book. 

*,* This Special Issue, it should be observed, is only of a temporary character, and it is not to be regarded as implying 
the early appearance ofan entirely new edition of the Dictionary, which, as a matter of fact, Messrs. Novello and Co. are authorized 
to say that Messrs. Macmillan and Co. have not not in contemplation, 











Copies of the book may be seen at the offices of Messrs. Novello & Co., Ltd., 1, Berners Street, Oxford Street, W., 
and 80 & 81, Queen Street, E.C. An explanatory pamphlet, giving a full description of Contents, a List of Contributors, 
anda Catalogue of the Articles contributed by each writer, with specimen pages and illustrations, and an order form 


will be sent Post-free on application. 
[AN ORDER FORM WILL BE FOUND IN THIS PAPER. 
Lonpon: NOVELLO AND COMPANY, LimIrTep. 
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NOVELLO’S 


SERVICES, ANTHEMS, &c. 


No. 
40. 
14. 
16. 


25. meerte, THEODORE, 
inG 


. GARRETT, GEORGE.—Ditto, ditto, in B flat. 
. HAYNES, BATTISON.—Ditto, ditto, in D. 


. READ, F. J.—Magnificat — Nune dimittis i in D. 
. READ, F. J.—Te Deum and Jubilate in B flat. 
. READ, F. J.—Magnificat and Nunc dimittis in F. a.t.1T.B. 
. SELBY, B. LUARD.—Ditto, ditto, in E. 
, SELBY, B. LUARD.—Ditto, ditto, in G. 


MEN’S VOICES. 
SERVICES. 





BLAIR, HUGH.—Communion Service in G. T.B. «a 
COBB, GERARD F.— Srenaee and Nunc dimittis in F. 
T.BB. 
CORFE, C. J Ditto, ditto, i in E flat. 
(Sol-fa, 14d.) 
aie and Nunc raauae 


T.T.B.B, 


> PE on 
FORD, ERNEST. — Magnificat and Nunc dimittisi in nE flat 
T.T.B.B. 


A.T.T.B. 
ILIFFE, FREDERICK.—Ditto, ditto, in D. 1.1T.B.B. 


. LEMARE, EDWIN H.—Final Amen. A.1T.T.B. (on Card) 


LLOYD, C. H.—Versicles, Responses, and Litany. T.T.B.B. 
MARTIN, G. C.—Te Deum in A flat, with arene in 


Chant form. A.T.T.B. 
” ars. 


A.T.B, 


T.T.B.B. 
A.T.B. oe 


STAINER, JOHN.—Ditto, ditto,in D. A.t.1T.B. .. 


. STAINER, JOHN.—Te Deum .. 

, STAINER, JOHN.—Benedictus in A. 

2, STAINER, JOHN.—Communion Service in D. 
. STAINER, JOHN.—Versicles and Responses. 


A.T.B.B... 


26. STEGGALL, CHARLES.—Te Deum and Benedictus in 


27. 


wn 


12, 


36. 


. DISTIN, THEODORE.—Hear me when I call. 
. ELGAR, E.—Seek Him that maketh the seven stars (The 


, GOUNOD, CH. _ ‘the hart pants, e 
. HANDEL.—The Lord is a Man of war(Israel in Egypt). B.B. 


B flat. A.T.T.B. 
STEGGALL, CHARLES. —Magnifica aa ‘une dimitts 
in B flat. A.T.B.B. .. 


. WEST, JOHN E.—Ditto, ditto, : in C. A.T.B. .B. 
. WEST, JOHN E.—Ditto, ditto, in E flat. P 
. WEST, JOHN E.—Te Deum emma -“ Benedictus 


A.T.B.B. 





in E flat. AOD. cc aa 
ANTHEMS. 
BARNBY, J.—Lord of all power and might. A.T.T.B. .. 
BARNICOTT, R. S.—O worship the Lord. a.7.T.B. 


BENNETT, W. STERNDALE.—God 1s a _— (The 
Woman of Samaria). A.T.T.B. ee ee 


. CALDICOTT, A. J.—Behold, how good and joyful. A.T.T.B. 


CULLEY, ARNOLD D.—Try me, O God. a.1.7T.B. 
A.T.T.B. 


Light of Life). T.T.B.B. 
FORD, ERNEST.—O Lord God of my ; salvation (Domine 
Deus). T.T.B.B, 


. GLADSTONE, F. E.—Almighty and | everlasting God. 


A.T.B. oe 
1.T.B.B. 


ILIFFE, FREDERICK.—Jesu, Lover of my soul. A.7.7.B. 


» LLOYD, C. H.—Lord, teach us to number our days. 


A.A.T.T.B.B. 


. MENDELSSOHN —The word any forth (Festgesang). 


T.T.B.B, (Sol-fa, 14d.) 


. MENDELSSOHN. For ever "blessed (Beati rence 


eo eee 
MENDELSSOHN. ~The ighteous living for ever (Perit 
autem). T.T.B.B. 


MENDELSSOHN.—The Leet hath commanded (Psalm #2). 


T.T.B.B, 


READ, F. J.—My soul, wait thou still. A. oe T.B. 


. READ, F, J.—Sing we merrily .. 
. ROBERTS, J. VARLEY.—O Saviour of the world. . A.T.T.B. 
. SAWYER, F. J.—Ponder my words. Pe 


A.T.T.B, 


SCHUBERT, F.—Great is Jehovah. 1.7.3.B. 
. THORNE, E. H. lineal us now siviauas amma men, 
T.T.B.B. ae 
THORNE. E. H. wiles my complaint come e before Thee. 
A.A.T.T.B.B, * 
WEST, JOHN E.—Whom have I in “heaven but Thee. 
AT.B.Be co ce ee ee eo 





Lonpon: NOVELLO AND COMPANY, LimiTEp 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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Demy 8vo, price 6d. Tonic Sol-fa, 4d. 
Words only, 10s, per 100. 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A., 


Chaplainin Ordinary to The Queen, Domestic Chaplain to H.R.H. The 
Prince of Wales, Canon of Norwich, and Rector of Sandringham. 
Containing a short form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a hitherto unpublished tune by Gounod, other tunes by 

Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 





London: NovELLo AND Company, Limited. 
Just Published. 





SUNG AT A UNITED CHILDREN’S SERVICE IN 
EXETER CATHEDRAL, June 19, A.D. 1900. 


CHILDREN’S MISSIONARY HYMN 


FOR 
S.P.G. BICENTENARY CELEBRATIONS 
BY 
S. CHILDS-CLARKE 


(Vicar of Thorverton, Devon) 
MUSIC BY 
JOHN E. WEST. 
Price One Penny. Words, 3s. per hundred. 
London: NovELLO AND Company, Limited. 








Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 





Price 3s.; Choral Parts, 1s.each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 





London: NOvELLO AND Company, Limited. 


THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 
BY THE 


RicHT Rev. BISHOP JENNER & AMABEL JENNER. 








Price 1d. each; in Packets of 50, 3s. 6d. 


Edition with Music by MyLes B. Foster. Price 3d. 


ALSO, 


FAITH, DUTY AND PRAYER 


An Abridged Version of above 


BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 


CHILDREN IN SCHOOL, AT WORSHIP, ORIN THE HOME. 


Price 1d. each; in Packets of 50, 3s. 6d. 
Edition with Music by Mytes B. Foster. 





Price 2d. 





London: NovELLo AND Company, Limited. 
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THE RECITAL SERIES 
Transcriptions for the Organ 


BY 


EDWIN H. LEMARE. 


EBER,C. M. von.—1. Overture to “ Euryanthe.” 
2s. 
HOFMANN, H.—2. Lied and Barcarolle. Is. 


—— 3. Inthe Arbour. 
— 4. Serenade. ts. 


M ENDELSSOHN.—s. Overture, ‘‘ Ruy Blas.” 2s. 
RACHMANINOFF, S.—6. Melodie in E. 1s. 6d. 
LGAR, EDWARD — 7. March 


6 Caractacus’ ‘), 28. 
SCHAIKOWSKY.—8. Chant sans Paroles. 
(Op. 2, No. 3.) Is. 
—— g. Romance in F minor. (Op. 5.) Is. 
BEETHOVEN. .—10. Overture to ‘‘ Prometheus.” 


OFMANN, H.—11. The Trumpeter’s Greeting 
(‘‘ The Trumpeter of Sakkingen”’). (Op. 50, No.1.) 1s. 6d. 
— 12. Duet. (‘The Trumpeter of Sakkingen.”) 
(Op. 50, No. 3.) 1s. 6d. 
13. Farewell. (‘‘ The of Sdak- 
kingen.”) (Op. 50, No. 4.) 1s. 
14. In Rome. (‘ The 
kingen.”) (Op. 50, No.5.) 1s. 6d. 
15. Wedding March. 
Sakkingen.”) (Op. 50, No.6.) 1s. 6d. 
EETHOVEN. — 16. Overture to ‘ Coriolan.”’ 
2s. 6d. 
OZART.—17. Overture “Don Giovanni.” 
2s. 6d. 


PLOTow.—18. Overture to “‘Stradella.” 2s. 6d. 


"T SCHAIKOWSKY.—19. Chanson Triste. 1s. 


In the Press. 
ULLIVAN, A. S.—2o0. Overture in C (“In 


Memoriam”). 3s. 


Is. 


Triumphal 


Trumpeter 
Trumpeter of Sak- 
(‘The Trumpeter of 


to 


To be continued, 


London: NoveELLo Aanp Company, Limited. 


Just Published. 


TEN HYMNS 


WITH TUNES 


FOR USE IN SCHOOLS AND FOR 
CHILDREN’S FESTIVALS 
(Suitable also for Flower Services, Anniversary Services, or 
Sunday School Festivals) 

THE WORDS WRITTEN BY 


Tue Very Rev. THE DEAN OF ROCHESTER, THE REv. W. St. HILi 
Bourne, A. C. Benson, CHARLES WESLEY, M. F. Maung, F. J. VAN 
Avstyng, and M. L. Duncan 


THE MUSIC COMPOSED BY 


SIR ARTHUR SULLIVAN, SIR JOHN STAINER, 
SIR GEORGE ELVEY, A. M. GOODHART, 
J. H. MAUNDER, anp H. D. WHETTON. 


Epitep By W. L. R. McCLUER, 
Organist of St. Paul's, Canonbury. 


Price Threepence. 
Words only, Five Shillings per 100. 





London: NoveLto AnD Company, Limited; and 
Nove.tto, Ewer and Co., New York. 


RECITAL SERIES 


OF 


Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 


Nos. 1 to6 and 7 to 12,in Two Vols. Each rs. Or, separately;— 


EBBER, AMHURST.—1. Scherzo Sinfonico, 


2s. 
OLSTENHOLME, W.—z. 
and Trio. as. 6d. 


‘Pye FILIPO.—3. Toccata in E flat major, 
as. 6d, 


Canzona, Minuet, 


LEMARE, E. H.—4. Romance in D flat. as, 
DEVRY: E.—5. Concert-Overture in F. 2s. 6d, 


Boss! M. E.—6. Second Sonata (Op. 71). 3s. 


HOLLINS, ALFRED.—7. Andante in D. 2s, 


— 8. Grand Cheur. 2s. 6d. 
OLSTENHOLME, W.—g. 
Finale in B flat. as. 6d. 
HEELDON, H. A.—10. 
(6) Grand Cheeur. 2s. 6d. 
LEMARE, E. H.—11. Allegretto in B minor. 2s, 


Andantino and 


(a) Cantiléne; 


Marche Solennelle. 2s. 6d. 
(a) Meditation; (b) Toccata, 
(a) The Seraph’s 


— 12. 
"EVRY, E.—13. 
2s. 6d. 
OLSTENHOLME, W.—14. 
Strain; (b) Le Carillon. 2s. 
OLLINS, ALFRED.—15. Concert-Overture in 


C minor. 2s. 


YY SESLDOR, H. A.—16. Romance. 2s. 
\ J OLSTEN HOLME, W.— 17. 
(0) Allegretto 


. 28. 
OLLINS, ALFRED.— 18. 
2s. 6d. Just Published. 
To be continued. 





(a) Romanza; 


Concert Rondo. 


London: NoveELLo anp Company, Limited. 


THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


IN SEPARATE NUMBERS 
EDITED BY 


J. F. BRIDGE, Mus. Doc., Oxon. 


AND 


JAMES HIGGS, Mus. Bac., Oxon. 


. Fugue in D minor (‘‘ The Giant”) .. 
. Prelude and Fugue in E minor — a known “Short” 
E minor) : a P 
. Prelude and Fugue i inc ‘major 
. Fugue in G minor (the well-known “ Short’ "G minor).. 
Toccata in D minor i 
Prelude and Fugue in D major 
ey ign Fugue i in E flat mates (the Fugue known as 
“ t ', s 
Prelude and Fugue in A ‘minor - (the “Great” A ‘minor) 
Prelude and Fugue in B minor (the “ Great” B minor) 
. Prelude and Fugue in E minor (the “ Great” E minor, 
the Fugue known as “ The Wedge me, ite 
. Fantasia and Fugue in G minor (the ‘ ‘Great” G ‘minor) 
. The ‘Great’ Toccata and FugueinC major .. 
, —* Choral Prelude: ‘‘ Christ unser Herr zum Jordan 
am”, 
» 14.* Toccata and ¥F ugue (Concertata) i inE major e 
» 15. Grand Choral Prelude: “ Vater unser im Himmelreich " 


BACH’S ORGAN WORKS, in Twelve Books. Price 3s. each. 
* Also published in the key of C, in Book VIII. of this Edition. 
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London: NoveLtto anp Company Limited. 
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UNISON CHANTS 


FOR THE PSALTER 
A COLLECTION OF SINGLE CHANTS 


EDITED BY 


EDWIN GEORGE MONK 


Mus. Doc., Oxon., ORGANIST AND MASTER OF THE CuHorR, YorK MINSTER, 1859-83. 





Tue Voice Part—Price Eightpence. | ORGAN HArmMonies—Price Two Shillings and Sixpence. 








EXTRACT FROM PREFACE. 


Not only have small and moderately qualified Choirs been kept in view, but also particularly the Voice of the 
great Congregation. In order to secure this much to be desired end—Chanting of the Daily Psalms by Choir and 
Congregation combined-—the following means are proposed :— 

I. Singing in Unison (strictly speaking, Octave-singing). 

II. Employment of Chants of Restricted Compass only; especially as to all Reciting-Notes. 


No note lower than 7- == or higher than coe is employed for Recitations; these extremes 


e 
being avoided as far as possible; the former occurring mostly when a subdued, the latter when a 
jubilant note is required. The Melodies never extend below ==t or above = such outside 
Aer : . cs ee 
limits being very occasionally used, and then only for short Psalms, or portions of Psalms. 

Provision for Change of Chant at every fresh Psalm; and also whenever, in the course of any of the longer 
Psalms, such change could be made to follow the significance of the Sacred Text, conduce to its 
clearer understanding, or enforce its teaching 

Suggestion for occasional Change of Instrumental Harmony as a further mode (often of much value and 
potency) of heightening the desired expression ; or of calling attention to important divisions, and 
changes of subject or utterance, in cases when actual change of the voice-part seemed undesirable. 





Lonpon: NOVELLO AND COMPANY, Limirep. 





JUST PUBLISHED. 


A COURSE OF HARMONY 


FREDERICK BRIDGE, Mus.D., Oxon. 


(Gresham Professor of Music) 


AND 


FRANK J. SAWYER, Mus.D., Oxon. 
(Professor of Sight Singing, Royal College of Music). 


This book is the outcome of a request made to Sir Frederick Bridge by the Council of the Royal College of Music—he being the 
Professor responsible for the teaching of Harmony and Counterpoint in that Institution—that he should prepare a manual of harmony for use 
in the College. Sir Frederick subsequently enlisted the aid of his pupil and former assistant at Westminster Abbey, Dr. F. J. Sawyer, in 
the preparation of the work, and the result is a somewhat unusual occurrence in a treatise on harmony, a joint-authorship production. 

The authors have so planned their manual as to furnish students with a course of practical instruction. Moreover, and happily for the 
pupil, their theoretic deductions are free from all philosophical or acoustical arguments. 

he book has the further advantage of advancing no new theory, as it is based on existing systems. What could be better than 
building on the corner-stones of Goss and Macfarren ? 

Sir Frederick Bridge and his coadjutor, Dr. Sawyer, hold the commendably wise belief that ‘‘the teaching of harmony should not bea 
purely mechanical and mathematical process.” Alas! that it should so often degenerate into a matter of mere “dry bones.” Therefore, 
they have aimed at obtaining higher and more artistic results—viz., the “creation” of harmony by the student—in fact, thorough art, not 
merely thorough-bass. 

One special feature towards the attainment of this end is that from the very outset of his study-course the pupil has to consider the 
formation of his bass. Who will deny the importance of this feature in the thorough equipment of the student of harmony? 

Another advantage of this ‘‘ Course of Harmony "’ is that it may be divided into five grades in accordance with the classes at the Royal 
College of Music—that is to say, the first grade (Chapters 1 to 8) extends to the dominant seventh chord; the second covers the study of the 
inversions of the dominant seventh, the dominant ninth, suspensions, harmonising unfigured basses, and so on. 

Later on will be found some useful hints on “ harmonising for string quartet”; chapters on three-part and five-part writing ; and, as an 
appendix, ‘“‘ Hints on the training of the ear and the eye in Harmony "’—a matter of supreme importance. aya ite 

So much for the comprehensiveness (which admits of no disputation) of this handy little volume of some 200 pages. In conclusion, it is 
hardly necessary to say that the reputation of the joint-authors stands so high as to command respect and confidence in a branch of the teaching- 
art of music which they have made specially their own, and of which its full fruition is to be found in this thoughtful ‘‘ Course of Harmony.” 


PRICE THREE SHILLINGS AND SIXPENCE. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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. Marcietta 
. Pastorale 


. Andante ° 
. Chorus, “‘ Make a joyful noise” 
A. 


Just Published. 


BOOKS 22, 23, & 24 


A SERIES OF PIECES FOR 


CHURCH AND GENERAL USE 





. Bourrée 


I 
Tschaikowsky | 2 
3. Solemn March 


Th. Dubois 
G. F. Blatch 
Andante con moto 


E. T. Sweeting | ¢ 


E. H. Thorne | © Minuet arid Trio 





THE VILLAGE ORGANIST 


EDITED BY 
J. STAINER 
AND 
F, CUNNINGHAM WOODS. 
CONTENTS. 
Book 22. Book 23. 
. Old French Melody . Sortie-Marche Th. Dubois 


Handel 


Edmondstoune Duncan 


Henry Smart | + Andantino ..F. E. Gladstone 
. Pax Vobiscum H. Elliot Button | 5. Theme from ‘‘ The Little 
. Andante grazioso Minister” .. A. C, Mackenzie 


F, Cunningham Woods | 


C. Mackenzie | 7. Prelude W. John Reynolds 
Book 24. 
1. Te decet Hymnus . .- John E. West 
2. Introduction to “Judith, ” At I; Scene ii. iio} HH Parry 
3. Gloria in Excelsis, from the 12th Mass . Mozart 
4. Andante ee oe sls .. E. H. Thorne 
5. Andante Religioso . J. W. Elliott 
6. Interlude . G.F, Blatch 


Price One Shilling each Book. 


Also VoLuME IV. (Books 19 to 24), bound in cloth, gilt lettered, 


price Six Shillings, 


London: NovELLo AND Company, 


NOVELLO’ S 


Limited. 





EDITED BY 





Sir JOHN STAINER anp Sir C. HUBERT H. PARRY. 





RECENT NUMBERS. 


37. Musical Ornamentation. Part I. .. E. Dannreuther — 
37A. Musical Ornamentation. Part II... .. E, Dannreuther 
38. Transposition J. Warriner 
39. The Art of Training Choir Boys G. C. Martin 
394. Do. (Exercises only) ° -. _G.C. Martin 
40. Biographical Dictionary of Musicians W.H. Cummings 
41. Examples in Strict Counterpoint .. Gordon Saunders 
42. Summary of Musical ania C.H. H. Parry 
43. Musical Gestures ° J. F. Bridge 
434. Rudiments in Rhyme .. oo . J. F. Bridge 
44. Basses and Melodies Ralph Dunstan 
45. First Steps at the Pianoforte . Francesco Berger 
46. A Dictionary of Pianists and Composers for the Pianoforte 
E. Pauer 
47. Organ Pedal Technique. PartI. .. B. W. Horner 
474. Organ Pedal Technique. Part II... Pe W. Horner 
48. Twelve Trios by Albrechtsberger .. . W. Marchant 
49. Fifty Three-part Studies (Both Notations) s E. Vernham 
50. Choral Society Vocalisation .. J. Stainer 
50A, Do. The weiss Adapted and Arranged for 
Female Voices : . W. Marchant 
51. Two-part Solfeggi : oe James Higgs 
52. History of the Pianoforte . A. J. Hipkins 
53. Scales and Arpeggios oe Taylor 
54. Sonata Form : . H. Hadow 
55. A Dictionary of Violin Makers C. Stainer 
56. Analysis of Bach’s 48 Preludes and. Fugues (or in Four 
Parts, 1s. each) F. Iliffe 
57. 350 Questions on the Form and Tonality of Beethoven's 
Pianoforte Sonatas (Appendix to re of Form”) 
H. A. Harding 
60. Five-part Harmony F. E. Gladstone 


Any of the above may be had strongly bound in boards, price 6d. 
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each 


extra, with the exception of Nos, 37, 37A, and 56, which are Is. 


each extra. 


London: NOVELLO AND Company, Limited. 
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PRAISE THE LORD 





HYMN FOR THANKSGIVING AFTER VICTORY 


WORDS BY 


A. C. AINGER 


J. BARNBY. 


Price One Penny. 
Words only, 3s. per 100. 








London: NovELLo AND Company, Limited. 





HYMNS FOR USE 


IN TIME OF WAR. 


1.— ET GOD ARSED. Words by A. C. AINGER, 


“O 


+L 
oF 


ROM HOMES OF QUIET PEACE. 





Music by J. STAIN 

LORD OF HOS’ TS. Words by A.C. Benson, 
Music by C. Harrorp Lioyp. 

GOD OF LOVE (Hymns A. & M., No. 376), 
Words by H. W. Baker. Music by J. B. Dykes. 


ORD, HEAR THY PEOPLE’S PRAYER, 


Music by Joun E. West, 
Words 


Music by J. VARLEY RoBERTS. 


Words by Rev. W. H. DRAPER. 


by Rev. W. H. DRAPER. 


6.— ORD OF LIFE AND LIGHT AND GLORY, 


ie 
8.C 
be 


Music Primers&Educational Series | 


Hoe 
Words only, Five Shillings per 100. 

NWARD, CHRISTIAN SOLDIERS. 
by S. BarInGc- er Music by ARTHUR SULLIVAN. Price 1d. 
Tonic Sol-fa, 1 

ESPON SES “AND LITANY from the Memorial 
Service for those who have fallen in the war, used at St. Paul's 
Cathedral (December 19, 1899). 

OD, THE ALL-TERRIBLE. 


Cuor.ey. 


Words by JosEePpu Beene? A Litany. Music by T, 
PopPPLEWELL RoyL 
LORD OF HOSTS, WITHOUT WHOSE 
WILL. Words by Rev. A. A. Toms. Music by J. Barney, 
LORD OUR BANNER. (JeHovaH-Nissi), 
Words by E. WorpswortH. Music by G. J. BENNETT. 
GREAT REDEEMER. A Memorial Hymn. 
Words by Rev. ALFRED A.Toms. Music by WILLIAM CRESER, 
ONARCH OF THE HEAVENLY HOST. A 
Litany. Words by E. Worpswortu. Music by G.C. Martin, 
YMN AFTER VICTORY. Words by Rev. 

A. Toms. Music by WILLIAM CRESER. 
YMN AFTER VICTORY. Words by Rev. 

A. Toms. Music by J. F. BripGe. 

PRICE ONE PENNY EACH. 


Words only (Hymns 1 and 2 together), 2s. 6d. per 100. 


(Hymns 4 and 5 together), 2s. 6d. per 100. 
(Hymn 6), 2s. 6d. per 100. 

(Hymn 7), 2s. 6d. per 100. 

(Hymn 8), 2s. 6d. per 100, 

(Hymn 9), 2s. 6d. per 100. 

(Hymn to), 2s. 6d. per 100. 

(Hymns 11 and 12), 2s. 6d, per 100. 


” ” 
” ” 
” ” 
” ” 
” ” 
” ” 
” ” 








ALSO, 


| ae FORGIVE. Words by S. ReyNoLps 


Composed by JoHN STAINER. Price Twopence. 


Words 


Price 2d. 

Words by H. F. 
Music by J. STAINER. Price 1d. 

London: NovELLo AND Company, Limited. 
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— lives; no longer now. F. E, Cox ... vee 
ow the labourer’s task is o'er. ee J. 

My God, my Father, while I stray. Charlotte a: A.H.D. Troyte. 
Sleep thy last sleep. E. A. Dayman ap 

Sleep on, beloved. Sarah Doudney 
. We are but strangers here. 


THE ORDER FOR THE 


BURIAL OF THE DEAD. 


As set to Music by MERBECKE, harmonised by 


SIR JOHN STAINER. 


eee with a Selection of Suitable Hymns and Tunes, viz. :— 


‘Music by 

I, ‘te all the saints. W. Walsham How ... wee ... J. Barnby. 
2. Brief life is here our portion. J.M.Neale _ ... G. C. Martin. 
. Gentle Shepherd, Thou hast stilled. C. Winkworth . J, Stainer. 
A. H. Littleton, 


J. Ellerton Stainer. 
. Barnby. 
A «. J. Stainer. 
Jackson... eos Abe ‘Sullivan. 


Price, grey cloth, black lettered, One Shilling. 





London: NovELLo AND Company, Limited. 
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AINGER, 
Benson, 
No. 376). 


RAYER, 
E. West, 
Words 
)BERTS. 
GLORY, 
‘usic by T, 


W HOSE 
J. Barnsy, 
H- Nissi), 
NNETT, 

| Hymn, 
AM CRESER, 
OST. A 
C. Martin, 
by Rev. 


by Rev. 


00. 
oO. 


EYNOLDS 
Twopence. 


Words 


. Price 1d. 


[emorial 
: St. Paul’s 


yy H. F. 


) VIZ. — 
‘Music by 
J. Barnby. 
C. Martin. 
J. Stainer. 
Littleton. 
J. Stainer. 
D. Troyte. 
Barnby. 
}: Stainer. 
. Sullivan. 
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LIE STILL, BELOVED, 
LIE STILL 


FUNERAL HYMN 
BY 
ARTHUR C, BENSON 


(Sung at the unveiling of the Monument to Archbishop Benson 
in Canterbury Cathedral) 


MUSIC BY 


C. H. LLOYD. 


Price One Penny. Words only, 2s. 6d. per too. 


London: NoveLLo anp Company, Limited. 





WREATHS FOR OUR GRAVES 


CHORAL SONG FOR S.S.A.T.T.B. 
THE WORDS WRITTEN BY 


L. F. MASSEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


Price Sixpence. 








London: NovELLo AnD Company. Limited. 
Just Published. 








HIAWATHA’S VISION 
DRAMATIC SCENA 


FOR BARITONE 
(English and German Words) 
FROM 


SCENES FROM THE “SONG OF HIAWATHA” 
WORDS BY 
H. W. LONGFELLOW 
MUSIC BY 


S. COLERIDGE-TAYLOR. 


(Op. 30.) 





Price Two Shillings. 





London: NovELLo AND Company, Limited. 
Just Published. 


CHIEFTAIN OF TYRCONNELL 


FROM 
IRISH SONGS AND BALLADS 


THE WORDS BY 


ALFRED PERCEVAL GRAVES 


THE MUSIC ARRANGED BY 


C. VILLIERS STANFORD. 


Price Two Shillings. 











London: NovELLo AND Company, Limited. 


BALLADE IN A MINOR 


FOR FULL ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 33.) 





FULL SCORE. 


Price Seven Shillings and Sixpence. 





London: NovELLo AND Company, Limited. 











MEDITATION 


FROM THE SHORT ORATORIO 


THE LIGHT OF LIFE 


(Lux CurisT1) 
COMPOSED BY 


EDWARD ELGAR. 


PIANOFORTE ARRANGEMENT sy tHe COMPOSER, 2s 
ORGAN ARRANGEMENT sy J. E. WEST, ts. 
String Parts, 2s.; Wind Parts, 5s. 6d. 

Full Score, MS. 





London: NOvELLO aND Company, Limited. 
EpiTep Ey EMILE SAURET. 


BUNTE REIHE 








| TWENTY-FOUR PIECES ror tue VIOLIN AND PIANOFORTE 


COMPOSED BY 


FERDINAND DAVID. 
Op. 30. 
In Four ‘hicionainane ie Shillings each net. 


London: NovELLOo AND COMPANY, Limited. 


EIGHT FOUR-PART SONGS 
FOR S.A.T.B. 


COMPOSED BY 


C. HUBERT H. PARRY. 


From an Elizabethan Song-Book. 
From an Elizabethan Song-Book. 
Robert Jones. 

Arthur Benson. 

Foon an n Elizabethan Song-Book. 
. Martin Pierson. 

Robert Bridges. 

..Beaumont and Fletcher. 





1. Phillis ve 

2. O love, they wrong thee much 
3. At her fair hands 

4. Home of my heart 

5. You gentle nymphs 

6. Come, pretty wag, and sing . 

7. Ye thrilled me once 

8. Better music ne’er was en 





Price One Shilling. 
Or, separately, from 14d. to 3d. each. 


London: NovELLo AND Company, Limited. 





PERFORMED AT CINCINNATI, Boston, SPRINGFIELD, AND 
Worcester, U.S.A. 





Legend of St. Christopher 


A DRAMATIC ORATORIO 


| FOR SOLO VOICES, CHORUS, ORCHESTRA, AND ORGAN 


ISABELLA PARKER 


THE MUSIC BY 


HORATIO PARKER. 


(Op. 43.) 





Price Five Shillings. 


London: NovELLO AND ComMPANy, Limited. 


HARMONIES D’AUTOMNE 


POUR LE PIANO 


PAR 


PERCY FitTT. 
(Op. 29.) 
1. PROMENADE SENTIMENTALE, 1s. 6d, 
2. VALSE MELANCOLIQUE, 1s. 6d. 
3. CREPUSCULE, 1s. 6d. 
4. EXTASE, 2s. 








London: NovELLO aND Company, Limited. 
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GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The Musical Times says: “Just the kind of résumé Wagnerian 
pilgrims should put into their pockets.” 

Third Edition. Price 3s. 6d. 

London: SIMPKIN AND Co., Limited, and NovELLo AND ( Co., Limited. 


TWELVE PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


J. STAINER. 








BOOK 1. 
1. Andante. | 4. Ona Bass. 
2. Prelude and pape 5. Impromptu. 
3. Adagio. | 6. Reverie. 

Just PUBLISHED. 

BOOK 2. 
7. Andante Pathétique. 10. Introduction and Fughetta. 
8. Preludium Pastorale. 11. Fantasia. 
9. A Church Prelude. 12, Finale alla Marcia. 





Price Four Shillings each. 
London: NoveLLo anp Company, Limited. 


Just Published. 


FIVE DUEIS 


FOR SOPRANO AND CONTRALTO 


(Seconp SET) 








COMPOSED BY 


FREDERIC H. COWEN. 


ConTENTS. 


1, CURFEW. 


3. TO-DAY. 
2. THE SUMMER'S CALL. 4. TO DAFFODILS. 
5. BIRDS. 


Price One Shilling and Sixpence. 





London: NoveLto AND Company, Limited. 


Four Characteristic Waltzes 





1. ALLEGRO MA NON TROPPO (E minor), 
2. TEMPO DI VALSE (A major). 

3. ANDANTE CON SENTIMENTO (E major). 
4. ALLEGRO FURIOSO (E minor). 


COMPOSED BY 


COLERIDGE-TAYLOR. 


(Op. 22.) 


ARRANGED AS QUINTET FOR PIANOFORTE AND 
STRINGED INSTRUMENTS 


By the Composer, 


S. 





Price, EACH NUMBER, Two SHILLINGS. 











s. d. 
Pianoforte Solo (complete) 22 04 
Violin and Pianoforte  .. - 3 0; 
String Parts for Full or Small Orchestra . 6 of 
Wind Parts for Full Orchestra. «1 0} 
Ditto, for Small Orchestra . 7 0] 
Military Band Arrangement Pe tae) 
Full Score for Large Orchestra. . - 5 0 


Full Score for Small Orchestra, MS. 
London: NoveLLo anp Company, Limited. 


Dyas mae. TE DEUM—Music specially suitable 
for: F. Adlam in D, 3d.; D. Watkins in B flat, 3d. 
London: NovELLO AND Company, Limited. 





BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 


By Sir G. C. MARTIN. 
Three Shillings. 
Tue EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 
A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 
PRACTICAL HINTS 


By G. E. STUBBS 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 
Twopence. 
THE LITTLE CHOIR BOOK 


By THOMAS CURRY. 
Wit Exercises By J. STAINER. 
Three-Halfpence. 






























London: NoveELLo AND Company, Limited. 


Just Published. 


PRECES AND RESPONSES 


WITH 


LITANY 


(As used at St. George’s Chapel, Windsor) 






















HARMONIZED AND ARRANGED BY 


GEORGE ELVEY. 


Price Fourpence. 


















London: NoveLtLo anp Company, Limited. 
THE 
VERSICLES AND RESPONSES 


(FERIAL USE) 
AND 


LITANY 
THE MUSIC ARRANGED IN THE 


KEY OF F (RECITING NOTE, F) 
AND EDITED BY 


JOHN STAINER. 


Price Fourpence. 

























London: NovELLO AND Company, Limited. 


WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 


















One Shilling. 





London: NovELLo AnD Company, Limited. 
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A Modern School for the Violin 


AUGUST WILHELM] 


AND 


JAMES BROWN. 


.". purpose of this Work is to provide, in one systematic and comprehensive scheme, all 
that is necessary for the acquirement of the Art of Modern Violin Playing. 


«A Modern School for the Violin’”’ will consist of Six Books devoted to Daily Technical 
Practice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 

SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ‘‘ A Modern School for the Violin”’ is laid by means of a series of Six Books dealing exclusively 
with the important subject of DatLy TECHNICAL Practice. The First Book of Technical Practice (Book 14) is limited 
to the 1st Position; the Second Book (2a) to the 1st, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner 
throughout. Each Book of Technical Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a 
number of short repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the 
needful explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according 
to the particular stage of advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic 
achievement with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) 
is carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 
Technical Practice (Section A). Thus the First Book of Studies (1B) is written in the rst Position ; the Second Book 
(2B) in the 1st, 2nd, and 3rd Positions; the 3rd Book (3s) in all Positions up to and including the 5th; and so on. It 
should further be explained that the two Sections are designed to complement one another, and that the ‘‘ School ” 
must be practised, not in single Books of Technical Practice and Studies alternately, but in pairs. Thus, Books 1a 
and 18 are to be taken concurrently, then Books 2a and 2s, 3a and 38, and so on. 




















la. TECHNICAL PRACTICE (ist Position) 2s. od. | 1s. STUDIES (rst Position) oe . 2s. 0d. 

2. Ditto (rst, 2nd, and 3rd Positions) 2s.od. | 28: Ditto (1st, 2nd, and 3rd Positions) .. 2s. 6d. 

/.~ ieee (1st to sth Position) 3s. od. = Ditto (1st to a i +. 38. od. 

44. Ditto oe ee ee 5B. - op 

5a. Ditto ee ee oe 6B. ee ee 

6a. Ditto a Books 1s and 28 now ready. Book 3p (in the Press, to be 
Books 1a, 2A, and 3a now ready. published on August 15). 


PIECES. 

In completion of the scheme of ‘A Modern School” a large number of Pieces will be 
published, in a form designed to fulfil the requirements of Violin Teachers and Students. In 
each number the Violin part will be furnished with complete Fingerings and Bowings, besides 
remarks as to the methods of rendering, &c. 

Fust Published. 
No. 133, TWELVE FOLK DANCES FROM DENMARK. (ist Position) .. ar ws ee o« 2-00. 
In the Press. 
No. 14. SONATA IN G MINOR. G. Tartini. (1st to 5th Position) ee oe 
No. 15. OVERTURE TO SAMSON. G. F. HanpeEL. (1st, 2nd, and 3rd Positions) 
No. 16. SONATINA IN D. Franz Scuusert. (1st, 2nd, and 3rd Positions) 
No. 177 EIGHT HYMN TUNES. Various Composers. (1st Position) .. ae 
No. 18% STYRIAN DANCES (LANDLER).-_ Joser Lanner. (1st to 5th Position) 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) 
No. 20. SONATA IN G. G. JosepH Haypn. (rst to 5th Position) te rc 
No. 21. CONCERTO IN A MINOR. J. S. Bacn. (1st to 6th Position) .. ee a 





Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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MUSIC 


FOR 


THANKSGIVING SERVICES. 


Barnpy (in E) a ; : | HENSCHEL, G. (Op. 52) 
BrincgE, J. F. (in G).. o 4 | Hopkins, E. J. (in F) 
CoLERIDGE-TAYLOR, §S. (in F) Oo 4 Lemarg, E. H. (in E flat) 
*Evaar, E. (in F) 1 o | Martin, G. C. (in C) 
*Goss, J. (in D) - 2 © |*MartIn, G. C. (in A) 
‘i a si a 8vo o 6 MENDELSSOHN (in A) é 
‘5 " Vocal Parts 2 0 |*PuRCELL (in D) aie 
GarrETT, G. M. (in D) o 3 |*Smart, H. (in F) « 
GarrETT, G. M. (in E) Oo 4 | STAINER, J. (in A) 
GarreTT, G. M. (in F) O 4 | STAINER, J. (in B flat) 
*HANDEL (‘‘ Chandos”’) er - -» I 0 | STAINER, J. (in E flat) 
= e Vocal Parts 8vo,each 0 g STANFORD (in A) 
*HANDEL (“Dettingen”) .. ee we -» 5 © | STANFoRD (in B flat).. 
= ss 8vo, paper cover I oO | *SULLIVAN, A... a F 
” s Vocal Parts -- each o 10} <s Vocal Parts .. 
*HANDEL (Jubilate) ee er ae -- 5 © | SuLtivan, A. (in D).. 
45 om Edited by W. T. Best 8vo I Oo WESLEY, S. S. (in E) ‘ 
Vocal Parts ‘ » 2 74|*West, J. E. (in G) 


BI ” 


*ALsop, J. R. (in E) 

ATTWOOD (in C) 
*Barnsy, J. (in E flat) 
*BENNETT, G. J. (in A) 
*Buarr, H. (in B flat).. 
*BREWER, A. H. (in C) 
*BrivGE, J. F. (in G).. 
*CALKIN, J. B. (in G).. 

Coss, G. F. (in G) 

CoLERIDGE-TAYLOR, S. (in F) 

Cooke, B. (in G) 

ELvEY, S. (in A) 
*FANING, EaTON (in C) 
*FosTER, MYLEs B. (in A) 

Foster, M. B. (in C) 
*Gapspy, H. (in C) 

GarreTT, G. M. (in D) 

GarreTT, G. M. (in E flat).. 
*GaRRETT, G. M. (in F) 
*Haynes, B. (in G) 

Hopkins, E. J. (in D) 

Hopkins, E. J. (in F) 

Lemakrg, E. H. (in A) 


ATtTwoop, T. (in D) .. 
ne » Vocal Parts 


Lonpon: NOVELLO AND COMPANY, Limirtep. 


TE DEUM 








LAUDAMUS, &c. 





MAGNIFICAT. 


d. 
Luoyp, C. H. (in E flat) 


4 

4 |*Luoyp, C. H. (in F).. 
8 | *Martin, G. C. (in A) 

6 |*Martiy, G. C. (in B flat) 
6 |*Martin, G. C. (in C) 

6 |*Martin, G. C. (in G) 

6 | MENDELSSOHN (in A) 

6 | Prout, E. (in F) 

o |*SExBy, B. L. (in A) .. 
4 |*Smart, H. (in B flat) 

4 | Smart,H.(inF) .. 
4 | Smart, H. (in G) 

6 |*STAINER, J. (in A) 

6 | *Srarner, J. (in B flat) 
4 | Starner, J. (in E flat) 
6 | *STANFoRD, C. V. (in A) 
4 
6 |*STEGGALL, R. (in C).. 
6 |*Tours, B. (in F) 

4 | Watmistey (in D minor) 
6 | WESLEY, S. S. (in E) 
6 | West, J. E. (in E flat) 
6 | *Wittiams, C. L. (in C) 





2 0.0.6. 0 16 9 6 6.6 616. 6 6 =: 6:0 6 & ‘6 So 6 6e 


CANTATE DOMINO. 


s. d. 
en! 48-0 | Bay ey, W. (in F) 
2 6 | Hopkins, E. J. (in A) 
Orchestral Parts can be had of those marked *. 





. 


STANFORD, C. V. (in B flat).. 


Seoce GOoeoeeoocoe oe eae oeoe6ae 6 


COCO HOC OOO OOH 00 0 0 Owe 


w Awodrt FF AWAFHWO DAA wowo aA oe 


ADO EF AF DAH ADAATAAGAGAVAGAGAAGAAGAAAaAa a 





Behold, 
Behold, 
Blessin 
Fear nc 
God is | 
God is | 
*God is. 
4God_ sz 
Dea 
*God sa’ 
God sa’ 
God sa’ 
If the I 
In my « 
¥In that 
It came 
Iwill g 
I will 1 
I will 1 
Iwill r 
I will s 
Iwill s 
Let Go 
Let th 
*Lord, “ 
Lord, " 
*Magnil 
Make < 
0 be jc 
0 be jc 
0 be jc 
0 be jc 


Now tl 
0 God 
(W 
0 God 
(W. 
Onwar 


*A SO! 
PRAIS 


*ZION. 





sii 


S99 OmPtnmoaegoceecoen eee eo un 
we Aw ook FF ADR WO AAHOwWO oa oo 
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MUSIC FOR THANKSGIVING SERVICES—continued. 


ANTHEMS. 











a a oe ee ee eee ee ae ae 


AND OP Rh DD Oe DAADADAAAADA AA AAaAaa 





8s. d. Sr Ge 
Behold, God is great .. E. W. Naylor o 4 |*O givethanks.. ae “a Purcell o 6 
Behold, God is my salvation F.C. Woods o 4 | O give thanks tothe Lord .. . Hiles 5 0 
Blessing, glory, wisdom and thanks . Tours o 4 | O give thanks tothe Lord .. H. J. King o 3 
Fear not, O land Goss o 6 | O give thanks unto the Lord . Elvey o 3 
God is my salvation .. .C. F. Bowes o 3 | O give thanks unto the Lord Greene 1 6 
God is our hope and strength Greene o 6 | O give thanks unto the Lord Boyce 2 0 
*God is our refuge and strength . Hiles o 6 | O praise God in His holiness Trimnell o 4 
4God save the Queen (with altered verse by the O praise God in His holiness Weldon o 14 
Dean of Rochester) arr. by F. Bridge o 2 | O praise God in His holiness < Whitfeld o 6 
*God save the Queen.. - arr. by Costa o 3 | O praise the Lord, all ye heathen . Batten o 6 
4God save the Queen.. arr. by Novello o 3 | O praise the Lord, all ye heathen .. Croft o 9 
God save the Queen (male voices) arr. by Barnby o 2 | O praise the Lord, all ye heathen .. Ouseley o 3 
Ifthe Lord Himself . T. A. Walmisley 2 6 | O praise the Lord, all ye heathen .. Wilton o 1% 
In my distress... oe E. J. Hopkins 1 o | O praise the Lord, with one consent Handel 1 o 
¥In that day -- Elvey o 8 | Praise the Lord, call upon His Name Benedict o 8 
It came even to pass.. : Ouseley o 4 | Praise the Lord, O Jerusalem Bliss 0 3 
Iwill give thanks unto Thee, O Led -» Croft 1 6 | Praise the Lord, O Jerusalem Hall o 4 
I will love Thee, O Lord, my strength J.Clark o 4 | Praise the Lord, O Jerusalem W. Hayes o 4 
I will love Thee, O Lord, my strength Ouseley o 9g | Praise the Lord, O my soul.. . J. W. Elliott o 3 
I will magnify Thee, O God -» Boyce 1 9g | Praise the Lord, ye servants J.M.Crament o 4 
I will sing of Thy power, O God .. Greene o 4 | Praise ye the Lord W. Jackson o 6 
I will sing of Thy power, O God Sullivan o 14] Rejoice in the Lord, O ye righteous ..Armes o 6 
Let God arise . ae T.T. Trimnell o 4 Sing, O heavens ; ool Mackenzie o 6 
Let the righteous be glad -. R.F. Lloyd o 3 | Sing to the Lord a new made song Mendelssohn o 8 
*Lord, Thou art God . J. Stainer o 8 | Sing unto God, and high affections raise Handel o 13 
Lord, Thy arm hath been uplifted .. . Spohr o 2 | Sing unto the Lord, and praise His Name.. Croft 2 6 
*Magnify His Name .. + + Martin o 4 | The King shall rejoice in Thy strength Greene 1 9 
Make a joyful noise .. Mackenzie o 6 The Lord is my strength a .. Goss o 6 
0 be joyful in God, all ye lands - Boyce 1 3 | This is the day which the Lord hath made Elvey 3 o 
0 be joyful i in God, all ye lands Croft 2 o Thy way, O God, is holy Purcell x 6 
0 be joyful in God, all ye lands - Elvey 4 0 | We will rejoice in Thy salvation . Croft o 4 
0 be joyful in the Lord, all ye lands - Prout 1 o ' Whois like unto Thee, O Lord Sullivan o 6 
HYMNS. 
& Gs 
Now thank we all our God .. ‘ -- © 1 | *Old tooth (Tuneonly) arr. by Battison Haynes 
0 God, supreme Commander “ F. Bridge o 1 String Parts, 2s.; Full Score and Wind Parts, MS. 
(Words, by Rev. Alfred A. Toms, 2s. 6d. per 100.) 
0 God, supreme Commander . W.Creser o I Praise the Lord iia Barnby o I 
(Words, by Rev. Alfred A. Toms, 2s. 6d. per 100.) (Words, by A. C. ‘Ainger, 38. per 100.) 
Onward, Christian soldiers (St. Gertrude) Sullivan o 1 | 
(Tonic Sol-fa, 1d.) | We march, we march to victory Barnby o 1} 
CANTATAS. 
F. H. COWEN. s. d. |*HYMN OF PRAISE (Lobgesang). (Op.52.) 10 6 
4 SONG OF THANKSGIVING E46 Ditt ciate hed y cong Fo 
itto. , Wi 
R. FRANZ. 5 pancetta “80, paper pi o 6 
PRAISE YE THE LORD Io Vocal Parts ee «« Gach t o 
NIELS W. GADE. *LAUDA SION (Praise Jehovah). (Op. 73.) A 
‘ZION. (Op. 49.) A Cantata for Baritone Solo, Sacred Cantata. (Latin and English Words).. 7 6 
Chorus, and Orchestra. .. a4 ne an BO : 8vo, paper cover 2 0 
Vocal Parts a 8vo,each o g Vocal Parts Ditto 8vo 2 8 
HANDEL. *NOT UNTO US, O LORD. 115th Psalm. 
5 (Op. 31.) English Words 4to, paper cover I 6 
‘0 PRAISE THE LORD WITH ONE English and Latin Words .. 8vo I oO 
CONSENT. a a: No.6. .. 6 0 Vocal Parts ae 
cael 7) SCHUMANN. 
*SONG OF MIRIAM, THE. (Op. 136.) A 
F. HILLER. Cantata for Soprano Solo and Chorus. 
*A SONG OF VICTORY. 125th Psalm. (Op. 60.) 3 0 8vo, paper cover I oO 
8vo o 8 Vocal Parts 8vo, each o 6 
MENDELSSOHN. Book of Words (per 100) ue <> a 
‘COME, LET US SING. g5th Psalm. (Op. 46.) 5 0 SPOHR. 
8vo, paper cover 1 o |*GOD, THOU ART GREAT «a “yO 
Vocal Parts 2 10} | | Vocal Parts each o 6 


"Orchestral parts can be had of those marked *. 





LONDON: 


NOVELLO AND COMPANY, LiImitep. 
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NEW CONCERT EDITION 


fe) 


GOUNOD'S FAUST 


With English and French Words, and containing the 
BALLET MUSIC. 


A few approved Cuts are indicated for use when 
necessary. 


Paper .. sis oe «. 38. 6d. net. 
Cloth, gilt ci oe eo igaieeds a; 


NEW ORCHESTRAL PARTS. 





Messrs. CHAPPELL & Co. have now published, for HIRE 
ONLY, a New Edition of the Orchestral Parts, carefully 
corrected and marked to correspond in every way with 
their New Vocal Score. 


Chorus Parts, Old Notation and Tonic Sol-fa (in Score 
form), can also be Hired from the Publishers. 


For permission to perform this work, apply to CHAPPELL 
AND Co., Ltd. 


BERLIOZ’S FAUST. 





Paper... oe oe ++ 38. 6d. net. 
Cloth ee ee oe oie WB BHOD: 5 


Sol-fa ee ee ee ee 





Chorus and Orchestral Parts may be Hired from the 
Publishers. 





BEHNKE’S 
VOICE-TRAINING 
EXERCISES. 


Paper .. oe oe -. 18. 6d. net. 
Cloth og wo SGRROGh.g 


BEHNKE'’S 
VOICE-TRAINING 
STUDIES. 


Paper .. - bis .. Is. 6d. net. 
Cloth sis sce ane és EOE: 55 








MAR 


Paper 


NEW EDITION. 


SULLIVAN'S 


TYR OF ANTIOCH} 


és ae «. 38. 6d. net. 


Cloth, gilt es ei ee “68: Od) 4; 
FULL ORCHESTRAL SCORE, £3 3s. net. 


Chorus Parts, Old Notation and Tonic Sol-fa (in Score F 
Orchestral Parts may be Hired from the — 


form), and 
Publishers. 





UP TO DATE 


The Children of the 19th Centuree 


A CANTATA FOR CHILDREN 


BY 


W. H. SONLEY JOHNSON 
AND 
REGINALD M. ATKINS. 


Paper... oe oe -. Is. 6d. net. 


” 


(Sol-fa) .. e oa 6d. ,, 





JACKDAW OF RHEIMS | 


Paper 


Harm 


ae. Ul le 





COMIC CANTATA 


BY 
THOS. INGOLDSBY 


AND 


GEO. FOX. 


. 28. 6d. net. 


onium Part.. ite oe EEHOG:- 5, 


Chorus Parts... 6 aia Od; 4; 
Orchestral Parts may be Hired from the Publishers. 





BDEANKE’S 


VOICE-TRAINING 


Paper .. 
Cloth .. 


PRIMER. 


SANTLEY’S 


SINGING-MASTER. 


Each 4. 





Parts I. and II. 
. 48. net. 


Specimen Copies of New Numbers of Chappell’s Vocal Library will be sent free to Conductors, 


on application to the Publishers. 


CHAPPELL & CO., Ltp., 50, New Bond St., London. | 





Printed by NOVELLO AND Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. (E.C,). 
Sold also by Simpkin, Marsuat, Hamitton, Kent anp Co., Ltd., Paternoster Row (E.C.)—Wednesday, August 1, 1900. 
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The Musical Times, 


EXTRA SUPPLEMENT. 
No. 182. MAGNIFICAT, NUNC DIMITTIS, & VESPER HYMN (in F).—Bruce Steane. Price 3d. 








August 1, 1900. 





NOVELLO’S PARISH CHOIR BOOK. 








Te Deum Laudamus, 











i 
\ 
i 
i 
i 





288. ADLAM, FRANK, inE flat .. «. 4d. | 267, Goss, SirJ.,inA . 4d.) 33. Reay,S.,in F.. ay 
5. ALLEN, G,, in we “ eo 36. | S74. Goss, Sir J.,inA (Four voices) e- 4d. ] 28, REDHEAD, R., yin D 3d. 
. 230. AMBROSIAN Te Deum ee «- 3d. | 340. Goss, by? (Thanksgiving) +» 6d. | 104. Roserts, J. 7 in F (Chant form) 14d. 
E 14. ARMES, PHILIP, i > g oe +» 3d. | 10, HAKING, R.,in C (Chant form) .. 3d. | 106. Roperts, J. V.,in C (Chant form) 14d. 
16, ARNOLD, G. B., ee os 34. | og. Bane, E, VINE, in D 3d. | 107. Roserts, J. V., in G (Chant form) 1 ry 
1 Score Ail. ATTWATER, J. P. mEB nal e+ 4d. | 147, HAMILTON- GELL, Rev. A. W., in G 105. Roserts, J. V.,in D (Chant form) 1 
mm the 163. BAKER, A.S.,inC .. oe 4d. (Chant form) ee ee «. 14d. | 497. SELBy, in‘D (Unison) eo ee a 
3, *BARNBY, {ri inD (Unison) .. «e «- 3d.| 22. HERBERT, Pe inD .. eo +» 3d. | 409. SHaw, J., in G « ee eo 34 
4. *BARNBY, J., in B flat (Do.).. 3d. 15. *Hopxins, J. L., in G «e 36 32. *SmartT, H., in F 3d. 
a Do. Voice part only, octavo post 14d. | 378. Huntiey, G. F., in E flat .. -. 4d. | 88. *SmitH, Boyton, in F (Chant form) 13d. 
35. BarreETT, E. R.,in E flat .. 3d. 44. Hurcuinson, T., in E flat.. o. 3d. | 188, SMITH, Boyton, in E flat (with 
443. BARTHOLOMEW, Mrs. Mounsey 29 Irons,H.S.,inG .. 3d. Benedictus, Sanctus, and Kyrie) .. 3d. 
eine Chee c oe ee os 3d. Do. Voice part only, octavo post ad. 375- oe, Bovton, =e flat .. ee “ 
18. Best, ue ee +» 3d. | 380. JORDAN, (Gregorian Tone) 3d. | 388. semen yin ee ee 3d. 
46. Brewsr, A. H yoy B fat oe ve 3 | 3 — E. Le me sa -- 3d. | 19. *Srarner,J.,inC . 3d. 
ee 145. BROWN, A. in ee e- 3d. | 447. Lemare, E. H., in F eo e- 4d. | 136, STAINER, J. ,inG (Congregational) 3d. 
9, CALktN, J. B., i “4 “a e- 3d. | 449. Lemare, E. H., = E flat. 6d. | 413. STAINER, J.,in A flat (Chant form) 3d. 
38, CARNALL, ARTHUR .. e+ 3d. | 456. LITTLETON. A. H., in D (Chant 237. STAINER, J. (1st Series,Greg. Tones) 2d. 
jo. CuipP, E, T., in D (Unison) oa form, with Benedictus) a 3d. | 255. STAINER,]. (4th Series,Greg. Tones) 3d. 
308. Cupp, E. T., in ee ee - 3d. | 27. Litrieton, ALFRED H., in E flat’ 3d. | 282. Starner, J. (3rd Series,Greg.Tones) 3d. 
giz. Cupp, E, T., in E flat ee e. 3d. | 151. Lutxin, P.C.,inC. 4d. | 300. STAINER, J. (and Series,Greg.Tones) 3d. 
312. Cupp, E. T., in a « 8. MACFARREN, G. A., inG (Unison) 3d. | 273. STEANE, Bruce, in F ee eo 36 
12, CLARKE, J. Hamitton, inF 3d. Pra MACFARREN, Watter, in C ee 34. I. STEGGALL, C., inA. > ee ict 
416. CoLERIDGE- TAYLOR, S., in F 4d. | 228. MACPHERSON, CHARLES, me 4s Ae 24. STEPHENS, C. 'E. in Cc ee « & 
26, *DYKES, » Rev. J B., M. A.,inF .. 3d. | 164. — pyaar p= w. a ee 7 2I. eOTEW ART, * P., in G ~ a * 
31. ELLioTtT, hag 4 oe 3d. | 153. ACPHERSON, STEWART, in at 4d. 2. SULLIVAN, RTHUR, in ee 3d. 
0. ELvioTT, JW "Pp ™ ‘ 2 5. 3d. | 83. “Seecnens. Qe" W., in E flat = 86. * MNER, H. iy r: E flat’ . 4 
158. Frevp, J. T., in F (Chan 362. Martin, G. C., in ee +. 6d. 20. HORNE, 
. Hopk sis) ° 3d. | 39. Mivver,C.E.,inD.. oe 3d. | 474. THORNE, ~ * “NG (with Fubilate) na 
408, Fiexp, J. T., in A (Chant Form, 7. *Monk, E. G., in A (Unison) oo S| 4 TILLEARD, nF a | 
with Benedictus, in D) .. +» 4d. | 262. Monx,M.J.,inG .. * .. 4d. | 73. TILLEARD, <s G (Festival -< 
MS 40. FisHER, ARTHUR E. »inD. ee 3d. 13. Monk, W.H.,inA . oe -. 3d. | 66. Toop, AvG., in D eo 4d. 
63. FisHeR, ARTHUR E,,inA. oo 4s 34. Morvey,T.,inF .. ee 3d. | 144. TozeEk, FERRIS, in D 7 oe 3 
472, Forp, E., in F (with Fubilate) +. Od. | 437. Naytor, E. W., in E flat ; +. 3d.) 41. Trimne vt, T. Tatts, in D so 
392. FOSTER, M. B., in C  * 25. Nunn, J. H., inF .. - - 3d. | 294. TuRLE, JAMES (Chant form) oe Tad. 
36. Gapssy, H., in E flat ‘a 3d. | xx. OUSELEy, Rev. Sir F., in 3d. | 51. VINCENT, CMP .«. ee oo 
207, GALE,C.R.,inF .. oe qd. | 119. *OuSELEY, Rev. Sir F., in D (Chai | 109 Watmistey, T. F.,inC .. oo 3 
6. *GaRRETT, G. M., a F we 3d. Service) ae 3d. | 45. WestBury,G.H.,inA .. ee 
439. GERMAN, ie E., . +. Is. | 231. PETTMAN, Epaar, No. x (Chant). 14d. | 43 Waser’ ous E. —— ee 34. 
6. Goss, Sir nia € (Chant «» 2d. | 238. PetrtmMan, Epaar, No. 2(Chant).. 14d. | 70. EST, JOHN E., in « 
a8. Goss, sir} . in > ee . oe 3d. 42 PRATTEN, WituaM SIDNEY, in E 3d. | 37. Woopwarp, Rev. H. H., in E flat 3d. 
29. Goss, Sir J., in oe «é oe 3d. . | 
. Benedicite, omnia opera, 
sor. Barrstow, E. C.,in E flat ee 3d.) 93. Gapssy, HENRY, —— 14d. ) 421. Mrvier, C. E. (No.2) age at ad. 
427, BENNETT, 'Grorce J. ,inD ee 3d. | 488. Gave, CLEMENT. Riad .. - Idd. | 225 PeTTMAN, Epcar. No.1 in 
61. BENNETT, GEORGE ae E flat .. 14d. | 55. GiapsTone, F. E. (Chant form) - 3d. No.zinE flat. eo 2d. 
62. couse? S poeee 5 in all .. 14d. | 67. GLADSTONE, 4 &.. i G (Unison) 14d. | 232 Seana ig ag in E flat “ = 
" 101. *BEST e+ 3d. | 428. GoDFREY, A. + in +» 3d. | 157. ROBERTS in at » & 
_ 102. BLAIR, Hucn.. tad. | 493 a ar A. E.(No. 2), in ‘6 aw 74 Situ, Boyton, in A flat . 14d 
425. CHAMPNEYS, De Lacy, Gisss, and 423. B. C. «. 14d. | 420. Situ, C. W., in C (arranged for 5 
STAINER .. oe oe oe Tad. | 196 Have, FJ A. \, in A flat 13d. or 4 voices) . ee ee 6d. 
205. Exxrotr, J. W. oe oe +» 2d. | 103. HUGHES, . 14d. | 195. STAINER, J., in D 14d. 
374. Evxiott, J. W., in G - +» 4d. | 422. ILIFFE, F., a“ . Idd. | 301. STAINER BLAXLAND (Chant form) 5 ‘ 
' 499. Evuiott, R. B.,inG “ «. Idd. | 429. LEMARE, E. H., ‘in Bflat ; 3d | 424. STaIneR, WINN, and WALKER .. 14d. 
r 343. Evuiort, M. B., inG oe +» 14d. | 426, Lioyp, C. H., in E flat (Chant 500. Stewart, C. Hy.Ton, in C 3d. 
65. Eves’ ei Ne ahi in Lame ss 14d.. On o CieF’ oe = 94. — pen om BRIDGE, in A = 
371, EYRE in at (with a quad- 06. ARTIN, GEORGE = in ee e- 4d. | 199. EST, J. in ee ee ee BO . 
ruple Chant in D, for Te Deum) 2d. 98. Martin, GeorGeC.,inG... .. 4d. 85. Woop, W.G., d. 
38, Foster, M. B.,in F (Chant nnd 4d. | 100. Martin, GEorGE C.,in E flat .. 4d. | 387. Wriccey,G. F. " Quadruple Chant) 14d. 
58. Frost, Percy HL. =) ae 2d. | 210, MatrHews, T. R.,in E flat 14d. 
Benedictus. 
288. ADLAM, FRANK, in E flat (with Te 48. Hutcninson, THomAs, in E flat 3d. | 125. Roserts, J. V.,in G (Chant form) 14d. 
Deum) re ee oe +. 4d. | 382. Jorpan, J. W. (founded on the 8th 188. SmiTH, Boyton, in E flat (with 
46. Brown, A. H., ms A ee oe 3d. Tone).. : oe Idd. Te Deum, Sanctus, and Kyrie).. 34. 
309. Cuipp,E. T.,inD .. ee 2d. | 432. LEMARE, E. H,, ‘in F 4d. | 216. STAINER, J. (1st Series, Greg. Can- 
417. CoLeRipGe- Tavzor, S., in F 4d. | 456 LitTLETon, A. H., in D “(Chant | ticles, 3rd Tone) .. ad. 
56 Exuiort, J. W., 3d. form, with Te Deum) .. 3d. | 219 STAINER, J. (and Series, Greg. Can- 
159. Frevp, J. win A(Chant, G, Holden) 14d. | 154. MACPHERSON, STEWART (with | ticles, 6th Tone) .. 
408, > & t, in nay aie . wee in E flat ‘toe a 4d. | 307. STAINER, J. (374 Series, Greg. Can- - 
w with Te Deum, in A) 4d. 84 ARCHANT, ARTHUR in at 3d. ticles) 2d. 
244. Goss, Sir 4 in A 2d. | 373. Martin, G.C.,in A 4d. | 337. STAINER, J. ‘(4th Series, Greg. 
247. Goss, Sir J., in C (Chant) 2d. | 121. READ, F, J. i n'D ahd. | Tones) os 
254. Goss, Sir J., = . (Four voices) eo» 3d. | 142 Roserts, é F (Chant form), rad. 297. STEANE, Bruce, i in F ie ee 34. 
317. Goss, Sir J., 3d. | 123. ROBERTS, yin D (Chant form) 7 | 322. TURLE, ya in D(Chant) .. es &. 
442, HERBERT, z., _* wilbedtees” 3d. | 124. ROBERTS, Wy in C (Chant form) 14d. | 468 Westbury, G. H.,inA .. es 3. 
Fubilate Deo. 
441. ARNotp, G. B., in C ee 14d. | 245. Goss, Sir J., in A (Unison) ee 2d. | 389. SoMERVELL, A., in F ee eo 9. 
347) Brewer, A. H.,in B flat .. 14d. | 275 Goss, irJ.,inA ad. | 303. STEANE, Bruce, in F ‘ o Se 
310. Cupp, E, T,, i inE flat .. es 2d. 75 Hamitton- GELL, Rev. A. w., in 69. SULLIVAN, AntHUR, in D (with 
ctors, 313. Cuipp, E.T. iC .. ad. E flat 14d. Kyrie) 
438. CoLERIDGE- TAYLOR, S., in F 3d. | 148 HAMILTonN- Ge L, Rev. A. W., in G 74. THORNE, E. H., ‘inG (with Te Deum) é4. 
50. Exxiort, J. W., in D 3d. (Chant form) a . 14d. | 460 TILLEARD, J., in F (with Kyrie) .. 3d. 
47% seal E. “in F wah Te Deum) 6d. | 229 nee Ng C., in Fos ee es 3d. | 295. TuRLeE, JAMES (Chant form, with id 
393: Foster, in oe A 3¢ + ATTHEWS, T. R are oe oe 3d. Kyrie) P ee 14d. 
708. GALE, C. R., in F ae a ; Suaw, J., in G . 14d. | 320, WaALmIsLey, 7. F., in C a oo 
The Oftice ot the oly Communion, 
1. 479. Avams, T., in D I. OusEtey, Rev. Sir F, ee ee ue al 
— 235. BLiss, W. H. The Communicants’ Choral Card. a. SELBy, B. L., in E flat (for Treble voices). pee ac. 
(E.C)) Paper, 1d.; on Card, 7“ 484. SeEvsy, B. | % in E flat (for Four voices) ee «e ee 6d. 
sa 234. Bryans, F.R. A Simple Choral Communion Card d. | 438. Snaw, J.,in G re ee ee ae ee «- 6d. 
356. Exriort, J. W., in F a Sas fe ad. 390. SOMERVELL, A., in F o « «6 <a <> “ace 
203. Hayne, LEIGHTON Grorcr, inG we ee “ «» 6d. | 355. STEANE, Bruce, i nF ee ee oe 
32, Jouze, B. Sr. J. B., .. 2d.| 206. TRIMNELL, T. T in C (Festival) a ee 


369. MERBECKE (from the Cathedral Prayer Book, Stainer) .. 6d. 
(For continuation see other list.) 
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NOVELLO’S PARISH CHOIR BOOK—/(continued). 


‘kyrie eleison, 

495. Burton, H.E. Four Kyries  .. 14d. . Lemarg, E.H. Five Kyries .. 3d.| 188. SmitH, Boyron, in E flat (with Te 
Carkin,G. Six Kyries_.. 4d. . Macpuerson, C., in E flat.. d. Deum, Benedictus, and Sanctus) .. 3d, 
CLIPPINGDALE, J. Six Kyries .. > . MACPHERSON, . in E flat (with 482. Starner, J. Four Kyries .. 2d, 
Goprrey, A. E. Three Kyries . d. Benedictus) .. F 69. SuLuivan, A., in D (with Fubilate) 3d, 
ILIFFE, F. Six Kyries ae : . Macpuerson, §&., in 'B flat t (with 460. TILLEARD, J.,in F (with Fubilate) 34, 
Kina, O. Five Kyries ‘és as R Creed) ae ee ae Aa ies) 2 TRIMNELL, T. T., in F (with Creed) 34, 
Lemarg, E.H. Six Kyries 400. West, JoHN E. i in E flat .. ao 


Apostles’ Creed. 


. Brinee, J. F. (with wisest: 14d. . Exuiott, J. W. Nye 35 ° . | 167. RoseErtTs, J. V. star Prayer) 
Cornet, J. H. 14d. Mong, E.G. inG ... 76. Staton, W.,in F ae aa it 


§ Crusz, E. oe eo os) Sate 











Ricene Creed, 
BARNBY, ? eigen : K GrapsTonzE, F.E. .. * ee . | 268, Starner, J. (Merbecke) ae 
BRIDGE, - : Goss, Sir J. . | 203. Tours, B. (from Service in F) 
Crowe, RW... 3 . | 268. MERBECKE, in Fi , “by F. Stainer) . | 28% —. . T., in F “s 
Exuiot7, J. W., ‘inD- ; - Rossere, J. oe 156. Wesvey,S.S.,inE.. oe 
FosTeEr, My es B., in C ; . STAINER, J,, in G (Easy form) ee 


Atbanasian Creed. 


Best, W.7T.,inF .. . | 155. Brrcu, E. H., in G oe ° . | 35%. STAINER, J. (Plainsong. Unison) 34 


Offertory Sentences, 


Fievp, J.T. (Nos.1t05).. . | 270. Jorpan, C. Warwick (with Pro- 330. STAINER,J. .. oo 
Frevp, J. T. (Nos. 6to9) .. ¢ 4 cessional Hymn) .. oe +» 3d. | 223. Tozer, Ferris oo 4d, 
Fievp, J. T. (Nos. 10 to 15) . | 149. Knicut, H. .. oe oo 6d. 
Frep, J. T. (Nos. 16 to 20) . . | 287. Martin, GEORGE Cc.” ee +o ae 











Benedictus qui venit and Agnus Dei. 


Catkin, J. B.,inC .. 332. GARRETT, G. _— Service in E 462. —— J.,No. 1 (from Service in 
Carxin, J. B.,inD .. BS 4 flat) .. ae o» 3d. E flat 3d. 
Evvey, SirG.,inE.. s -s . | 452 Haynes, B., in E flat . 3d. , eg Fig No.2 (from Service in 
Foster, MytesB.,inC . ae . | 112. MARTIN, G. Cc. ~~ Service in C) = E flat 

GARRETT, G.,inA 3d. | 314. MEACHAM, Cc. j, By, ink . 4d. i wien, i No. 1( feom Reveleetea) oh 
GarRETT, G, (from Service in E).. . | 142. Pace, AntTHua (from “Service in F) 3d. . STAINER, Rs J No.2 (from Servicein A) 24. 
116, STAINER, jan a ee 30. . Tours, B ‘(from Service inC) .. 3d. 








Sanctus, Gloria in Excelsis, 


Foster, Mytes B.,inC .. ee 


Apams, T. (arr, to Greg. Tones) .. 14d. 
ADAMS, T. (arr. to Greg. Tones) .. 14d. 


ADAMS, T., in 

Apawms, T. (arr. to Greg. Tones, sri) 
Apams, T.,ditto .. 

ApaMs, T., ditto os a R 

ADLAM, FRANK, inG os 
AITKEN, G. B. j., in E flat. ee 
ALsop, j. R., in E 

ARMSTRONG, "W.D. (Nunc dim. only) 
AtTwoop, THomas, inC ., 4 


Barney, J., in E (Chant form) oe 
Barney, J., in E flat ae 
Barney, J.,in D (Four voices) ee 
Batson, A. WELLESLEY,inD .. 
BELL, W. H. .inG 

BENNETT, Georee J. (Greg. Tones) 
BENNETT, P-rmcenoel ,in D ‘ 
BenneTT, GEorRGE J.,in G major 
Brewer, A. HERBERT, in A ee 
BREWER, A. HERBERT, in F - 
Brewer, A. HERBERT, i in B flat. 
Brown, A. H.,inA.. os se 
Brown, A. H., in E 

Cackiy, J. Baptiste, in F.. 
CLARKE, HAMILTON, inF .. 


Banna inC (Unison) . 


CrarkeE, HAMILTON, inC. oe 

CLARKE, HAMILTON, in B flat és 

COLERIDGE-TaYLor,S.,inF .. 

CruicksHank, W.A.C., in B flat 
(Irreg. Chants) 

CruicksHank, W.A.C.,, in G 

Davies, H. W., in C 

DRIFFIELD, E. T., in B flat. 

Epwarps, Cuas., ‘in G 

E.uiorr, 7: W., in D 

E.vey, Sir G., in E 

FaninG, Earon, in C 

Fievp, J. T.,in Cand A 3d 

(Chants by J. Turleand SirG. Elvey) 

FIELD, J. T., in D wna ) ‘ d 

Ford, E., in F ee ee 

FosTER, M. B., inA | see ee 

Foster, Myves B.,inC .. oe 

FRICKER, A.,inG oe ee 

Gapssy, git "in D major .. ee 

Gapssy, H., in D oe oe 

Garz,C.R,,inD .. : “ 

Gatz,C.R.,inF . 

GARRETT, G. M. . in B flat. 

GLADSTONE, PSIG ss 


. 








Goprrey, A. E., in G rr 
Goopnart, A. M., in B flat" i‘ 
Goss, Sir yin E. ee ee 
Goss, Sir J., in A. (Four voices) ° 
Goss, Sir J., in A (Unison) 

Hatt, KiNG, in E flat oo 
HALL, E.V.,inD .. es 
HAtt, Kina, in E flat “ 
HA.t, Rev. E. V., in B flat 
= -GELL, Rev. A. W,, i 

t 


HanFortH, 205 w., inG .. 
HAYNES, BATTISON, in E flat 
Haynes, Battison, inG .. 
Haynes, eer (Greg. Tones) 
HiaGs, H. M., 
Hopxins, E. i. ” (partly in + Chant 
form),inF . 
Hopkins, E, Ts in D.. ee 
Huaues, Percy E.,inD .. oe 
ILIFFE, F., inG 
JoRDAN, Warwick (6th eke Tone) 
KrmMins, GEorGE J., ee 
KING, OLIVER, inC.. 
LemarE, E. H., in F ° 
Lemar, E. H., in A ; oe 
Lemarg, E. H., in F P ee 
Lemakrz, E. H., in E ri e 
LITTLETON, A. H. 7 in D ‘ 
Luoyp, C. H.,inF .. es ee 
Luioyp, C.H.,inD. 
MACFARREN, W., in Cc (Unison) . Ae 
MACPHERSON, CHARLES, i mD i. 
MACPHERSON, CHARLES, inF ., 
MacPHERSON, STEWART, in E flat 
MACPHERSON, STEWART, in D 


. *MARCHANT, ARTHUR W., in E flat 


Marks, J. ce Jun,inD_.. ee 
MartTIN, GEORGE c. inD.. 
Martin, GEorGE C, ' (Chant form) 
Martin, GeorceE C.,inA. 
Martin, GeorGE C., inG (Festal) 
Martin, G. C., in B flat (Festal) .. 
Martin, G. F. WESLEY,inE .. 
MatTTHEws, T. R., in D ee 
Morr, F.L.,inD .. . 
Morr, F.L.,inG .. . 
NewTon, E., in F 
Nunn, E.C,, ine — 65 ae 
PARKER, Horatio W.,, in E flat .. 
PETTMAN, Epagar, in E flat 
PRENDERGAST, A.'H. D »inC 
Prout, EBENEZER, inD .. 


‘(For continuation see other list.) 


eo te +» 1d.| 405. Foster, Myces B., in 


Abagniticat and unc dimittis. 


Apams, T. (arr. to Greg. Tones) .. 14d. 


Cis ee ve ee o- 3d 


PurcELt,D.,in ty eee hyd * ) ¢ 
Roberts, J. V., in C 

RoBINSON, J.inD.. 

RUSSELL, Ww. IS ics 

Setsy, B.L.,inC .. 

J. Suaw, in eee oo 

SMART, Henry, in B flat 

Smart, H.,inG 

SMITH, Cuas. W.,, inF 

SMITH, B.,in D 4 
Situ, B., in E flat (Chant form)... 
SOMERVELL, A.(with Amen), inF,. 
SoMERVELL, A., in G ee ee 
Spark, WILLIAM (in Unison) 


: *STAINER, J.. Chant form (No. % 





Sion College) ee ee 
STAINER, J., in 
STAINER, J. (4th Series, Greg. Tones ) 
STAINER, . in F (Irregular Chants) 
Starner, J. (Parisian Tones) ee 
STAINER, J.(and Series, Greg. Tones) 
STAINER, J. (37d Series, Greg. Tones) 
STAINER, J. (St. Saviour’s Tone) .. 
StatuaM, F. R., in E flat (Usison) 
STEANE, BRUCE, in — —— 
H r'ymn) ; 
Seatanmeem, 7, w., in F.. 
Stevens, A. H., in 
SYDENHAM, E. A, in F 
Tuorne, E. H., in G 
Tinney, C. E., in D.. 
Tours, BerRTHOLD G., in D 
Tours, BERTHOLD, in ’ B flat (4 ve 
Tours, BERTHOLD, in D (4 vv.) . 
Tozer, Ferris, in D 
TRIMNELL, T. TALLIs, in F 
TRIMNELL, T. TALLIs, in D 
TRIMNELL, T. TALLIS, in E flat 
TRIMNELL, T. TALLIs, in C 
TRIMNELL, T. TALLIs, in C 
TURLE, JAMES reat 
TURPIN, E. H., in F.. 
WALMISLEY, #. F., in C 
West, J.E.,inA .. 
West, J.E.,inF .. 
West, J. E., in E flat 
WHITE, Jorn, inE. ee 
WILLIAMS, C. LEE (Chant form) r 
WI ul1ams, C, Lez,inC . F 
Woop, Cuartes, in E flat.. 
Woop, CHARLES, in D ‘ ° 
Woon, Cuarves,inC minor .. 
Wrictey, G. F., in F ee oe 3 








3d. 


- 3d 


4d. 
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